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ICONS AND ARTEFACTS FROM THE ORTHODOX WORLD 


VMkoubI 4 APTE®AKTHI [TPABOCNABHOrO MupPa 


AUCTION 

Friday 7 May 2010 

at 7pm (Lots 1-131) 

Bacchus Room 

Le Méridien Hotel 

3308 Limassol 

VIEWING 

Sunday 2May 9am -9pm 
Monday 3 May 9am - 6pm 
Tuesday 4 May gam - 9pm 
Wednesday 5 May 9gam-9pm 
Thursday 6 May 9am - 10pm 
Friday 7May gam- 2pm 


IMPORTANT Notice: 

In order to ensure the good and clear 
provenance of all lots offered in this sale, 
thorough checks have been carried out by the 
Rosokhrankultura in Russia and the Art Loss 
Register in the UK. Certificates of the Art Loss 
Register for each lot are available on request. 


AYVKUHOH 
Isatuuia 7 Maa 2010 roma 
B 7 BeYepa (NoTEI 1-131) 


Sana Bakxa (Bacchus Room) 
Orenb Jie Mepuanan 
3308 JIumMaccon 


IIPEABAPHTEABHBIA MOKA3 JOTOB 

Bockpecenbe 2mMaa_ 9:00 - 21:00 
TlonenenbHHk 3 Maa 9:00 - 18:00 
BropHuk 4maa 9:00 - 21:00 
Cpena Soman 9:00 - 21:00 
Yersepr 6maan 9:00 - 22:00 
[laTunua 7Maa 9:00 - 14:00 


BaxHOE SAMEYAHHE 
Jlaiw yOenTca 8 KONIIOM W Nporpa nom 

[POCA OAH Bees FOTO, BERT Mb Hl 
OVKUHOH, ObLIM NPORCICHM THIITCIBHbIC MNPORepKH 
CIT OWMH OpraniainaMn: PocoxpankyIbTypa B 
Poccnn Ht Peecrp pork 8 O80aeTH BOK YCCTE B 
BennkoOpurannn. Cepricpukan Peeerpa nponax & 
COACTH HCEYCCTRA [1A Rao OTA Bho TCA MG 
TpehosaHnee, 
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INTRODUCTION By 
CHRISTODOULOS G. VASSILIADES 


BCTYNHTEABHOE CAOBO 
XpucrowvaA FP. BACCHAMANECA 


Byzantine Culture has an important impact on our 
international cultural heritage. The deeper 
meanings, unique techniques of the artists and 
representations of the icons, have as a consequence 
to classify the Byzantine works of the Orthodox 
belief not just as important objects of religion, but 
as Valuable pieces of art as well. 


Consequently, we are very pleased to welcome 
you to the Jcons and Artefacts from the Orthodox 
World exhibition. As you will also confirm, this 
exhibition presents an enviable collection of icons 
of the whole Orthodox world. Rare works of 
significant painters of great importance are 
fortunately presented for the first time after many 
years. 


The works which are exhibited come from the 
whole entity of the Orthodox Christian belief. Icons 
and artefacts that where created by artists who 
were Inspired by prayer, dedication and love. 


This exhibition is the result of the perseverance 
and hard work of people who appreciate and 
respect the customs and principles of the Orthodox 
belief. All the icons and artefacts were found and 
concentrated with determination and admiration. 
This is the reason why the final result is of a great 
significance. 


Our primary aim was to present works of vast 
religious and cultural importance: works that will 
move anyone, works that represent the pure 
essence of the Orthodox civilization. 


Therefore the exhibition grants the opportunity to 
anyone who appreciates the Christian Orthodox 
Culture to be captivated and to obtain religious 
works, which at the same time are part of our 
international cultural heritage. 

We would like to take this opportunity to thank vou 
for your interest in this exhibition and to wish you 
to enjoy the icons and artefacts for which we are all 
fortunate to have presented to us. 


Yours faithfully, 


Christodoulos G. Vassiliades, Advocate 
Ledra Management LTD 


Busairrniickas KVR TY pad OR ea Tad RDEHCHIICe BOE 
LT Chop MeO RAC KV TY PHO HoT MEOH, 

CT PSL. Orrore TOPOS Teel, COREL TS NPABOC TORO 
BIHTHACKONT TPA, Ti) Pa By CNT AROTO We 
PORTO Boa EEE PTA SEED Se OObEKTUMH, HO 1 
CHEM TDOH SRAM MCR YOO THA Kuk THRCBEEM , 
Onarogapa rwyOokKOMy THACHER WKH Hf VIKAS HCH 
TeAHHRG Mahe pir, 


NosroMy Mb OYEHL Pall IPHBETCTHORATL BAC Ha 
Hae BRICTaRKe “MKOHL WH apredpak Th! pPabocTanHoOre 
Mpa. Kak Bhl CAMM MowkeTe YOCIHTRCH, Ha BLICTAaBKe 
NPeCCTanIeha FRNA KOMIK WKOW HS MHOPHX 
CTPA IpBOCTABHOT TRAM. UyqoM CoxpaHHnMnecs 
PEK PUOOTH BOKHLIX XYIOKHHKOD BNE phile ta 
MHOPG NET LOCTYIHE! LIM POKON ay TTOpin. 


MpencramicHHile Wa BLICTARKe paGoTh OXBUTRIBAIOT BCE 
CMC RT Eel TPwROCTELBHOH Be PE . ACV LOOK HTK COs Th 
HKG Eel i pyre NPS Me Ths IL HOMO BH MOINTE i 
KAR BMPRORCHNG WX Repl HTC 


Carnes BLICTIBRA = POSWIbTIT YOOPHODO THY ha TCs, KT 
VROAGET I meer TRAN TO HPA Tp aOe TOBE 
bik BiOcp MRO A TPC MS TOR OT Peay FO, BS eH Th 
TPCT HDAC DOR Mp MT. Tlosromy ba 

POV TT AA Tp OR ARICA CPOs SMCs E sd. 


Hae ocHonnas Hes = PORTA Spire M 
POMBE He CPOMATHODD A PC PMOSHOMG SHUM . 
DOSS CHA, ROTODME TOMY) Ku OPO HH KROTOpPRIC 
COCTARNAIOT CAMYIO CYT CP AUEOCBHOL LIEUTM RAL 


Nosroxry DELHAELA APOE (eT BOM, KO Ghee 
APHCTHIHCK Vit, ff COMO NPMBOCTMBAY HD RYTIbTY PY, 
HOSMOORHOCTE HOCAINThCA STHME MT pOMSReeHMAME , 
RETTOP BIC OF HOR DC MCHHO ABIHAITOM WC TH MM DOROrE 
KIT Y PHOPO HUCIIEINA, He, BOUMOARHO, 

Ty aT KRORHC-T0) MS HX. 


Nib TakKKe XOTHM POO AAPO APT Bebe Sal EGU He pie 

K HICH BhICTABKe HW OKCaTb BAM NPHATHOTE Cc 
HOCeIICHHS., Hageestce, Bb POT aT VOR bOTRHC OT 
BbIOTAETCHHEES FNC WROTE TPM ror i NOUMEeTe, KaK 
HM TORRE SO, SO CH OOS PRT SO) PEC nnen! 


Cc WRLARC HHI, 


Apucroqya [. Baccwimanec, ampoKaT KoMnaHHM “Jleapa 
MecHe.xMeur 


LA PAROLE DIVINE & LEDRA MANAGEMENT 


MARIA PAPHITI 


—— 
MAGGIE DEVERS 


HEAD OF SALE & ICONS SPECIALIST SALE & PRESS MANAGER 


Mapna TaoutTn 


Morrn JIEBEP3 


]\urektop Io [TpoaaxAM M CrenMamuct MEHEJDKEP Ilo TIpoqAxAM VM Cpaa39m C TIPpeccon 


maria@laparoledivine.com 


maggie @laparoledivine.com 


JULIANA DRESVINA JOHN SOUGLIDES MARINA TARAZI 
RUSSIAN CLIENT SERVICES AUCTIONEER Bips & ENQUIRIES IN GREECE 
FOumaAnaA JIPECBYHA Kon CyriIMe3 Mapua Tapa3n 
Pycckun OTHE AYKUMOHUCT Crapkui MW TPeyeckui OTOEN 


dresvina@mail.ru 


marina@lambridisdesign.com 


ENQUIRIES 3ATIPOCHI ABSENTEE & TELEPHONE BIDS Y]AJEHHBIBIE CTABKH MI 
Cyprus Kunp Marinos KLEANTHOUS CraBku Io TEME®OHY 
TEL: +357 99 380 685 TEL: +357 22 55 6677 Mapunoc KsIEAHTOC 
GREECE I’PEWMA Fax: +357 22 7799 99 TEI.: +357 22 55 6677 


TEL: +30 210 325 0627 
UK 1 BesuKoseutTannsa 
TEL: +44 (0)20 7706 3474 


Pycckmn OTHE CYPRUS 
TEL: +44 (0)77 2305 4311 


LEDRA BUSINESS CENTRE 
1 POSEIDONOS STREET 
2406 EcGKomI, NICOSIA 


@AkC: +357 22 77 99 99 


LEDRA BUSINESS CENTRE 
1 POSEIDONOS STREET 
2406 EcxKomt, NICOSIA 
Kunp 


www.laparoledivine.com 


www.ledramanagement.com 


Please note this auction is subject to Important 
Notices, Conditions of Sale and reserves. 


ILLUSTRATIONS 
FRONT Cover: Lot 29 
Back Cover: Lot 68 
INSIDE FRONT Cover: LoT 22 
INSIDE Back Cover: LOT 100 
PAGE 2: Lot 23 
PacE 6: Lor 49 


OOpaTute BHUMaHHe Ha TO, YTO AYKIMOH MpOBOJUTCA COrsacHo 
NpVHWMNaM, WponvcaHHbIM B BaxkHbIx SamMeyaHuax U Y CIOBUAX 
Topros, a TakKxKe UTO aYKIMOHHBIe JIOTbI MMeIOT pe3epBHY!O LeHy. 


VMiumoctTraluMn 
TTEPEQHAA OBJIOXKKA: JOT 29 Media Sponsor: 
SATHAA OBJIOKKA: JIOT 68 — 
BTOPAS CTOPOHA OBJIOXKKU: JOT 22 E ST N I K 


TPETbA CTOPOHA OBJIOKKU: OT 100 KI P RA 


CTPAHULA 2: NOT 23 
CTPAHMUA 6: oT 49 
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OBPAINEHWE HAIIETO CIOHCOPA, BAHKA 
Knnpa 


OrTyleJ1 10 OAHKOBCKOMY OOCJTY2KMBaHHIO YaACTHBIX KJIMCHTOB 
Banka Kunpa pajl BbICTyNMTb B KayecTBe CNOHCOpa ayKI[MOHa 
«MKOHbI MU apTecbakTbI NpaBocsaBHOrO Mpa», OpraHv30BaHHOro 
KomnaHuamMy Jla Tlapomb uesuu u Jlegpa MeneypKmenrt. 


Co BpeMeH cCBOero OCHOBaHHA OosIee CTa JIeT Ha3ay, bank Kumpa 
CUUTaeT MHTepecbI KJIMCHTOB CBOMM BaxKHeMIIMM IpwopuTeToM 
- IpvHwMN, KoTOporo bank npuyjepxuBaeTca U CeroyHA. C 
HallIMMM KJIMCHTaMH MbI BCAUCCKM CTapaeMCA BbICTPOUTh 
JIOIFOCpOUHbIe OTHOMICHUA, KOTOPbIe MpOMOIDKasIMCb Ob! Ha 
MpOTs>KeHUM MHOIMX NOKOJICHUM - OTHOLMICHUA, MOCTPOeHHbIe Ha 
B3aUMONOHUMaHU, a He Ha IIpOCTOM MepeBose cpeylcTB. OcHoBa 
HallIMX OTHOIICHMM - B3aMMHOe JOBeple UM yBaxKeHue; Hallla WeJIb 
- TIOMOUb HallivM KJIMCHTaM XKUTb Jyulle UW Ooraye. 


MbI BepyM B TIPHHUMN NOCTOAHHOPO pa3BUTHA UW yKpensieHua 
JIOIFOCPOUHBIX OTHOMICHHM C HallIMMV KJIMeHTaMH, 
OOYCJIOBJICHHbIN SBOOMMeN Halllero OTWe/1a 10 OAHKOBCKOMY 
OOCJIY2KUBaHVEO YaCTHbIX KJIMCHTOB B MOJIHOMACIIITAOH YO 
CalyKOy NO ynpaBJIeHHIO aKTUBaMU Ha OCHOBaHMU 

MOJeJI BCeOObeMIHOWMero CoTpyqHMyecTBa. Hat oT Aes 

110 OAHKOBCKOMY OOCJIY2XMBaHUIO YaCTHBIX KJIMCHTOB 
pesjOcTaBsAeT WIMpOKUM BbIOOp TOBAPOB MU yCJIyr U3 BCeX 
oOslacTew C(pPMHAHCOBOLO CHeKTpa, yOBJIETBOpAA C(DMHAHCOBbIe 
NOTPeOHOCTH COCTOATEJIBHbIX KJIMCHTOB MW UX CeMel. 


OOcsly2kKMBaHHe YaCTHBIX KJIMCHTOB IpOM3BO/IMTCA Ha OCHOBAaHHU 
WVHUUMATUBHOLO, ynpexarolllero NOFXOfa, KOTOPbIM HalpaBJiIeH 
Ha 3alllMTy COepexXeHUM KJIMCHTOB OT JIMIUHero pucKa U 
OJJHOBPeMeHHO Ha JJOCTYDKeHHe MAKCUMAaJIBHON NpHObII C 
TompaBKoOU Ha puck. Halil NoAXoO; - pasBuBaTb Halli TOBAPbI 

UW YCIYIM UCXOA U3 MOTPeCOHOCTeNM KJIMCHTOB, a He HaOOOpoT. 
UToObI COXpaHUTb He3aBUCMMOCTb MU COXpaHUTb (boKyc Ha 
KJIMeHTe, MbI PYKOBOJ[CTBYeMCA MIPVHIMNOM “OTKpbITON 
APXUTeEKTYPbI’, YTO MO3BOJIACT HAM COTPY/HUYATH C BeTYLIMMU 
MpOW3BOJIMTeJIAMM TOBApPOB U1 YCJIYT, JJaeT HAM CBOOO;TY 
IIPOBOJMTb He3aBUCUMble UCCIIeE{OBAaHUA MHBECTUMIMOHHbIX 
BO3MO2XXHOCTeM VW MPMHUMaTb ONTUMAaJIbHbIe pellieHuA 
KacaTeJIbHO MHBeECTMUMM. 


Bo3MOXKHOCTb CILOHCHPOBaTb Takoe coObiTue, Kak HbIHeIWUHUM 
aYKIMOH, ABJIACTCA CBUCTCJIBCTBOM Halllero HHTepeca He 
TOJIBKO K (DHaHCOBbIM YU FeJIOBbIM OTHOLMICHMAM C Halen 
KJIMeHTypon, HO UM 2*KCJIAHWA WpDWAHUMaTb ydacTve UW MOBbIMmMATb 
HWCHHOCTh JIPyYPUux aCieKTOB 2MU3HU KJIMCHTOB. 


OrTyJeJI 10 OAHKOBCKOMY OOCJIY2KUBaHUIO YaCTHBIX KJIMCHTOB 
Banka Kumpa npupetcTsyert Bac Ha ayKuMoHe «MIKOHBbI u 
apTecbakTbI IpaBOcaBHOrO MUpa». 


Koctrac Aprupuyec 
YpaBJIAFOWWu rpynnon no paoote c YacTHbIMM KJIMeHTaMu 


A WELCOME FROM OUR SPONSOR: THE 
BANK OF CYPRUS 


Bank of Cyprus Private Banking is delighted to sponsor the 
auction of Icons and Artefacts from the Orthodox World 
organised by La Parole Divine and Ledra Management 
Ltd. 


The foundations of the Bank of Cyprus were laid over a 
century ago by putting the client first and this same 
principle applies today. Our aspiration is to build 
long-lasting relationships with our clients that will carry 
on for the generations to come; a comprehensive 
relationship and not merely a transactional one. We base 
these relationships on mutual trust and respect and our 


goal is for our clients to achieve a prosperous and better 
life. 


Our belief in the principle of continuous development and 
reinforcement of long term relationship with our clients, 
dictated the evolution of our Private Banking unit into a 
fully fledged Wealth management service which operates 
on the model of Holistic Relationship Management. Our 
Private Banking provides a gateway to an expanded range 
of products and services across the broader financial 
spectrum, catering for the financial requirements of 
wealthy individuals and their families. 


Private Banking is working on the basis of a proactive 
approach which aims to protect clients’ portfolios from 
excessive risk and simultaneously achieve a maximum 
return on a risk adjusted basis. We build our products and 
services around our clients and not our clients around our 
products. To maintain our independence and to ensure 
that our focus is on the client, we follow an open 
architecture approach. This allows us to cooperate with 
top independent product and service providers, and 
provides us the freedom to conduct an independent review 
of investment products and services and make best of 
breed investment choices. 


The sponsoring of such an event is evidence of our focus 
on not just the financial and transactional relationship of 
our clientele, but our commitment to participate and add 
value in other aspects of our clients’ lifestyle. 


Bank of Cyprus Private Banking would like to welcome you 
to the auction of Icons and Artefacts from the Orthodox 
World. 


Costas Argyrides 
Manager Group Private Banking 
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1. 
THE CROWNING OF THE MOTHER OF GOD 
OF KYKKOS 

GREEK (ASIA MINOR or MELCHITE), CIRCA 1800 


Depicted half-length, in three-quarter view, the Mother of God 
turning her gaze away from the viewer, her usual attire 
comprising of the chiton and maphorion complemented by a 
shorter veil, a distinctive attribute of the Kykkotissa, the Christ 
Child seated on his Mother’s left forearm, wearing a bright short 
tunic knotted on the waist, two angels with large wings, floating 
on clouds and placing a crown on the Mother of God’s head, 
God the Father in blessing emerging from the open heavens 
above, the opulent gilt and gem-studded crowns matching the 
decoration of the garments’ hems, painted realistically, on gold 
ground 

52x 39cm 


€ 1,800-2,800 


1. 
KOPOHOBAHHE BOrOPOJMIbI KAKKCKOM 
PPEUWA (MAJIAA ASWUA WIM MEJIBXUTCKUE 
OBJIACTV), OKOJIO 1800 


Boromatepb, u300paxeHHad 10 NOAC B Tp YeTBeEpTU OOOpoTa, 
OTBOJIMT BSA OT 3puTesA. Ee TpayMiMoHHoe ofesxHue COCTONT 
W3 XUTOHA UM Macbopus, JJOMOJIHCHHbIX KOPOTKUM TOKpbIBaJIOM. 
Xpuctoc-Muayenell, 4bA 103a ABIACTCA OTIIMUINTEIIbHOU 
OcoOeHHOCTbIO KWKKCKOM MKOHBI, CMJIMT Ha JIEBOM Tpefmredbe 
Boromatepi, oOsadeHHbI B KOPOTKYIO APKy!O TYHUKY, 
TlepeBA3aHHy!0 y3JIOM Ha nosce. /I[Ba aHresia C KPyMHbIMU 
KPbIJIbAMU BOJIPy2xXKaroT Ha rouoBy BoromatTepu KOpoHy, Maps B 
oOslaKax; OarocoOBIAOWMM Bor Orel nosABsIAeTCA BBeEPpXy 13 
pa3BepcTbix HeOec. boraTo yKpallieHHasd CaMOIBeTaMH 30/1I0TAA 
KOpOHa CoveTaeTCA C YCbINAaHHOM J[]paroleHHbIMU KAaMHAMU 
KaMMon ofesxHuM. Mkona Halcana B peayJIMCTM4HOM CTUsIe Ha 
30JIOTOM Cbore. 
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THE MOTHER OF GOD OF TIKHVIN 
CENTRAL RUSSIAN, 19° CENTURY 


Christ seated on his Mother’s forearm, turning towards 
her in blessing, revealing his underfoot as he crosses his 
legs, the Mother of God directing the viewer’s gaze to her 
Son as she points at Him, the icon painted masterly in the 
16th Century style, the haloes defined by deep red rims 
and gold shading 

22x17.4cem 


€1,600-2,600 


=e 
BOTOMATEPb THUXBUHCKA 
POCCHA, CPENTHAA TOJIOCA, XIX BEK 


XpUcToc BoccesfaeT Ha Mpeyneube boromartepn, 
oOpatascb K Het c OnarocOBeHVeM UM CKpellMBaeT 
HOI, OOHaXKaA CTyNHU. boromatTepb yKa3bIBaeT pyKOU 
Ha China, HalpaBsiaad K Hemy Bsruiay, 3putesa. Mkona 
MacCTepCcKU HallvicaHa B cTMIe X VI Beka. HumOpi 
OUepYeHbI KpaCHOM KAaMMOM U OTTCHEHEI 30JIOTOM. 


3. 
THE MOTHER OF GOD WITH THE FOUNDERS 
OF THE KIEVAN CAVES MONASTERY 

RUSSIAN, SECOND HALF OF THE 187 CENTURY 


Privately commissioned as suggested by the presence of 
the patron St. George on the border; the Mother of God 
holding her Son, seated on a luxurious throne 
complemented by a cushion embellished with pearls and 
a supedameum, flanked by St. Anthony and his disciple 
Theodosius, both displaying scrolls and raising their 
hands in prayer, rendered in saturated colours 

31.5 xX 27cm 


€1,500-2,500 


3. 
BOTOMATEPb C OCHOBATEJIAMMU KHEBO- 


MEGEPCKON JIABPbI 
POCCUA, BTOPAA MOJIOBMHA XVIII BEKA 


VMkona Oba Halicana Ha 3aKa3, KaK CuleylyeT 13 
IIpHicyTCTBHA Ha JIEBOM Mose cburypbl cBaTuTesa eoprus. 
Boromatepb B CbIHOM Ha pyKax BoccejjaeT Ha POCKOWIHOM 
TpOHe C MOJHOXKUeM, Ha NOYUIKe, yKpallieHHou 
UMUTalMen 2*KeMuyra, B OKpyXXeHUN penosoonoro 
Axutouna Ileyepcxoro u ero yuenukKa Peogocua. O6a 
TIpe/[CTOALIMX B MOJIMTBE CTaplja JjepxKaT B pyKax CBUTKH. 
Mkona BbInouIHeHa B HacbilleHHbIxX TOHAX. 


4. 
THE APOSTLE AND EVANGELIST LUKE 
RUSSIAN (MOSCOW), 19™ CENTURY 


The tall structures in the background suggesting an interior 
space, the apostle seated on a backless throne with a suppeda- 
neum, writing in the book supported on his knees, an ink-pot on 
the table by his side, behind his apocalyptic personification, the 
Ox, holding his Gospel, finely executed mainly with tones of 
reds and greens 


26.8 x 22.3 cm 


€2,500-4,500 


4. 
ATOCTOJI MW EBAHTEJIACT IYKA 


POCCUA (MOCKBA), XIX BEK 


BbicokKve CTpOeHHA Ha 3a/{HeM IlaHe TpeymosiararoT, YTO 
JIeiCTBMe MKOHBbI MpOuvcXxOjJMT B NOMejeHuu. ANOCTON NMIWeT 

B KHure y ceOA Ha KOJICHAX, BOCCeJ[ad Ha TPOHE C NOHOXKVeM. 
Ha cTosle CTOMT YeEPHMJIbHULA, a 3a CTOJIOM W300paxKeH CHUMBOLI 
Epanresmcta “3 OTKposenua — Tesietl, qep2Kallui oOpa3 
Epanreuua, Co3jaHve KOTOPOLO elle TOJIbKO NpOMCXOMMT Ha 
llepeyiHeM miaHe. MKoHa UCKYCHO BbINOTHeHa C WpeoOsayjaHuemM 
KPacHO-3eJICHbIX TOHOB. 
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5. 

A RARE REPRESENTATION OF ST. GEORGE AS A 
CHRISTIAN MARTYR 

RUSSIAN, CIRCA 1800 


Frontal, dressed in lamellar armour, covered by a long cape, 
holding a lance and a martyr’s cross, his youthful, shaved 
face framed with a halo defined by a dark brown rim, Christ 
amidst clouds in the upper left corner blessing the saint and 
displaying the Gospels, the background with a 
rhombus-patterned floor and golden skies 


33x 24.5cm 
€1,200-1,800 


5. 
PETKOE ASOBPAAZKEHHE TEOPIYWSI 
MOBETOHOCHIIA B OBPASE XPHCTHAHCKOTO 
MY YWEHHKA 

POCCHA, OKOJIO 1800 


CBaTOM CTOUT B NOJIHbIM POCT JIMIJOM K 3pUTeJIHO, 
OOsIa4eHHbIM B YelllyWyarTble JOCHexH HM JVIMHHbIM Mall, C 
KOMNbeM HU My4eHWY4eCKUM KpecToM B pyKax. Ero Moslojoe, 
YUCTO BbIOpUTOe JMO OOpaMjIeHO HUMOOM B BHTe 

Te€MHOLO KOHTypa. XPUCTOC, NOABJIAACh Cpej{M OOAKOB B 
BePXHeM JICBOM YIJIy UKOHBI, OIarOCJIOBIIAeT CBATOLO U 
qeMoHctTpupyeT Esanresme. POH COCTOUT 13 POMOOBYJHOrO 
OpHaMeHTa MOJIa U 30JI0TOrO Hea. 


6. 
THE MEDICAL ST. PANTELEIMON 
RUSSIAN, LATE 19™ — EARLY 20™ CENTURY 


The healing saint portrayed half-length, holding his 
attributes, a medicine box and spoon, his garments with 
sumptuous gilt decoration, his features rendered realistically 
with brown and peach tones, the tooled gilt halo of 

scrolling design and patterned border emulating gilt oklads 
of the period 

35x 30cm 


€1,200-1,800 


6. 
CBATON BEJIMKOMY4UEHAHK XH WEIUTEIb 
NAHTEJEMMOH 

POCCMA, KOHEILL XIX — HAUAJIO XX BEKA 


IloscHoe u300paxeHHe CBATOFO-LeJIMTeJIA CHAO2KeHO 
TpayMUMOHHbIMU aTpHOyTaMMU: KOPOOOUKON JIA JIeKapCTB 
W JIeKapcKoN JOxKKON. Onexkybt [lanresiewMoua MbItHO 
YKpallecHbI 30JIOTOM, ero YepTbI MepefjaHbI B peasiMCTUYHOU 
MaHepe IIpW NOMOLMM KOPU4HeBBIX VM MePCHKOBbIX TOHOB, 

a 30JIOTOM HUMO Cc JjeKOpaTMBHbIM THCHeEHHeM B BUJe TpaB 
WM OPHaMeHTUPOBAHHbIe MOJIA MKOHbI AMUTUPYLOT 30J1I0TOM 
OKJlaf, XAPAKTePHbIM JVIA Nepvofja Co3aHHA WpoOMU3sBe/[eHHs. 


Lidl It 
| 


Te 
A VITA ICON OF ST. BARBARA 
RUSSIAN, 18™ CENTURY 


The young, noble saint with loose locks, holding the cross of 
martyrdom and a scroll, her vestments adorned with gold and 
gem-encrusted hems, matching her opulent crown, her halo 
formed by a white rim, the scene on the upper left 
illustrating her Mystical Betrothal to Christ, the others 
narrating her martyrdom, painted predominantly in red and 
complimentary deep green, on gold and ochre ground 

30.5 X 25.5 cm 


€1,500-2,500 
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7 
CBATAA BEJIMKOMY GWEHUMHA BAPBAPA C KYHTHEM 
POCCHA, XVII BEK 


Monofas, OaroposHOro BUJIa CBATAA C pacityljeHHbIMU 
BOJIOCAMH JJep2xKUT B pyKaxX MyYeHWYeCKUM KpecT MU CBUTOK; ee 
OJeHHUA YKpallleHbI 30JIOTOM MU OKAHTOBKON, MHKpyCTMpoBaHHon 
>KeEMUYTOM, KOTOpble COUeTAFOTCA C OoraTOM KOPOHOM My4eHUIIBI, 
OKPy2KeHHOM HUMOOM c OesIoM KaumMon. Munuarropa B BepxXHeM 
JIeEBOM YyIJly WIIKOCTpupyeT ee MUCTHYeCKOoe OOpy4eHne 

XpuUcTy, B TO BpeMA Kak OCTAJIbHbIe CIICHbI U3J1arakoT UCTOPUO 
My¥yeHnyectTBa Bappapbl; KJleiMa BbINOJIHeEHbI C MpeoOsayjaHveM 
KpacHoro IjBeTa UW C TEMHO-3eJICHbIM C KAYeCTBE JIOMOJIHUTeJIBHOrO 
OTTEHKA, Ha 30JIOTOM UM OXpAHOM (pore. 
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5. 
A PRIVATELY COMMISSIONED ICON OF ST. MAMAS 
CYPRIOT, CIRCA 1700 


Riding a lion, holding a shepherd's crook and a small sheep in his 
left arm, his green tunic with embellished hems complimented by 
a flowing, red cape fastened on the chest, wearing matching boots. 
his youthful features framed by short, disheveled hair, the rayed 
celestial segment on the upper right corner signifying the Divine 
presence, against a hilly landscape, painted with bold colours; the 
dedicatory inscription in the foreground reading, Mvijotiyt Avie 
Tov AovAo cov | AoioTo)bovAou pend mavtoc Tou olz]ou]... 
(Saint, remember your servant Christodloulos together with [his] 
family...) 

42.5x29.5¢em 


€4,000-6,000 


Provenance: 
Chnstie’s London, & Jone 2008, lot 147. 


Mees 

St. Mamas, although not of Cypriot ongin, is greatly worshipped in 
Cyprus, especially in the Morphou area, Coming from Gagera of 
Pullagonia in Cappadocia, St. Mamas was born in prison during 260 A.D. 
Where his Christian parents were held and finally martyred during the 
Roman persecutions, As a hermit, he living ina cave near the town of 
Morphou at the West of Cyprus. Dunng the Ottoman occupation of the 
islund, he was arrested by the authorities because he refused to pay tax. 
As he was led to court by the Ottoman policemen they came across a lion 
chasing a sheep. Mamas called the lion to step and come near him. The 
wild animal did so and Mamus rode on his beck, holding the sheep in his 
arm all the way to the court, When the judge witnessed this remarkable 
sight. he ordered his release and eranted him exclusion from taxation. 

St. Mamas gave the sheep as a gift to the judge and since then he has been 
the patron of the animals. His memory is celebrated on 2 September, 


8. 

HKOHA CBATOLO MAMACA (MAMAHTA), 
BbITTOJIHEHHAA TO CHEWNWAABHOMY SAKRASY 
RHP, OROJIO 1700 


Crsroii ene’ BepxOM Ha Abbe, Wepaa B pPyKaX macTymleckHil 
NOCOX H APHEHKa. Ero 3ereHaa TYHHKA C BLUUTON KaliMoi 
FONOTHEHD PARE RAOUIIMCA 2bIM TUMOM, 3CTECHY TRIM 
Ha PVA, HW wbIMM Ke CanooKKaMi. Ero Monooe sO 
OOpaAWICHO KOPOTKUMI IUIOXMAYeNHLIME BONOcaMH, B 
NOM Be pXHeM VAY HOOK HEGECHbIA CeMieH4nr c 
HCXOUALIMMM JM, OOOH OoKCCTREHHOe 
npHcyTrcrene. Ha aaHaM nae — ropHcTol neficak Bo 
TeMHOM Kovlopiitre. Ha nepeqien mine Haynncn: «Carrot, 
NOMAHH Pada TROENO APHCTOLY a H COMBO ero...» 


[poe rcuic: 
AYKIHOE “Kpncris a Jloyoue, 9 mona 2008, rr 147. 


TT peeing: 

Carroro Musca CO APT He Kainpe, TPAC TCH Bs 
fuione Mop ly. SOTH OF NPOHE ROE He 1 STH Kpeen, @ eo Carpi 
B lesan, Masiac poaiwics 6 260 roy 8 TMOpeMe, Kyl ero 


PTC, BORODS VM VACHE, OL FRAP RCH HA APO MCH PEM EES 


POMCHI. GOCE TRH GH CTE OTIC EMO HB Mee pe 
ecko oT ropoda Mop i sare Kuiipa. Bo apes Ok K VTL 
Kunpa Orromanckon emepied oH Obie) opeCTORaH TYPCUuKMME 


ACTEM 4 TO, TO OTKASKIELICA TWTHTS HAM, Koons OTpaSKHMK 


BC Pd BCVA, NO OPOre HM MONICA ACE, NpecnenyIOUuEh 
ADHCHRKS, Niamac MOOSE aT TIKEY EK ocbe. Cc mero ha AL | lt Tak 
PHOT ev, (epee PH STOM Arce Ha pvKaX. Torpaccei 
HOO GIEARIM SPTMMEM, CYR NOCRIORHA ONIYCTINN: CaATOrG i 
SY a Le OCHO ONT E CPO OT HELO, OF OTM A OOTReET Nopy ii 
arnchka cyl. C rex nop MiMac CUMTMIETCH CAATHIM- NOK PORHTE1eM 
AMBOTHDEX. Ero nastth npuaivenca 2 cemraGpa., 


9. 

THE RELICS OF ST. DIONYSIOS AND ST. GEORGE 
THE NEW MARTYR 

GREEK, 19'™ CENTURY 


To the left the reliquary containing the relics of St. Dionysios 
as it appears in the Church dedicated to him in Zakynthos; 
standing next to it the youthful St. George the New Martyr of 
Ioannina, holding the martyr’s attributes, the victorious palm 
branch and the cross, wearing the traditional costume of a 
Greek man, comprised of the long pleated kilt known as the 
foustanella and the waistcoat, called the fermeli, compliment- 
ed by a long cape; executed traditionally on gold ground 
31.8 x 24.1cm 


€2,000-3,000 


Provenance: 
Christie’s London, 9 June 2008, lot 149. 


9. 
PEJMKBAPHM C MOITLAMM CB. TAOQHMCHSA VM CB. 
TEOPIMM HOBbIA MY4YEHMK 

TPPEUWA, XIX BEK 


CrieBa 1300paxKeH peJIMKBapun C MOLaMu CBATOrO JIMoHNCHA 
B TOM Be, B KAKOM OH IIpuCyTCTBYeT B MOCBALLIeCHHOU eMy 
Ie@pKBU B 3aKWHTOCe; paAJ[OM C HUM CTOUT MOsIOyOu Teoprun, 
HOBOMy¥YeHHK MoanHniickui, Cc CHMBOJIAMU MyYeHHYeCTBA B 
pyKax (MasIbMOBOM BeETBbIO MOCe/{bI M KpeCTOM), OOAYeHHbIM 
B Tpaj{MUMOHHbIM TpedveCcKMM KOCTIOM, COCTOALIMM U3 
rocbpupoBaHHoro KuITa (cbycTaHesIbI) WU *KUsIeTa (cbepMesm), 
Vi JJOMOJIHCHHbIM JJIMHHbIM W1alloM. V300paxkeHve BbITIOJIHeHO 
B Tpaj{MIMOHHOM CTUsIe Ha 30JIOTOM (poHe. 


IIposenauc: 
Aykumou “Kpuctu3” B JIonfoue, 9 urona 2008, oT 149. 


10. 

A TRIPARTITE ICON SHOWING THE CYPRIOT ST. 
SPYRIDON, THE MOTHER OF GOD AND ST. ANNA 
GRECO-VENETIAN, 18™ CENTURY 


The upper register showing the Bishop of Tremithus in 
Cyprus, bearing the Gospels and holding a flaming brick as a 
reference to the miracle he performed in the First Ecumeni- 
cal Council; to the right the Mother of God contemplating the 
Crucifixion; the lower part representing St. Anna kneeling in 
prayer to the Mother of God and baby Christ, against a natu- 
ralistic landscape and golden heavens 

34x 27cm 


€3,000-5,000 


Provenance: 
Christie’s London, 9 June 2008, lot 150. 


10. 

TPEXYUACTHAA AKOHA CBATOLTO CIMMPHTOHA 
KAHHPCKOLVO, BOTOMATEPH UM CB. AHHbI 
PPEUWA WOW BEHEHMAHCKUMM BJIMAHUEM, x VIII 
BEK 


B BepxHenit YacTu “300paxKeH enucKon TpumucdbyHTcKun, 
y4TO Ha Kumpe, c Epanresiuem UM ropsliiuM KMpmv4oM B 
pyKax (HalloMMHarOleM O 4ye, KOTOpoe OH COBepILIMJI 

Ha Ileppom Bceslexckom Co6dope). CipaBa oT Hero — 
Boromatepb, Mousialijasica Ha PacnsatTuve. B Hy>kKHeu YacTU 
v300paxkeHa KOJIeHONpeKJIONHeHHad CBATAA AHHA B MOJINTBE 
nepen boropoyuuen c Mnayenyem. Ha 3ayfHem mylaHe — 
HaTypasIMCTHYHO HallMcaHHbIi Wev3axk Ha 30JIOTOM (pouHe. 


IIposenauc: 
AykuWuou “Kpuctu3” B JIonfoue, 9 urona 2008, sor 150. 
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11. 

THE MOTHER OF GOD OF KAZAN WITH A SILVER- 
GILT AND ENAMEL OKLAD 

RUSSIAN, MAKER’S MARK SM IN CYRILLIC, 
MOSCOW, 1908-17 


The faces depicted realistically in mild shades conveying a calm 
expression, the silver-gilt oklad engraved with decorations, 
more notably the Greek-key motif running along the hem of the 
Mother of God’s maphorion and the stylised undulations and 
flower-buds on the raised border, the cut-out haloes with laced 
rims, made of shaded cloisonné enamel in a variety of pastel co- 
lours accentuated by dark blue details, set in a glazed case made 
of Russian birchwood 

30.7 kX 25 cm 


€3,000-5,000 


11. 


BOTOMATEPb KA3AHCKAS B 30JIOUEHOM 
CEPEBPAHOM OKJIAIIE C IMAJIBIO 
POCCMA, KIIEAMO MACTEPA «CM», 
MOCKBA, 1908-17 


PeasIMcTU4HO U300paxKeHHble B MATKUX TOHAX JIMKV MepejjaroT 
BbIPaxkKeHve CIOKONCTBUA. SOJIOUeHbIM CepeOpsAHbIM OKJIay 
yKpallieH TpaBMpoOBKON (B YaCTHOCTH, MpwMeuaTeJIbHbIM 
TpeyecKUM OpHaMeHTOM BJOJIb Kpad Macbopua boroposMubl u 
CTVWJIM30BaHHbIMM BOJIHaMM UW OYTOHaMH Ha MOJIAX KOBYera) U 
pe3HbIMM HUMOaMU C axkKYPHbIMU OKAHTOBKaMN, BbITIOJIHeCHHbIMU 
B TEXHMKe pacTyleBaHHOU NeperoposyaTou sma 
pa3HOOOpa3HbIx MacTeJIbHbIX IBeETOB MW yYCHJIeHHbIe TEMHO- 
CMHMMU JjeTaiamu. MkoHa NoMelieHa B 3aCTCKJICHHbIM KHOT 3 
Oepe3bl. 


12. 

THE MOTHER OF GOD OF KAZAN WITH A 
SILVER-GILT OKLAD 

RUSSIAN, MAKER’S MARK EN IN CYRILLIC, 
MOSCOW, 1889 


Modelled realistically employing soft tones, the 
silver-gilt oklad with a tooled background, the haloes 
edged by a meander design, the raised border etched 
with stylised foliage motifs 

22x18cm 


€2,000-3,000 


12. 

BOTOMATEPb KA3AHCKASA B 30JIOUEHOM 
CEPEBPAHOM OKJIAJIE 

POCCUSA, KIIEMMO MACTEPA «EH», MOCKBA, 
1889 


@urypbl peasIMcTHYHO U300paxkKeHbI B MATKUX TOHAX, B 
30JIOUCHOM OKJIajje C THCHEHHbIM (POHOM; Kpaxd HUMOOB 
yKpallleHbI CTWJIM3OBaHHbIM TpeyeCKUM OPHaMeHTOM; 
pesibecpHble MOJIA UKOHbI TpaBupoBaHbI pacTUTeJIbHbIMU 
MOTVBaMi. 
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13. 
CHRIST PANTOKRATOR WITH A SILVER OKLAD 
RUSSIAN, MAKER’S MARK SG IN CYRILLIC, 
MOSCOW, 1908-1926 


His face executed naturalistically with smooth shades, 
framed by dark locks, the silver oklad featuring a tooled 
background, the raised border with strigillated edges and 
raised spandrels, all with repoussé intertwined scrolls and 
floral motifs 

22x17.5cm 
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€2,500-3,500 
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13. 

CAC BCETEPXKUTEJIb B CEPEBPAHOM 
OKJIAJE 

POCCVA, KIIEMMO MACTEPA «CI», MOCKBA, 
1908-1926 


— ; ae WaT a Oe JIuk Xpucta, OOpaMsieHHbIM MIpAyAMM TEMHBIX 
Prd ae "a BOJIOC, PeaJIMCTH4YHO BbINOJIHeH B MATKMX TOHAX. 
. r = SZ , f a | \ 7 CepeOpaHbii OKsIaj] OTIIM4aeTCA THCHEHbIM 
aay pi fi} l iN i ee ba (pOHOM, peJIbeC(PHbIMU NOJIAMM CO CrylaxKeHHbIMU 
—aeo oe fit te KpasaMi UM pesbecbHbIMM OpHaMeHTaMH 113 
TlepelieTeHHbIX CBUTKOB MU TpaB B TeXHVKe 
IUTaMIMOBKH. 
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14. 14. 

THE MOTHER OF GOD OF SMOLENSK BOTOMATEPb CMOJIEHCKA 41 

RUSSIAN, CIRCA 1600 POCCUA, OKOJIO 1600 

Christ seated on his Mother’s left forearm, frontal, blessing MnurafeHel- XpucToc BoccejaeT Ha JIEBOM Npesirewbe 

and holding a closed scroll, the Mother of God in three-quarter Boromatepi, 1300paxKeHHbIi B chac, c OsIarOCJIOBIIAFOUIUM 
view, gesturing to her Son to direct the viewer’s gaze, executed >KECTOM UW CBeEpHYTBIM CBUTKOM. JleBa Mapua, paspepHyTaa B 
traditionally in deep colours, the image brightened by the white TpU 4eTBeEPTH, yKa3bIBaeT Ha CBIHA, HallpaBsIAAd B3PJIA] 3PUTeIA. 
shades on the faces and subtle gilt decorations on the garments Mkouna BbInosIHeHa B TpayIMIMOHHOM CTWJIe MW MpurstyiIeHHOM 

30 x 26cm KOJIOPUTe, C OeJIbIMM OXKUBKAMM Ha JIMKaxX UW TOHKUMM 30JI0TbIMU 


ykKpallieHvaAMU Oe AHMM. 
€2,500-3,500 


15. 
THE RIGHTEOUS ELDER SYMEON THE 
GOD-RECEIVER AND ANNA THE PROPHETESS 
RUSSIAN, 187! CENTURY 


According to the Orthodox tradition Sts. Simeon and Anna are 
the last Prophets of the Old Testament. The iconography of this 
icon is essentially extracted from the subject of the Presentation 
of Christ to the Temple. Both saints depicted in three-quarter 
view, turning towards each other, wearing garments of alternate 
green and red colours with gold highlights, to the left St. Simeon, 
known as the Theodohos (God-receiver) with long grey hair and a 
beard, holding Christ clad in white garments, attended by 

St. Anna the Prophetess, the meeting taking place in a fertile, 
hilly landscape 

32x 25cm 


€1,800-2,500 


15. 
CUMEOH BOTOMPHMUMEN 1 WTPOPOUMTA AHHA 
POCCUWA, X VITI BEK 


CoryiacHo npaBocaBHou TpayMMu, CBATbIe NpaBeyHUKU 
Cumeou uv AnHa ObIJIM NOCJIe;HUMU BETXO3aBeCTHbIMU 
mpopokamu. Mkonorpacbua JaHHoro U300paxkKeHHA BOCXOMMT K 
croxkeTy CpeTenua — IpwHeceHua MilayjeHtja XPUCTa BO xXpaM. 
O0a CBATHIX U300PaxXKeHbI B TPM YETBEPTU, NOBEPHYTbIMU 

pyr K {pyry WU oOa4yeHHbIM B 3eJIeHO-KpacHble OJeaHUsA C 
30JIOTBIMM accucTamn. CreBa pa3MelljeH CuMeoH, Ha3bIBaeMbIii 
BoronpviumMieM, C JJIMHHbIMM Cej{bIM BOJIOCaMU UM Ooposon, 
jep2kalluu Ha pyKax MJlayjeHwa Xpucta B OeubIM Ofer ax; 
clipaBa Ha HX B3UpaeT Npopounna AHHa. BcTpeya mpoucxomuT 
B MJIOMOPOMHOU XOJIMMCTOM MeCTHOCTH. 
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16. 

THE ENTRHONED MOTHER OF GOD WITH 

A SILVER OKLAD IN A GILDED FRAME 

GREEK, 18'™ CENTURY, SILVER OKLAD WITH MARK 
OF BS 


Seated frontally on a sumptuous, elevated throne carved in the 
baroque style, with Christ on her lap gesturing in 
benediction and holding a sealed scroll, two angels on clouds 
leaning towards the Mother and Child displaying parchments 
each inscribed with a verse from the Akathist Hymn, the left 
one “Xaioe, ott uMAEYXELS Baoiéws xa0ESOQ”, the right 
“Xaioe, OTL BAOTATELS TOV BAOTACOV TA MAVTO” 
(respectively “Rejoice, for Thou art the throne of the King” 
and “Rejoice, for thou bearest Him who beareth all!’’), the 
faces rendered realistically, on a gold background; the icon 
covered by a silver oklad with a cut-out gold halo, set in a 
carved wooden, gilt and glazed frame 

The icon 11 x 8.8 cm; including the frame: 24.5 x 20 cm 


€1,800-2,800 
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without frame and oklad 


6e€3 PaMbI U OKNAOA 


16. 

BOTOPOMILA HA NPECTOJE, B CEPEBPAHHOM 
OKJAIE H 1O030104EHHOM PAME 

TPEUMSA, XVIII BEK, CEPEBPAHbIM OKJIAT C KIIEAMOM 
MACTEPA «BC» 


Boropogmija BoccejlaeT Ha NpwnosHATOM Wpectosle, SoraTo 
yKpallieHHOM pe3b00l B OapouHOM cTMie; Muayener-Xpuctoc 
Ha Ee KomeHax OslarocIOBIAeT 3PUTeIA, JIepxKa 3allevaTaHHbI 
CBUTOK; {Ba aHresia CKJIOHAFOTCA K Boromatepu u Muaapenny, 
JIEMOHCTpupya CBUTKM CO CTHXaMH M3 aKacpucta: “Xaioe, Ott 
vUmdEYXELG Baowéws xa8ES0Q” («Pafyiica, AKO ThI ec MpecTo 
Llapes», cepa) u “Xatoe, 6tt BaotaCetc TOV BaoTaTOV TA 
TOAVTO” («Papylica, AKO nopoyua Tlopoyupimiero Bes», cipaBa). 
JIMKM HanMcaHbl B peayIMCTHUYHON MaHepe Ha 30JI0TOM cboHe. Mkona 
oOsIeyeHa B CepeOpsaHbIM OKJIaji C pe3HbIM 30JIOTbIM HUMOOM U 
BCTaBJIeHa B pe3HY!O JIepeBAHHYFO 30JIOUCHY!O MU JIAKMPOBaHHytO 
pamy. 

Pa3MepbI MKOHBI: 11 Ha 8,8 CM.; pasMepbI c pamon: 24,5 Ha 20 cM. 


17. 
ST. JOHN “ANGEL OF THE WILDERNESS” 
GREEK, CIRCA 1700 


The saint in three-quarter stance, looking upward to the 
open heavens, his hands extended in supplication, holding 
a cross and a scroll inscribed with the verse from Matthew 


3:2 “Metavoeite, yyixev YOO 1 BaotWeia TOV OVEAVAV” 


(Repent, for the kingdom of heaven is near), to the left his 
decollated head as a reference to his subsequent martyrdom, 
painted finely, the red details standing out against the gold 
background, with a raised, carved wooden and gilt frame in 
the shape of an arch 

16 x 11.5 cm 


€800-1,200 


17. 
MOAHH THPEXQTEGA, «AHLEJI TY CTbBIHM>» 
TPEUMA, OKOJIO 1700 


CBaTOM U300paxkeH B Tp YeTBepTH OOOpOTa CMOTPALLIMM 
B pa3BepcTble HeOeca MU NpoOcTuparolMM PyKU B MOJIMTBE; 
OH JI€@p2KUT KpecT UM CBUTOK c WMTaTON U3 Martdea 3:2: 
«Ilokanitecb, 100 npuOsusnus0cb Llapcrno HedecHoe» 
(Metavoette, Hyylnev yO N Paoiela TOV OVEAVOYV). 
CreBa u300paxkeHa OTpyOeHHad FOIOBa CBATOTO KaK 
HanloMMHaHue O ero Nocses{yroujeM MyYeHnyecTBe. MkKona 
TIJaTeJIbHO BbINMCaHa, KpacHble JjeTaJIM BbIeJIAIOTCA 

Ha 30JIOTOM (boHe; pe3Had JIepeBAHHad 3010UeHaA pama 
BbINOJIHeHA B BUC apKU. 


18. 

A DIPTYCH WITH THE CRUCIFIXION AND 
RESURRECTION OF CHRIST FROM THE TOMB 
GREEK, DATED 1797 


On the left, the cross on the summit of Golgotha, the skull of 
Adam in the cave below, Christ depicted with a red loin cloth, 
flanked by His Mother and his disciple John, in mourning; the 
right side portraying Christ victoriously coming out of the sar- 
cophagus, holding a triumphant standard, two Roman soldiers 
attending the event in bewilderment; the scenes executed with 
saturated colours on a deep blue background, Greek inscrip- 
tions identifying the events, the year 1797 to the left of the 
Mother of God, the closed wings decorated with a cross and 
the contracted form of “Jesus Christ Conquers”: Ix XX NIKA 
Extended: 16.2 x 11.4 cm 


€1,000-1,500 


18. 

AWMIITUX: PACITIATUE UW BOCKPECEHHE 
XPHCTOBO 

TPEUMA, TATHAPOBAHO 1797 


Ha leBou CTBOpKe W300paxkeH KpecT Ha BepwiMHe Tosrodst, 
c yeperiom AjjaMa B Telljepe BHU3y. XpUcToc HeTpayMUMOHHO 
3alleuaTJIeH B KpacHou HabespeHHOU MOBA3Ke; OH OKpy2xKeH 
ckopOstumMu Boromatepsro ui amoctTosIomM MoaHHom. Ha 
paBou CTBOpKe TopxKecTByrouun Mucyc BbIcTynaeT U3 
rpoda, Bo3,Burad 3HaMeHVe MOOe/IbI, B TO BPeMA Kak JIBa 
PUMCKUX COJaTa CMOTPAT Ha Hero B W3yMsJIeHuN. CLeHbI 
BbIMOJIHCHbI B HACbILCHHbIX TOHAX Ha TEMHO-CHHeM (poue, 

C NOJMIMCAMM Ha rpeyeckom; cyleBa OT boropoyMuybl yKa3zaHa 
jata co3qaHua punTuxa — 1797 roy. B 3aKpbITOM Bue CTBOPKU 
yKpallieHbI KpecToM u adOpesnatypou 12 XX NIKA: «Mucyc 
Xpuctoc nodexjaeT. 

Pa3Mep B pa3BepHyTOM Buje: 16,2 Ha 11,4 cM. 
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19. 
A TRIPTYCH WITH THE MOTHER OF GOD OF KYKKOS AND 
FAMILY PATRONS ON THE WINGS 

GREEK (POSSIBLY ASIA MINOR), 18'™™ CENTURY 


The central panel formed as an arch supported by columns, 

portraying the Mother of God of Kykkos, traditionally the Child 
represented somewhat older than usual and wearing a knee-length tunic 
that leaves His legs uncovered, grabbing with one hand His Mother’s 
short red veil, also specific to this iconography, and with the other 
holding an open scroll inscribed with the verse from Luke 4:18 
“IIveduo Kvotov én’ éué, ov etvexev évouoé ue” (The Spirit of the 
Lord is on me, because he has anointed me); each wing divided in two 
compartments, the upper ones showing Sts. Haralambos and Nicholas 
respectively, those below depicting the equestrian saints George and 
Demetrios of Thessaloniki; the Mother of God and Christ rendered 
against a gold and green background, their features executed with mild 
tones in a more refined manner than the sharp shades of the saints’ faces 
and bold colours of their figures, standing out against the saturated 
green-blue background; the haloes of the saints, the spears and orna- 
ments of the horses applied with gesso thus creating a relief-effect, the 
wooden frame carved and gilt 

Extended 38 x 50.cm, Closed 38 x 25.7 cm 


€8,000-12,000 


19. 
TPAHMTHUX: BOTOMATEPb KMKKCKAS CO CBATbIMH- 
MOKPOBUATEJLIMM HA CTBOPKAX 

TPPEUMA (BOSMOXKHO, MAJIAAH ASWA), XVII BEK 


LlenTpabHad YacTb TpunTMxa BbINOJIHeHa B BUJIe ApKU Ha JIByX 
KOJIOHHaX Cc boromatepbio KukkKckon BHYTpU; Mulayenetl, KOTOpHIM 

B JJaHHOM UKOHOrpacbun MpefcTaBsIeH CTapille, YeM Ha JIpyrux 
v300paxKeHHuAXx, OOaYeH B TYHUKy, OOHaxKarollyro Ero Horu JfO KOsIeHa. 
OH JlepxKUTCA 3a KOPOTKOe NOKpbiBasIo boromMatepy — ellle O/H 
cnelmmcpu4eckux dIeMeHT KuKKCKOM UKOHOrpadcun — u JIeEMOHCTpupyeT 
pa3BepHYTbIM CBUTOK CO CTHXOM u3 JIyKu 4:18: «],yx Tocnopens Ha 
Mhe, 160 Ox noma3an Mena» (IIvetua Kuoiov én’ éué,ov eivexev 
EYOLOE We). Kaxkjjad CTBOpKa pa3jjesieHa Ha JIBe 4WaCTU, BepXHie Cc 
oOpa3aMH CBAILJCHHOMyYeHuKa Xapsamnua uw HuKonas UypoTBopua u 
HYDKHUe — CO CBATbIMM BOMHAaMH Teoprvem u Jumutpvem CosryHcKuM. 
®urypb! boromatepu u Muaayenya Uucyca pa3melleHbI Ha 30JIOTOM U 
3eJIEHOM (pOHe UV HalivicaHbl B OosIee Cilep2KaHHbIxX TOHAX WU yTOHYeHHON 
MaHepe [10 CpaBHeHHIO C KOHTpacTHbIMH JIMKaMU CBATHIX Ha CTBOPKaXx, 
Ub CUIIYITHI BbYeIAIOTCA Ha (DOHE APKOLO 3eJIeHO-rosyOoro 

3ayHuKa. HuMObI CBATHIX, UX KOMNbA UW COpyW UX KOHeM BbINOJIHeHBI 13 
pembecbHoro sIeBKaca. TpuntTux oOpamMieH 30/104eHON pe3HOn pamon. 
Pa3Mep B pacKpbITOM Buje: 38 Ha 50 CM., B 3aKpbITOM — 38 Ha 25,7 cM. 
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“Hail, O Star who manifest the Sun! Hail, O Womb of the Divine Incarnation!” 


20. 
THE MOTHER OF GOD OF THE “UNFADING ROSE” 
NORTHERN GREECE, 18™ CENTURY 


Crowned, holding a rose, looking at the viewer while supporting 
her Son, the Child standing on a pedestal with cushion, wear- 
ing ecclesiastical garments and a mitre, carrying a globe and a 
sceptre, attributes that allude to his role as the High Priest, the 
background scattered with objects that personify a number of 
virtues of the Mother of God as described in the Akathist hymn, 
two flanking angels displaying a garland inscribed with exalta- 
tions to the Mother of God, the raised border with twisted floral 
motifs, rendered mostly in red and gold 

30 x 24cm 


€4,000-6,000 


20. 
BOTOMATEPb «HEYBATAFOIIAS POSA» 
CEBEPHAA TPEUMA, XVI BEK 


Mapua B KOpoHe, C po30 B pyKe CMOTPUT Ha 3puTesIA, 
nowyep»uBad Miayentja, KOTOpbIM CTOUT Ha MbeyjecTase 

C NOMYMIKON, OOaAeHHbIM B CBAICHHM4eCKHe Oe AHUA U1 
MUTpy, C Jjep2xkaBoOu MU CKMMeTPOM B pyKax — aTpHOyTamu Ero 
NepBOCBALICHCTBa. Ha 3af[HeM IlaHe paccbiNaHbI Mpe/{MeTHI, 
CUMBOJIM3NpyrolMe pay FOOpoyeTesen Boroposuust, 

Tepe uCJICHHbIX B TMMHe aKacpucTa. J[Ba aHresia 10 06e 
CTOPOHbI OT Mapun JeMOHCTpUpyIOCT CBUTOK C NOXxBasION 
Boromatepn. Kosyer ykpallieH BeTaMH, NepeBUTbIMM JICHTOM. 
VMkoua BbImMoJIHeHa IIpeMMyICCTBEHHO B KpaCHbIX U 30JIOTbIX 
KpacKax. 


“Paoyuca, 36e300, Aenniowan Connye; padyuca, ympobo BoxwcecméenHazo eonnowenus! ” 


jae SLES RY SS 2, ORS = a 
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21. 

THE CROWNING OF THE MOTHER OF GOD BY THE 
HOLY TRINITY 

GREEK, 18™ CENTURY 


In an oval, fiery red glory, the Mother of God kneeling in prayer 
on billowing clouds and bearing the Sun against her womb as 

a reference to her role in the Incarnation of Christ, flanked by 
her Son and God the Father, the first showing an open Gospel 
Book together with His cross, the second supporting a globe, a 
sceptre and a scroll, jointly placing a crown on the Mother of 
God’s head, the upper part of the composition featuring the Holy 
Spirit as a dove in a circular and rayed glory and two seraphs, 
the spandrels including the Apocalyptic personifications of the 
four Evangelists 

25x19cm 


€3,500-5,500 


| Pri iy 


21. 
KOPOHOBAHHE BOrOPOAHILbI CBATOM TPOMUEM 
TPEUMSA, XVIII BEK 


B oBayIbHOM OrHEHHO-KpacHol CylaBe CTOUT Ha Ky4eBbIxX 
oOslaKax KOJIeHOMpeKJIOHeHHad Boropoyutja B MOJIMTBE, C 
COJIHIEM BO 4UpeBe, CHMBOJIM3UPYIOLWWMM BOTVJIOWIeHHe OT Hee 
Xpucta. Maputo oxpy>xxaroT bor Cain u bor Ortet, nepppm 
JleMOHCTpupyeT Kpect u oTKpbiToe Espanresmue, BTopon 
JIep2XKUT JJep2xKaBy, CKUMeTP U CBUTOK; BMeCTe OHM BOJIpy2xKaroT 
Kopouy Ha romospy boromatepu. B BepxHelt 4YacTu KOMMO3HIMu 
w300paxeH Craton JTyx B Bue roslyOs B JIyYe3apHoN Kpyrsion 
claBe; TO]| HMM jIBa cepacbuMa HaGsrOarOT 3a NPOMCXO/{ALIUM. 
B yrsiax NOABIIAIOTCA YeTbIpe EpaHresIMcTa B BUJJe CUMBOJIOB, 
OTBeJJeHHbIX UM B OTKpoBenuu Moana Borocsosa. 


25 
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226 

THE NATIVITY OF CHRIST 

LATE-BYZANTINE, CIRCA 1450, THE REVERSE 
INSCRIBED WITH THE NAME: STEFANO DA ZEVIO 


The narrative staged on a mountainous plateau with low, dense 
vegetation in the foreground and tall trees in the far horizon, 
organised in two scenes, the left illustrating the Nativity, the 
right the journey of the Magi; the former, at the mouth of a 
cave and under a roof as a reference to the stable offered to 

the Holy Family by the inn-owner in Bethlehem, focusing on 
the Infant wrapped in swaddling clothes, lying in the wooden 
manger and being warmed by the breath of the ox and ass, his 
Mother kneeling in prayer before Him, the elderly St. Joseph 
in a pensive mood resting adjacently with his staff by his side, 
at the lower left corner a shepherd dressed in a short tunic 
sitting on a rock and playing the pipe, to the far left behind a 
hill St. Joseph portrayed for a second time, conversing with an 
angel, the latter crossing his hands on his chest, between them 
an inscribed scroll, to the other side of the mount two women, 
probably the midwife and maid; the second episode represent- 
ing the three crowned Magi on horseback, carrying their gifts, 
guided by an angel floating in the sky and pointing to the star 
above the stable, the horses of different colours with decorated 
bridles, to the far right a couple of shepherds, the bright shades 
and gold features, including the haloes, crowns and highlights 
of the garments, projecting against the saturated landscape, the 
skies contrastingly rendered in light blue, the back of the icon 
inscribed in majuscule, STEFANO DA ZEVIO 


50.5 X 37.5 cm 
€18,000-24,000 


Notes: 

The name on the reverse of the panel seems to have been written 

later than the painting’s production. Whether it records an inscription 
that had originally appeared under the layer of gesso or, whether it 
implies an attribution to a certain artist named Stefano da Zevio is 
unclear. It is certain, however, that stylistically the icon belongs to the 
middle of the 15th century. For similar icons executed in this mixed 
style that combined the traditional Byzantine techniques with Western 
iconographic elements and colour palette, see an important icon of the 
Nativity that belongs in the Petit Palais, Paris. 


Around the time of the icon’s painting, an artist called Stefano da Zevio 
used to live and work in Italy. His style is also typical of that time. 
Stefano da Zevio, c. 1375-1451, was a painter who trained both in 
Lombardy and with his father, the French artist Jean d’ Arbois, active in 
the court of Philip the Bold, Duke of Burgundy. The artist is also known 
by the name given to him by Giorgio Vasari, Stefano da Verona, 
referring to his many commissions in that city, including paintings in 
church interiors and on building facades. His Adoration of the Magi of 
1434, is in the Pinacoteca di Brera, Milan. 
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POX]ECTBO XPHCTOBO 

NO3HHAA BUBAHTMA, OKONO 1425, HA OBPATHOM 
CTOPOHE MAIOCK YJIBHAA MOMMACh: CTE®AHO JIA 
I3EBHO 


CoOpITua pa3sBopaduBarOTCA Ha TOPUCTOM TlaTO C HU3KOpoc Ion 
ryCTOM pacTUTeJIbHOCTHIO Ha Mepejs{HeM IylaHe U BbICOKUMU 
JIepeBbAMM Ha ropu30HTe. JJevicTBue OpraHv30BaHO B JIByX 
cljeHax: cyleBa U300paxeHNe PoxyecTBa, cipaBa — lyTelllecTBue 
BOJIXBOB. IlepBaa clleHa IMpOUCXxOMMT B ellepe Moy, HaBecoM, 
W300paxKalollMM XJIeB, B KOTOPOM TpaKTUpIIMK pasMecTuUsI 
CBATOe CEMeMCTBO; OHA BbICTpOeHa BOKPYr 3alleIeHyTOrO 
Muajyenta, JlexKalljero B JIe@peBAHHBIX ACIIAX, COPPeBaeMOro 
IbIXaHVem Bosla U Oca. Tlepey Hum cront Ha KOJIeHAX B 
MoumTBe Boropoyuia, a crapey, Mocucb cut psyoM B 
3a][YMYMBOCTH, OTJIOXKUB B CTOPOHY CBOM ocox. B HyDKHeM 
JIEBOM YIJly WacTyX B KOPOTKOM TYHMKe CUJIMT Ha KaMHe U 
urpaeT Ha BOJIbIHKe. ByjameKe crlepa cBaaToM Mocud u300paxeH 
BO BTOpPOM pa3, B OOMeHUM C aHTeJIOM, KOTOPbIM CKpecTUII 
PYKU Ha rpyf{W; Mexk]ly HMMM — CBUTOK c HagnMchto. Io 
lpyryto CTOpony Fropbi — [Be 2KeHUIMHbI, OUCBMIHO, MOBUTyxa 
YW WpucsyxkHua. Bropas clleHa UW300paxkaeT Tpex BOJIXBOB, 
BepXOM, C JjapaMl B pyKax, BeJIOMBIX aHreJIOM, YKa3bIBarOUMM 
Ha 3Be3]ly Haj] XJIEBOM. KOHM BOJIXBOB pa3HbIX IBETOB; ClIpaBa 
BylasleKe — Napa macTyxoB. Apkue OTTEHKM VU 30JIOTbIe eTasU 
KapTWHBI, BKJIKOUaA HUMOBI, KOPOHbI MU aCCMCTHI Ha OeAHUAX, 
BbIJ[eJIAFOTCA Ha TEMHOM (poHe; HeEOO TO KOHTpacTy BbIMOJIHeHO 
B CBETJIO-roJIyObIX TOHax. Ha oOOpaTHONM CTOpOHe HajIvcb: 
CTE®AHO JIA TTSEBUO 

(STEFANO DA ZEVIO). 


IIpumeuanne: 

Vima Ha OOpaTHoN CTOpoHe MaHesIM CKOpee BCero ObIIO HalMicaHo 
HeKOTOpoe BPeMA CIYCTA 3aBepIeCHUA KapTUHbI. HeacHo, NOBTOpsAeT 

JIM OHO HajIMcb, HbIHe CKPbITYy!O CJIOeM JIEBKaca, WIM BbIpaxkaeT 
TpesMmouox*KeHve, YTO KAaPTUHY Halvcas! XyfOX*KHUK 10 UMeHu CTecbaHo 
na [3esuo0. To, ofHaKo, 4TO KapTuHa Oba CO3sjaHa B CepeywHe XV 
BeKa, He BbI3bIBaeT COMHCHUM BBULY Ce CTUJIMCTUYeCKUX OCOOeHHOCTeN. 
IIpumepom moxoxKero “300paxKeHHA B CMeLAaHHOM CTHJIe, COeMHAFOLIMM 
TpayqMUMOHHY!O BU3AHTMMCKY!O TEXHUKY C SJIEMeCHTaMM 3allayjHou 
UKOHOrpacbuu UV IBETOBOM MasIMTpbI, MOXKHO Ha3BaTb BaXKHY!IO UKOHY 
«PoxK]JeCTBO XPHCTOBa» B COOpanuu My3ea Manoro j;Bopua B Ilapwxe. 


VM3BecTHo, YTO XyfOxXHUK CTedano ja []3esno0 xu Uta B nepvoy 
CO3]{aHWA J[AHHOM UKOHBI UM padoTall B XapaKTepHOM JIA TOTO BpeMeHu 
cTuge. Crecbano ja J]3esno (oKomo 1375-1451) yanucsa B JIom6apaun 
YW BMeCTe CO CBOMM OTIIOM (ppaHily3CKUM MacTepoM 2KaHom J’ Apoya 
padoTasl mpu 7Bope Pusmnna Cmesoro, repuora bypryHycKoro. 

OH Tak>Ke U3BeCTeH T0f, UMeHeM Creqano ja Bepoua, JJaHHbIM EMy 
JpKoprpKo Ba3apu, OTpaxkKarOUJMM MHOrOUMCJIeHHbIe 3aKa3bI CTecbano, 
BbIMOJIHCHHbIe JIA KOMMYHbI Bepoubl, BKJIOUaA POCIMCH MHTepbepoB 
lepKBeu u cbacayjoB 3yqaHuni. Ero padota «[]oKoHeHue BOIXBOB», 
HamucaHHas B 1434 ropy, HaxoquTca B coOpanun ITuHakotreku Bpepa B 


Muuiane. 
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23. 

MOTHER OF GOD “THE ONLY HOPE OF THE 
DESPONDENT” FLANKED BY STS. JOHN THE 
BAPTIST AND SPYRIDON 

GREEK (IONIAN ISLANDS), EARLY 17™ CENTURY 


Seated majestically on a marble throne with a suppedaneum 
and opulent red tasselled cushions, the Mother of God 
wearing a gold and gemmed crown recalling images of Maria 
Regina, the Christ Child in her lap blessing and displaying an 
open scroll, to the left St. John the Baptist, barefoot, his hair 
dishevelled, clad in animal skins and an himation, slightly 
leaning forward and crossing his hands on his chest, opposite 
the Cypriot St. Spyridon in Episcopal garments elaborately 
decorated with a variety of cruciform patterns, wearing 

his typical conical hat made of reed, holding the Book of 
Gospels, the profuse decoration of the throne in Baroque 
style rendered in grisaille, the figures executed traditionally, 
the bright but saturated colours of the garments projecting 
against the gold, ethereal background 

46.5 X 43.5 cm 


€40,000-50,000 


23. 

BOTOMATEPb «HAJEAJIA OTUAABINMXC SI» B 

OKPY KEHHM HMOAHHA THPENITEUH UW CBATOLTO 
CHMPUTOHA 

TPEUMWA (MOHMUYECKVE OCTPOBA), HAYAJIO XVII BEKA 


Boromatepb BeJIM4eCTBeEHHO BOCCesJaeT Ha MPAMOPHOM TPOHe C 
TIOJHOXKMeM VM TbILTHbIMM KpacHbIMu TOyWIKaMU C KUCTOUKAaMH, 
oOsa4eHHad B 30JIOTYIO KOPOHY C CaMOIBeTaMu, UYTO HallOMMHaeT 
3anayjHbIM UKOHOrpaduyeckun Tun Maria Regina (Mapua Llapnua). 
Muayjeneu-XpuctToc y Hee Ha pyKax OslarocsIOBIAeT 3PUTeA U 
JIEMOHCTpUpyeT pa3BepHYTbIM CBUTOK. CileBa CTOUT OOCOHOrMM 
Voaun IIpenreya, c B3bepOMeHHbIMU BOJIOCaMH VM CKpelljeHHbIMu 
Ha rpyM pyKamu, OOa4eHHbI B WIKYypbI MW ruMaTHM, CyIerKa 
CKJIOHAIOMIMMCA Biepeyl; HaNpoOTHB Hero W300paxKeH KUTpCKu 
CBATOM CrMpuOH B CMMCKOMNCKOM OOayeHHM, OoraToO yKpallieHHOM 
MHOXECTBOM KpecTOOOpa3HbIX MOTMBOB, B THMMUHON JIA Hero 
Wanke M3 MWIeTeHOro TpocTHuKa, Jep»xKamui EBanresme. OOnIbHbIe 
OapouHble yKpallieHia TPOHA BbINOJIHeHbI B TEXHUKe rpv3aJv; 
(burypbI BbINMCaHbI B Tpay[MIJMOHHOM CTWJIe, B APKUX HaCbieHHbIx 
IjBeTaX Ha 30JIOTOM (bOHe, CHMBOJIM3UpYyFOIeM HeOecHyto cqepy. 


eae “ = : 
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24. 

CHRIST THE KING OF KINGS AND HIGH PRIEST OF 
GLORY 

GREEK, DATED 1778 


Seated on an elaborate, marble throne furnished with a footrest 
and luxurious cushions, dressed in opulent ecclesiastical 
garments of the highest rank, his sakkos with cruciform patterns, 
the hems and stole emulating gold embroidery, his mitre 
resembling a crown, the latter along with his quadripartite halo 
and throne ornamented with C- and S-scrolls suggesting influ- 
ences of the decorative style of the period, four angels in prayer 
adorning the throne, its upper part additionally featuring two 
Evangelists and a third to the left of the cushion, executed 
meticulously, the figure with saturated colours, the throne in 
grisaille, on gold ground, the lower left corner inscribed, 
“AENOLc TOV SOVAOV TOV O¢ov Xttavov [eQgodraxdvov, 
1778” (The supplication of the servant of God ... Ierodiakonou, 
1778) 


79 X 49.5 cm 
€45,000-55,000 


Notes: 

A nearly identical icon executed in 1786 is found in the Church of the 
Dormition of the Theotokos at Kalligata, in Kefalonia. See G. Mo- 
shopoulos (Ed.), Kefalonia. A Large Museum. Ecclesiastical Art, Volume 
1, Kranaia Region, Argostoli 1989, p.129 


24. 

XPHCTOC KAK IJAPb ITAPEH 
NEPBOCBAMIEHHUK B CAABE 
TPEUMA, TATUPOBAHO 1778 


XpucToc BOccejjaeT Ha yKpallleHHOM MpaMOpHOM IipecTovie 

C MIbILUHOM NOJYIIKON VU NOMHOXKUeM, OeTHIM B OoraToe 
IjepKOBHOe OOsIa4eHHe BbICIero paHra. Ero caKKoc 
JIeKOpupoBaH KpecTaMn, KaliMa VU eluTpaxWIb UMUTUPyIOT 
30JIOTYFO BbILUMBKY , MATpa HalloMMHaeT KOPOHy. OpHaMeHTbI 
MUTDpbI UM VeTbIPeX4acTHOrO HUMOa 

B BUe CBUTKOB C u S-THNOB JJEMOHCTpUpyIOT BJIMAHVe 
JleKOpaTMBHO-NpuKJlaqHOro CTUusIA TOrO Nepuona. ITpecron 
TakKxe yYKpallleH UETbIPbMA MOKJIOHAFOLWMMUCH aHresiaMu 

WU TpeMA eBaHreJIMCTaMH (J[BOe BBEpxy, TpeTUM CiIeBa 

OT NOWyWKU). Purypa XpucTa TUWaTeJIbHO BbINMMCaHa B 
HaCbIMJeCHHbIX TOHAX, IIpecTOJI U300paxkeH B TEXHMKe rpv3asiu 
Ha 30JIOTOM (pOHe, a B HDKHeM JIeBOM 4YacTU MpuBeyeHa 

qaTa U Haymuch: «A€NOLs TOV SOVAOV TOV OEov XtLavov 
Iegodtaxdvov, 1778» (MoseHue paba Tocnoqua Cruary 
Veponuaxony, 1778) 


IIpumeyaunue: 

IIpakTwyecku WeHTW4HAad VKOHA, BbINOJIHeEHHad B 1786 rojy, 
HaxOMTCA B WepKBu Ycnenua boromatepu B Kanmmrate, Kecbanonua. 
Cm. G. Moshopoulos (peyfaktop), Kefalonia. A Large Museum. Ecclesi- 
astical Art, Volume 1, Kranaia Region, Argostoli 1989, p.129 
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25. 
THE MOTHER OF GOD WITH THE PLAYING CHILD 
RUSSIAN, 177! CENTURY 


Depicted half-length, in three quarter view, the Mother of God 
supporting her Son with both hands, the Child turning his body 
in a twisting manner to bring his face close to her cheek, and 
touching her chin while holding a scroll, His garments 
accentuated with dazzling chrysography contrasting sharply 
with the deep blue maphorion of His Mother, the image rendered 
masterly in a sophisticated colour palette 

31x 26.5 cm 


€40,000-50,000 


25. 
BOTOMATEPb «B3bITPAHHE MJIATEHIA» 
POCCUWA, XVIT BEK 


Ha JaHHOM TOACHOM U300paxeHuNM Boromatepb pa3BepHyTa 

B TpU YeTBepTH, epxka Murayjentja OOeMMU PyKamu. OH 
w3rM0aeTca HaBCTpeuy MaTepl, MpyoKUMasACh IJeKOMU K ee JIMILy 
WU Tporad ee 3a MOJOOPOOK; B pyKax y Hero cBuTOK. CkKayq{kKu 
ofexKybI Miayeniia yCcusIeHbI ApPKOU xpu3orpacuen (pociuchro 
30JIOTOM) UV BbIeJIAFOTCA Ha (bOHE TEMHO-CHHero Machopua 
Boroponuupi. Mkona MactTepcky HalivicaHa B YTOHUCHHOM 
IBETOBOM KOJIOpuTe. 
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20. 20. 


A DETSIS HEHCYC 

RUSSIAN (MSTERA), FIRST HALF OF THE 19'" CENTURY POCCHA (MCTEPA), MEPBAA MOJIOBHHA XIX BERA 
The ensemble comprising three panels, the central one AnCUMOJIL COCTOHT HG TPex MHeNeh: Ha LeHTpALHon — 
portraying Christ, frontal, blessing and supporting the open HaOpaakene GrarocoMiaoMero ApUCTa B Chac ¢ OTKPLITLIM 
Ciospels, the other two showing the Mother of God and John the Emanrervem; Wa feyx Gokonn — boroponiua (coena) uw HMoann 
Baptist to the left and right respectively, both depicted in three- Npenresda (cnpana), paspepuyThle B TPH 4eTBEpTH BECTOpoHy 
quarter position, turning towards Christ with a hand extended in Mucyca 4 yKaaLinanumne & Ero cropony, keMoucTpupys 
supplication and displaying scrolls inscribed with prayers; the CBHTKH ¢ MONHTRIMH. PHrypid BRIOTINEHG! B TPA HE HOnHOM 


images rendered in the traditional style with saturated colours, the = CTH2€ 8 HaChHeHNbIX TOHOX, JHKH NPONMCAHL TOHKMME 
faces accentuated with fine, white brushstrokes, the garments with = npedesaMi W OAKHBKIMM, ONeSHMA YKPalleHhl 3OIOTOM, a 
silt decoration, bearing shaded haloes on olive ground TONOTLIC C IATCHCHHEM HHMOLE Bb IRIOTCA Ha OTHEKOBOM 
Each panel 31 x 26 cm (bone. 

| Pagmep kKaanon pockin: 31 Ha 26cm. 

€8,000-12,000 (3) | 


27. 
CHRIST EMMANUEL 
RUSSIAN, 177! CENTURY 


Bust-length, looking directly at the viewer, His plump face with 
short hair and fringe falling on His excessively broad forehead, 
symbol of his wisdom, His inflated neck denoting the presence of 
the Holy Spirit, His features executed delicately in dark brown, 
the folds of His chiton formed by dense gold brushstrokes, on 
ochre ground 

31 x 26.5 cm 


€15,000-20,000 


27. 
CHAC IMMAHYUI 
POCCWA, XVII BEK 


Ha JaHHOoM TOrpy{HOM “300paxKeHU IOHbIM XPUCTOC CMOTPUT 
IIpaMo Ha 3putesa; y Hero okpyrsioe MO C KOPOTKUMU 
BOJIOCAMH VM YeJIKON, IPUKpbIBarOlljeM HEOOBIMHO BbICOKUM JI0O 
— CMMBOJI MyJ{pocTH, U Hadyxilad Wes — Npu3Hak NpucyTCTBUA 
Cratoro Jlyxa. Ero 4uepTsi BbINMCaHbI B YTOHYCHHBIX 
KOPWUHEBBIX TOHAX, a CKJIaj{KM Ero XMTOHA BbINOJIHeHbI Ipu 
NOMOIMIM ryCcTOM 3010TOM WITpuxoBKu. Mkoua HamuMcaHa Ha 
OXPAHOM (pore. 
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T.A. Neff (1805-1876), Portrait of Grand Duchess Maria Nikolaevna as an Angel 
with a Candle and a Censer, oil on canvas, 154.5 x 127.3cm © Sotheby’s 


28. 

A PORTRAIT OF THE GRAND DUCHESS MARIA 
NIKOLAEVNA ROMANOVA AS AN ANGEL 
PARTICIPATING IN THE DIVINE LITURGY 
RUSSIAN, MIDDLE OF THE 19TH CENTURY, BY A 
FOLLOWER OF T. A. NEFF, POSSIBLY A. N. FROLOV 


The graceful angel, in three-quarter view, advancing from the 
right, holding a large processional candle and swinging a censer, 
wearing undergarments in magenta and a light blue jacquard 
robe with flared sleeves, tied at the waist, complemented by an 
epitrachelion, its crosses and hems emulating embroidery made 
of gold thread, with large feathered wings in light azure, the face 
portraying the daughter of Tsar Nicholas I, Maria Nikolaevna 
Romanova, with a classical nose, smooth arched eyebrows and 
turquoise eyes, her pale face with blushed cheeks, framed by 
long, wavy blonde locks, the halo rendered as a gold ring 
floating above her head; the billowing, shimmering vestments 
protruding against the dark background, the green spandrels 
covered by silver plates embossed with flower buds, set in a 
silver frame. The reverse inscribed, Blessing of Archimandrite 
Philaret for Maria Konstantinovna, 15 February 1867, A.F. 

18 x 14.3 cm 


€8,000-12,000 


28. 

MOPTPET BEJIMKOM KHATMHUW MAPbi 
HUKOJIAEBHbI POMAHOBOH B OBPA3E AHTEJIA, 
MPMCJTY KABAFOWMIEDO HA JIATYPIMUM 

POCCVWA, CEPETMHA XIX BEKA, TIOCJIETOBATEJIb T. 
A. HE®®A, BEPOATHO A. H. BPOJIOB 


M3a0HbI aHresl C KPbIIbAMU V3 Jla3ypHbIX MepbeB, B TPu 
YeTBEPTU OOOPOTA, JBYDKETCA ClipaBa HasleBo, JlepxKa B pyKax 
OOJIbITyIO CBeYy VU KajMJIO, OOJAa4eHHbIM B MaJIMHOBY!O COpOuKy 
YW CBeTJIO-rosyOylo *KaKKapfOBy}O HaKUJIKy C packKJIelIeHHbIMU 
PyKaBaMN, NOJBAZSAHHY!IO Ha TasIMM, C EIMTpaxWJIbIO, KPecTbI 

YW KaliMa KOTOPON paciuMTbI 301I0TOM HUTHIO. JImmo aHresia 
HamMcaHo c youepuw Hukosasa | Mapuu HukosaeBup! PoMaHoson, 
C KJIacCH4eCKUM HOCOM, POBHbIMH MOJIYKPyrJIbIMM OpoBAMU 

YW OMprO30BbIMH ryla3aMu; PyMAHBbIe IJeKM BbI,eJIAIOTCA Ha 
OJIe]THOM JIMIe, OOpaMJICHHOM BOJIHaMH JIMHHbIX CBCTJIbIX 
Bovloc. HuMO BbIMOJIHeEH B BYe 30IOTOO KOJIbIA, NapsALero 
Haj] ee TOJIOBON; OecTAMMe OeAHUA B3bIMaIOTCA Ha TEMHOM 
(poue, 3eJIeHble HayrOJIBHUKU 3aKpbITbI CepeOpsAHOM pamMon Cc 
4eKaHHbIMU IBeETOUHbIMU MOTUBaMNU. Ha oOpaTHon CTOpoHe 
Hajymuch: “BararocyoBpeHve apxumMaHyputa Pusapeta Mapbe 
KonctTaHTuHosHe, 15 cbespama 1867, A. ®.” 


37 


Ivan Kramskoy (1837-1887), Portrait of Adrian 
Prakhov, Art Critic and Historian, 1879, oil on canvas, 
The Tretyakov Gallery, Moscow 


Lot 28 reverse 


JIom 28 — o6pamuaa cmopona 


Provenance: 

The inscription on the reverse of the icon records that on the 15 February 
1867 it was offered as a blessing by Archimandrite Philaret to Maria 
Konstantinovna; subsequently in the collection of the celebrated Art 
Historian, Professor Adrian Prakhov (1846-1910); the previous owner 
acquired the panel when the late Professor’s family sold part of his 
estate; and then purchased by the present owner. 


IIposenauc: 

Haymucb Ha OOpaTHON CTOpOHe NpoUsBeeHUA CBUJICTeEJIBCTBYCT O TOM, 
YTO OHO OBIIO MOMapeHo Mapbe KoncTaHTuHOBHe apxXvMaHjIpuTOM 
@yapeToM. BnocueyCTBuM KapTuHy Wpuvodpesl U3BeCTHbIM UCTOpuK 
WCKyccTBa podeccop AypuaH ITpaxos (1846-1910). Wpeabinyuqui 
Bllayeel KyNMI ee NOCIe CMepTu Mpocdbeccopa, Kora Hacsey}HUKU 
IIpaxosa pacnpojjaBasIM WacTb ero UMyLIecTBa, y KOTOpOro 3aTeM 


padoTy mpnoOpes! HEIHeLUHUM BJlayesen. 
Notes: 


The represented subject is identified with certainty by direct comparison IIpumeyanne: 


to an important painting executed by Timofei Andreevich Neff (1805- 
1876), sold at Sotheby’s, London, 19 February 1998, lot 12, see illustra- 


tion above. The comparable picture belonged originally to Tsar Nicholas 


I, subsequently to his daughter Grand Duchess Olga Nikolaevna, sister 
to the portrayed lady, Grand Duchess Maria Nikolaevna, and it is now 


kept in the Art Museum of Georgia (Tbilisi). 


Timofei Andreevich Neff was Tsar Nicholas’ I favourite artist, tutor to 


IIpu cpaBHeHuu CIOXKeT KapTUHbI TOUHO COBMAaaeT C BAXKHON paooTon 
Kuctu Tumodes Anjpeepuyua Hedda (1805-1876), npofaHHon Ha 
aykuMoue Coton B JIonfone 19 cbespana 1998 roya, noT 12, cm. 
WIIOCTpauuro BEIe. [loxoxKad KapTMHA HeKOT]a MpvHaiexkasa 
Hukosaro I u BnocseyIcTBUM ero JOUep BeJIMKOM KHATMHe Osrpre 
HukoslaesHe, cecTpe 1300paxKeHHON BesIMKOM KHaATMHU Mapun 
HukoulaeBHbI, B HACTOALee BpeMaA B COOpaHun 

My3ea Mcxyccts I'py3uu (Tounmcen). 


his children and responsible for a number of significant commissions, for 
instance the chapel of the Winter Palace in St. Petersburg and the interior 
of St. Isaac’s Cathedral. The signature “A.F.” is likely to be of his junior 


Tumoqden Anppeesuy Hecbcb Obit JOOMMBIM Xyj{O2%KHUKOM Huxkouas I, 
yuuTesiem ero fleTei U aBTOPOM pxAlla 3HAUMTEJIBHBIX UMMepaTOpCKUXx 


colleague and fellow academician, Alexandr Nikitich Frolov (1830- 

1909), who is renown for his pioneering work with mosaics (he was the 
head of the Imperial Mosaics Department in 1883-1890). Frolov closely 
collaborated with Neff, most notably in producing mosaic depictions of 


3aKa30B, B TOM 4MCe AIA YaCOBHU SumuHero J[Bopua B IlerepOypre 
uw unTepbepa Mcaakuesckoro cooopa. Ilognucs «A®» Ha oOpaTHon 
CTOPOHe JOCK BHU3y CKOpee BCero MIpMHaIexKUT MJIajILeMy 
CcOBpeMeHHUKy Hedcba u ero Kosere no AKayjeMuu XyjfOxKecTB, 


saints for St Isaac’s Cathedral and for Elena Pavlovna Romanova, Queen 
of the Netherlands. 


AnekcaHypy Hukutuyy ®pososy (1830-1909), koToppm npocaBusica 
Tipexkjje BCero He KapTWHaMH, a BbIjarOUMMUCaA MO3avKaMH (B 1883- 
1890 on Ob rnaBouw Mmnepatopckoro MosanynHoro Sapeyenusa). 
@posoBs TecHo coTpymqHuuan c Hecbcbom, B NepByto OYepesib B CO3aHu 
MO3aHK M10 ero 3CKH3aM JI McaakvescKoro codopa UH JJIA KOPOJIeBbI 
Huyepmanyos Esensti [lasnosub PoMaHoson. 


Although this lot is significantly smaller than the Neff painting (see page 
38), iconographically the two pictures are precisely analogous. Their 
quality is just as fine, albeit stylistically different, particularly in terms 
of the colour palette. The lot offered here is more colourful in contrast 
to the muted tones of the large picture. Neither of the two panels is 

fully signed, as is commonly the case with icons and religious works 

of art. The large painting is confidently attributed to T. A. Neff because 
of its provenance. The small icon can likewise be ascribed to A. N. 
Frolov because of its stylistic similarities to other works of the artist. 
This suggestion is further substantiated by the initials, A.F., in the lower 
right corner on the reverse of the panel, as well as the close relationship 
between Neff and Frolov, which explains how the latter could access a 
work produced by the former for the private Imperial collection. 


HecMoTpa Ha 3HauUTeJIbHO MeHbIMIMe pa3sMepbI JaHHOrO JIOTAa 110 
CPpaBHeHHIO C IIpHBe/IeHHbIM Ha CTp. 38, C TOUKM 3peHuaA UKOHOrpacpun 
o6e KapTHHbI TOUHO coBnayaroT. Mx KayeCcTBO OMHAaKOBO BbICOKOe, XOTA 
CTWJIMCTMUYeCKM OHM OTIIMYaPOTCA. OCHOBHad pa3Hua JIex*KUT B BbIOOpe 
UBCTOBOM MasIMTpbI: KpacKU JJaHHOLO JIOTa OosIee HaCbILeHHble 10 
CpaBHeHHIO C MpurslyWeHHbIMU TOHaAMM KpyMHOW KapTMHbl. Hu ofHa v3 
]BYX paooT He MopMMcaHa MOJIHbIM MMCHEM Xy){OX%KHUKa, ITO XApaKTePHO 
[IA TIPOV3BeeEHUM pesMruO3HON TeMaTUKU. ATpuOyuMA OosbWON 
KapTuubl KucTu T. A. Hecbcba focTosepHa BCJIeCTBHe MpOucxorxk]jeHuA 
paootsti. [Tpeqnomoxennue o A. H. Ppomope Kak aBTope MaJICHbKOU 
UKOHBI yYOeUTeIbHO BBUJly CTUJIMCTHYECKOLO CXOJCTBa B PyTuMu 
padoTamu 9Toro aBTopa, HHMuMasoB “A” B HyDKHeM YacTH JOCKN, 

a TaKxKe TECHbIM COTpy/JHU4eCTBOM Mexkyy Hecbcdbom u PponoBEm, 
KOTOpoe OOBACHACT, KaK PpoOB Mor UMETh JOCTyM K KapTuHe Heda, 
HanMcaHHOH JIA JIM4YHOrO COOpaHua UMMepaTOpcKoN CeMbH. 
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29. 
ARCHANGEL MICHAEL “THE ANGEL OF LIGHT” 
RUSSIAN (MOSCOW SCHOOL), 177! CENTURY 


The icon probably from a Deisis group, inset into another panel 
for preservation purposes, the angel shown in three-quarter 
view, turned to the right where an image of Christ would have 
appeared, the smooth texture of his face rendered with ochre and 
beige shades, his features accentuated by delicate brushstrokes, 
black defining his eyebrows and upper lash lines, subtle white 
conveying the curved areas and red highlighting the upper part 
of his eyelids, tips of his nose and ears, and mouth; wearing a 
diadem partially concealed by the first row of his neatly coiled 
hair, dressed in a green chiton with a gilt and gem-studded hem, 
complemented by a fiery red himation knotted at the front, 

the gold folds of the drapery matching his sparkling halo, the 
fragmentary white striped wings against traces of the original 
moss-green background just visible on the upper right corner, 
still bearing part of the identifying inscription 

31.6 X 25.9 cm 


€25,000-35,000 


Provenance: 

Purchased by the present owner from a private collection in Beirut, 
Lebanon. 

Private collection, London, 1983. 


29. 
APXAHTEJI MUXAWJI, «<AHTEJI CBETA» 
POCCHA (MOCKOBCKASA UWIKOJIA), XVII BEK 


Mkoua, B HbIHeIIHeM COCTOAHMM Bpe3Ka B OosIee MO3/{HIOIO 
JIOCKY JIA JTyYUMIeM COXpaHHOCTHU, BEPOATHO, MPOUCXONMT 

W3 JJeucycHoro una. AHresI M300paxKeH B TpU YeETBepTH, 
OOpalljeHHbIM BIpaBO, Tye paHbie HaxopMsacb cburypa Xpucta. 
[naKOcTb JIMKa TepejjaHa OXPAHbIMU UW Oe>xKeBbIMM TOHAMH, 
YepTbI OOO3HAYeHBI J[eIMKATHbIMU OX9KUBKAMU, OPOBU UM BepxXHue 
BeKM YCMJICHbI UEpHbIM, e/[Ba YJIOBMMOe MCHOJIb30BaHHe OeJIMII 
lipujjaeT 4YepTaM BbIITYKJIOCTb, a BepXHWe BEKU, KOHYMKU yen 
MW HOCAa BbIeJIeHbI KpacHbIM. Ha ronope Muxanuia jMayjema, 
MOJIYCKPbITad POBHbIM PAJIOM KyjIpev; OH OOAUeH B 3eJICHbIM 
XMTOH C KpaeM, YKpallieHHbIM 30JIOTOM HM CaMOUBeTaMy, U 
OrHeCHHO-KpacHbIi TMMaTUM, 3aBA3aAHHbIM y3JIOM Chepeu. 
SoOThIe CKIa[KU OfeAHMM NepeKIMKaIOTCA C CHAFOLIMM 
HUMOOM, a (bparMeHTHI OeIbIX KPbWIbeB C TOHKUMM MOOCKaMu 
Ha W3HadaJIbHOM (CboHe OOJIOTHOFO IBeTAa JJO CHX NOP BUHbI Ha 
CTapou lOcKe, TakK>xKe KaK M UMA apxaHrewia, MO/IMCaHHOe B 
IIpaBOM BepXxHeM Yrily. 


IIposenauc: 

VMkona npnodpeteHa HbIHeIWIHYM BJlafeJIbIeM y YacTHOrO 
KosIIeKWMOHepa B benpyte, JIupan. 

UactTuasa Kosiekuua, JIongqon, 1983. 


42 


30. 
ST. NICHOLAS THE MIRACLE-WORKER OF MYRA 
WITH A SILVER-GILT AND ENAMEL OKLAD 
RUSSIAN, MAKER’S MARK DMITRY SMIRNOV, 
1908-17 


Raising his right hand in benediction and carrying the Gospels, 
the face executed with soft shades, the silver-gilt oklad 

applied with cast foliate scrolls along the border, the body of the 
saint covered in elaborate silver filigree, the Book’s cover with a 
turquoise enamelled cross, the Episcopal mitre and halo in 
polychrome cloisonné enamel, the flanking name plates in 
champlevé; a silver plate on the back of the icon is inscribed, To 
dear Father John Semyonov from his admirers, 23 November 
1915 

30.7 x 26.2 cm 


€9,000-14,000 


30. 
HUKOJAM MUPIMKAMCKMM 4YTOTBOPEL, B 
30JIOUEHOM CEPEBPAHOM OKJIAJIE C 9MAJIBIO 
POCCHA, KIIEAMO MACTEPA JIMMUTPMS CMMPHOBA, 
1908-17 


CBATUTeIb NOAHUMaeT TpaByto pyky B OsIarocsIOBeHuM 

YW flepxkuT EsBanresme B JIEBOM; CFO JIMLO BbIMOJIHeHO B 
peasIMCTMYHON MaHepe UW B MATKMX TOHaX. SouOUeHbIN 
CepeOpaHbI OKJIaj, yKpallieH JIMTbIM JIMCTBeEHHbIM OPHAMeCHTOM 
Ha IOJIAX; TeJIO CBATOTO MOKPbITO CIOX2KHON CepeOpsxHONn 
(bwimrpaHbto, KHra MHKpyCTUpoBaHa KpecTOM 3 Onpro3bl, 
eMMCKONCKad MUTpa MU HUMO JIeKOpupoBaHbI MOJIMXpOMHON 
neperopoy4aTou SMasIbHO, a TAOJIMYKU C MMeHEM CBATOLO — 
BbleMuaTOU. CepeOpsHad IlacTHHKa Ha OOpaTHOM CTOpoHe 
WUKOHbI rpaBupoBwaHa HaynMchro: «]Joporomy O. Moanny 
Cemenosy OT nouutTatesen, 23 XI 1915». 
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31. 
CHRIST PANTOKRATOR WITH A SILVER-GILT AND 


ENAMEL OKLAD 

RUSSIAN, MARK OF A. SMIRNOV, 1896-1908 

Rendered realistically with smooth fair tones, his large eyes in 
dark green, his face framed by blonde locks, the garments in 
high-relief, standing out against the unadorned background of 
the silver-gilt oklad, complemented by a tripartite halo in 
cloisonné enamel with a cut-out rim shaped by trefoil 
arrangements, the open Gospels inscribed calligraphically in 


champlevé 
26.6 x 22.3 cm 


€8,000-12,000 


31. 

CHAC BCEHEPAUTEJIB 

POCCMA, KIIEMMO MACTEPA A. CMMPHOBA, 
1896-1908 

JIuk Xpucta c OOJbUIMMY TeEMHO-3eJICEHbIMH P1a3aMU T1laBHO 
BbINMCaH B CBCTJIbIX TOHAX MU OOpaMIIeH MIpAAMM CBETIJIBIX 2Ke 
Bouloc. OnesHuaA CracuiTeJiA BbIMOJIHeHbI B TEXHUKe ropestbedha, 
BbIJeJIAACh Ha MOJIMpOBaHHOM (poHe cepeOpsHOro OKJIaja. 
TpexuacTHbIi HUMO, yKpallleHHbI NeperopoyuaTon sMalIbIO, 
OOBeseH pe3HOUM OKAHTOBKON B BUe TPUIMCTHUKOB. Haynmucu B 


OTKPbITOM Epanresiue CHeJIaHbI Wpuv MOMOUM BbICMUAaTONM IMasIn. 
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32. 

A MOSAIC ICON OF CHRIST PANTOKRATOR 

AN INSCRIPTION IN MEDIEVAL GREEK MAJUSCULE 
ON THE BACK OF THE ICON TESTIFIES THAT IT WAS 
PRODUCED IN THE ICON WORKSHOP OF THE MONK 
G. PAHOMIOS, AT KARYAI OF THE HOLY MOUNTAIN, 
ATHOS. NUMBER 2, DATED 1961. 


The bust of Christ iconographically based on 14th century 
Constantinopolitan prototypes, executed with the detailed 
arrangement of coloured and metal foiled glass pieces, the ones 
used for the flesh being much smaller than those employed for 
the hair, garments and background; the eyebrows, locks and 
figure emphasised by a black outline, the facial features defined 
by deep red outlines, the flesh rendered in yellow/ochre, pink, 
light blue and a variety of brown tones, the chiton and himation 
in reds and blues, their folds formed by black lines, the cross 
bars of Christ’s tripartite halo made of three rows of white, 
turquoise and blue, as a reference to His Trinitarian nature, the 
rim of the halo and the border of the icon formed by deep red 
and silver-foiled glass pieces in symmetrical shapes, the icon 
set in a light blue frame, its back inscribed, APTOTPA®IKOC 
OIKOC IP. WAXa@MIOY MONAXOY KAPYAT AT. 
OPOYC —- AOw, APIO.2. 1961 


A8.5 X 360.5 
€6,000-8,000 


32. 

MO3AM4HAA MKOHA COACA BCEJEPKUTEIA 
HADMMCb CTWJIM30BAHHbIM TPEYECKUM 
MAIOCKYJIOM HA OBOPOTE MAHEJIM FIACHT, 
UTO MKOHA CO30,AHA B MACTEPCKOM CTAPIA 
MAXOMUS, KAPEA, POPA A®OH. AKOHA HOMEP 2, 
IATMPOBAHA 1961. 


Mkonorpacbua norpyyHoro u300paxeHia Xpucta OCHOBaHa Ha 
BU3aHTMMCKUXx MpoToTunax XIV Beka. Mo3avKa BbINOJIHeHa 
Tp MOMOLMIM CTCKJIAHHbIX CCETMCHTOB (OKpallleHHbIxX WIM 

C NOJJJIOXRK KOU U3 CPOJIbIM), C JIMIJOM, BbUIOXKCHHbIM Oosree 
MeJIKUMU YaCTMIaMu MO CpaBHeHUt0 C BOJIOCaMH, O/Jex* amu U 
(boHoM. bposn, npsjyu u CMIy2T OUepyeHbI YepHbIM KOHTYpoOM, 
YepTbI JIMA YCUJICEHbI OOPJOBbIMU TeHAMM, KO>Ka Mepeflana 
Ip MOMOUM COveTAHMA XKeITOU OXpbI, pO3OBOrO, royOoro 

WU KOPWYHeEBbIX TOHOB. XUTOH MU THMaTUM — COOTBETCTBEHHO 
KpacHbI UW CMH, C YCHJICHHBIMM YepHbIM CKJIay{KaMn. 
[lepeksaqMHbI Kpecta Ha HUMOe BBITOJIHeHbI B Tpex IBeTaXx, 
CUMBOJIM3Npya Tpoully, a OKAHTOBKa HUMOa WU TOJIA MKOHbI 
VICIOJIHEHbI Ip MOMOLIM CHMMeCTPHYHbIX TEMHO-KpacHbIx U 
CepeOpsHbIx cerMeHToB. Mkona BCTaBJIeHa B FOJTyOyFO paMy. 
Ha o6opore naHesm Haymmuch: ATTOTPA®IKOC OIKOC 
.. ITAXwMIOY MONAXOY KAPYAT AT’. OPOYC — 
AOw, APIO.2. 1961 
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33- 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE 

GREEK, DATED 187(?) 


The composition organised around a cruciform pond made of 
simulated marble, containing a gilt fountain, hovering above 

on a cloud, the crowned Mother of God with Christ, holding a 
sceptre, flanked by four angels, two kneeling in adoration and 
two at the sides holding globes; the pool surrounded by a group 
of people, including the imperial couple, the Patriarch, clerics 
and laymen, in the foreground a pair of men pouring water on 

a paralytic and a man possessed by demons, both miraculously 
cured; in the far right the minute figures of Emperor Leo guiding 
a blind man, alluding to the story of the Church’s foundation 
outside Constantinople, the fishes in the pond recalling the story 
of the monk who refused to believe that Constantinople had 
been sieged by the Ottomans unless the fishes he was frying 
leapt out of the pan into the pool, which was the one of the Life- 
Giving Source, in the Monastery identified with the same name; 
the icon rendered with bright colours on a naturalistic landscape; 
the lower left corner inscribed in Greek minuscule, “The suppli- 
cation of the Servant of God Alexandros, of his Parents [...]’’. 
36x 25cm 


€1,800-2,800 


33. 
BOTOMATEPb «KUBOHOCHbIM ACTOUHUK» 
TPEUMSA, TATUPOBAHO 187(?) 


Komno3vlua OpraHv30BaHa BOKpyr KpecTooOpa3Hol MpaMopHoH 
KYyNeJIM C 30JIOUCHbIM CPOHTAHOM, Haj] KOTOPbIM WapuT Ha 
oOsake Boromatepb c Mirayjentem, jjep>Katljaa cKuneTp. Ee 
OKpy>KaloT YeTbIpe aHresia, [Ba B MOJIUTBEHHOM MIpey[CTOAHMM U 
Ba C Jjep>KaBaMU B pyKax. Kynewb OKpyxKeHa rpymnon srOpen, 
COCTOALIeM U3 WapCKOU 4eTbI, MaTpvapxa, KJIMpUKOB MU MUpAH. 
Ha nmepeyHeM MilaHe JIBOe IIPHCJIy>KHUKOB JIBIOT 4UyJ[eCHY!O BOJY 
Ha paccslaOJIeHHOrO UV Ha O/ep2xKUMOLO, KOTOPble HeMe/JIEHHO 
uciessroTca. Ha 3aj{HeM IlaHe ClipaBa U300paxkKeH UMIepaTop 
Jles, BeyIIuU Cienoro, UIIKOCTpupyaA UCTOpPUtO OCHOBAaHHA 
Ij@pKBU 3a CTeHaMM KoHcTaHTMHoNoJIA. PbIObI B KyMeJIM 
HalloMHHaeT O JIereHjje O MOHAXe, KOTOPbIM OTKAa3bIBaJICA BEPUTb 
B TO, YTO KOHCTAHTHHONOIb OCAXKTeH BOMCKaMU OTTOMAaHCKON 
YMMlepun, NOKa pblOa, KOTOPY!O OH 2KapuiI, He BbINpbIrHy1a 

U3 CKOBOPO/IbI B TOT CaMbI 2XMBOHOCHbIM MCTOUHHK B 
OJ[HOUMeCHHOM MOHactTbipe. Mkoua HamicaHa B APKUX TOHAX Ha 
(poHe peasmmcTM4HOro Tel3axKa. B HYDKHeM JIEBOM yy HajIicb 
TrpeyecKWM MMHycKyJIoM: «Momenve pada boxkua AseKcanpipa, 
ero poyuTesen [?]». 


34. 
THE DANCE OF ALL SAINTS 
GREEK, 18™ CENTURY 


Unusually inscribed in the foreground in Greek majuscule 
“The Dance of All Saints”; the upper section of the icon 
visualising the celestial realm through fiery red, billowing 
clouds which support the seated figure of Christ, flanked by his 
Mother, John the Baptist and two angels at the sides, each 
holding a sphere with the initial of Christ’s name; the lower part 
of the composition dominated by crowds of saints arranged in a 
circle and grouped according to their hierarchical order; at the 
front the Apostles and Church Fathers to the left and right 
respectively, followed by a deacon and royal figures including 
the first Christian emperor, St. Constantine and his mother St. 
Elena, joined by martyrs, monastic saints holding scrolls with 
inscriptions deriving from the Apolocapyse, hermits and the 
children saints portrayed inside the circle; the faces structured 
with smooth shading, the garments rendered in a variety of 
colours, executed predominantly in red and green, on gold 
background 


54 x 41cm 
€3,000-5,000 


34. 
TAHEIL BCEX CBATBIX 
PPEUMSA, XVII BEK 


Ha nepefHeM myiaHe rpeyecKas Hach MaFOCKY/JIOM, 
OTpaxkarolljad HeOObIMHOe Ha3BaHHe: «TaHell BCeX CBATBIX». B 
BepXHeM YaCTU UKOHbI U300paxkKeH MUp ropHun B Bue OTHEHHO- 
KpacHbIX KYYeBbIX OOAKOB, Ha KOTOpbIX BOCCejaeT XPUCTOC 

B OKpyxeHuu boromatepu, Moana Kpectutesa u Byx 
aHreJsIOB CO ccbepaMu Cc MHUIMalaMu Xpucta B pyKax 110 OOeuM 
cTopoHaM. B HypKHe 4aCTH KOMMO3HIMU MpeoOsalaeT XOpOBO]I 
CBATBIX, PAaCIOJIOKCHHbIX B MepapxXWyecKOM Nopsj{Ke: cllepeyu 
alOCTOJIbI (CIeBa) U OTIbI WepKBU (CiIpaBa), 3aTeM J[MaKOHbI 

MW MOHapxH, BKJIFOYad MepBoro UMMepaTopa-xpucTuaHuna 
OnaroBepHoro KoucTaHTHHa ero MaTb cB. Eneny, MyYeHuKU 
YW MpenofoOuble c anoKaJIMNITMYeCKUMU CBUTKaMH B pyKax, 

YW, HaKOHeL, OTIMeIbHUKU. BHyTpu Kpyra U300paxKeHb! 

CBATbIe MJlayeHupl. Jima CBATHIX HalMcaHbl M1aBbiO, OeAHUA 


OTJI“MWArOTCA pa3HooOpa3vemM IBCTOB C lipeoOsajyjaHvem KpaCHOro 


MW 3eyleHoro. MkoHa BbINOJIHeEHa Ha 30JIOTOM cboue. 
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35: 
THE MOTHER OF GOD OF TIKHVIN 


RUSSIAN, LATE 17 CENTURY 


The Mother of God supporting Christ with her left arm, leaning 
forward and pointing to Him while turning her eyes away both 
from the viewer and her Son, the execution influenced by the 
rules of Byzantine icon painting, the gold decorations defining 
the hems of the intense maroon and deep orange garments 

30 x 24.5 cm 


€4,500-6,500 
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35: 
BOTOMATEPb THXBUHCKAS 


POCCHA, KOHEL XVII BEKA 


Mapua noayep»kuBaeT Mirayentja-Xpucta JIeBou pykon, 
CKJIOHAACh BUepes, U yKa3bIBad B Ero cTopouy, B TO BpemMsa Ee 
ryla3a OTBeJIeHbI KaK OT 3pUTesIA, TaK U OT Murayentla, ceyya 
TpayIMUMOHHOM BU3aHTHUCKOM UKOHOrpadcun. SonoTsie jeTasM 
W yKpallieHua APKO BbI\eIAIOTCA Ha CbOHe Of\exHUM TeMHO- 
OOpMOBOroO U OpaH>KeBOrO LIBETOB. 


37: 

THE MOTHER OF GOD OF THE 
LIFE-GIVING SOURCE 
RUSSIAN, 19" CENTURY 


The composition organised around an hexagonal fountain, 
containing a chalice with the Mother of God and Christ, 
flanked by archangels Michael and Gabriel floating on 
clouds, each bearing a sceptre with cruciform finial and 

an orb, in the foreground the royal couple, clerics and lay 
people dip their vessels into the miraculous water to be 
administered to the afflicted, depicted with saturated colours 
and bright shades to the garments and faces 

36.5 xX 27cm 


€2,000-3,000 


37: 
BOTOMATEPb XKUBOHOCHBIM ACTOUHHK 
POCCHA, XIX BEK 


Komno3vua UKOHbI CTpOuTCA BOKPyr 

INe€CTHYFOJIbHOrO OacceMHa MCTOUHNKA, YBEHYAHHOroO Yalen 
c boromatepbto u XpucTomM-MylafeHilem B OKpy2xXeHuu 
apxanresiop Muxausia u Daspunia, napsamMx Ha oOsalex; y 
OOOMX B pyKax M0 JlepxKaBe U CKUNeTpy C KpecTOOOpa3HbIM 
HaBepiivem. Ha nepefHeM MJlaHe WapcKas YeTa, KJIMpuKU 

MW MUpsHe YeplaroT COCy/JaMU UyJJOTBOPHY!0 BOL [IA 
Oonsuux. PurypbI 1300paxKeHbI B HACHILCHHbIX IBeETAX, C 
sAPKVMU OXKVMBKaMH UW MpoOesaMu Ha O/eAHUAX VM JIMKaX. 


36. 
THE MOTHER OF GOD OF THE SIGN 
RUSSIAN, 18™ CENTURY 


The Mother of God Orans, Christ in a circular glory appear- 
ing on her chest, her maroon mantle embellished with gold 
and gemmed hems, the white embroidery standing out, the 
facial features rendered traditionally, the haloes rimed with 
black, on deep ochre ground with raised brown border 

31x 26cm 


€1,200-1,800 


36. 
BOTOMATEPb «3HAMEHHE» 
POCCHA, XVIII BEK 


Boromatepb «3HamMeHie» (OpaHta) 1300paxkeHa C 
MurayjeHileM-XpucToOM B CJlaBe B Be Kpyra y Hee Ha 
rpyyu. Ee OopfoBad MaHTUA yKpallieHa 30/1I0TOM KawMon 

C JIJparOlleHHbIMU KaMHAMU VM XOPOWIO 3aMeTHOM Oes0n 
BbIWMBKON. JIuija BbINMCaHbI B TpayMIMOHHOM MaHepe, 
HUMOBbI O4ePYeHbI YEPHbIM, TEMHO-OXPAHbIM CPOH JOMOJIHEH 
KOPH4HEBbIMH MOJIAMU 10 cbopMe KoBuera. 
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38. 
A VITA ICON OF ST. HARALAMBOS 
RUSSIAN, 187! CENTURY 


The elderly saint with a long, grey beard, his halo outlined in 
red, standing on the summit of a rock, attired in full Episcopal 
garments, blessing and holding a Gospel Book, surrounded by 
four episodes of his martyrdom rendered against mountainous 
terrains and gold heavens, on the upper border the Mandylion; 
the saint’s white cape with dense cruciform patterns standing out 
against the saturated coloured background 

31x 26cm 


€3,000-5,000 


38. 
CBATONM XAPJIAMIIMM C KATHEM 
POCCHA, XVIII BEK 


Crapell 1300paxKeH Ha BepliMHe TOpbI B MOJIHOM eMMCKOMNCKOM 
oOa4eHUN, C JVIMHHOM Ceyjon OOposOu U HUMOOM, OUepYeHHbIM 
KpacHol KaMMon, OsarOCNOBIIAA OJJHOU PyKOU U lepxKa 
Epanresme B Jjpyrou. OH OKpyxXKeH YeTbIPbMA STM30/[aMU CBOerO 
MYYeHMUECTBA, PaCHOJIOXKeCHHbIMH Ha CpoHe rop U 30JIOTOTO 
HeOa; Ha BePXHeM MOJIe UKOHbI MOMeIeHO W300paxeHue Craca 
Hepykorsopuoro. Bespiit niall] CBATOrO, yKpallleHHbIM YaCTbIM 
KpecTooOpa3HbIM OPHaMeHTOM, APKO BbijjesIAeTCA Ha (OHE 
HaCbIIJCHHbIX KpacoK 3aj|HHKa. 


39- 

A VITA ICON OF THE MARTYRS STS. JULITA AND 
HER THREE YEAR-OLD SON KYRIKOS 

RUSSIAN, 18' CENTURY 


Mother and son portrayed frontal, both signing in 

benediction; flanked on either side by scenes of their 
martyrdom under the ruler of the city of Tarsus in Asia Minor 
during the Great Persecutions of the Christians under the 
Roman Emperor Diocletian; on the upper part Christ appearing 
amidst clouds and starry heavens to bless the two martyrs; the 
images executed with bright colours, predominantly a variety 
of greens and reds, highlighted in gold 

30.5 xX 26cm 


€2,500-3,500 


39- 

CBATTEHHOMY GWEHHKY WYJATTA UW KAPHK C 
AUTMUEM 

POCCHA, XVII BEK 


Crataa Uynmrra u ee TpexJieTHHM CbIH U300paxKeHBI B chac, 

B OlarOcsOBIIAKOWeM x*KecTe. Ilo o6e CTOPOHBI OT CBATHIX 
PacrIOJIOXKeHBbI M0 [Be CLICEHbI UX MYYeEHMYECTBa OT pyK 
mpaputesa Tapca B Manon A3uu BO BpeMs BeJIMKUX TOHEHUM 
Ha XpMCTWaH STOXM PUMCKOrO UMMepaTopa J[MoKIeTuaHa. B 
BepXHel YaCTU UKOHbI OOpa3 XPUCTa BO3HUKaeT U3-3a OOJIAKOB 
Ha (bOHe 3Be3HOrO HeOa UM OarocIOBIAeT OOOMX MYYCHUKOB. 
@uvrypbI BLINOJIHCHbI B APKOM KOJIOpUTe Cc MpeoOsayqaHvemM 
OTTCHKOB KpacHOPo HU 3eJIeCHOrO, C 30JIOTbIMM aCCHCTaMH. 


40. 
ST. PARASKEVA WITH FOUR SCENES OF HER 
MARTYRDOM 

RUSSIAN, 187 CENTURY 


The elongated figure of the young saint depicted frontal, 
standing on a suppedaneum, raising a martyr’s cross and 
displaying a parchment inscribed with a prayer, flanked by 
two scenes of her martyrdom on each side, the upper part of 
the composition showing Christ in a celestial glory, on gold 
background with an ochre border inscribed with the subject of 
the respective scene 

30.5 x 26cm 


€2,000-3,000 


40. 
CB. TWAPACKEBA-IDITHMWA C GETbIPbBMaA 
CHUEHAMY MYYGEHUGECTBA 

POCCWA, XVIII BEK 


Buiranytas cburypa CBATOU U300paxena B cpac, CTOALen 

Ha MOCTaMeHTE, JlepxKa MYYCHMYeCKHM KpecT B OHO 
(MIOMHATOU) pyKe UW JEMOHCTpupysA CBUTOK C MOJIMTBOM 

B J[pyrou, B OKpy2KeHHM YeETHIPex CI|EH MyYeHUUeCTRA, IO 

yIBe C KaxK]JOU CTOPOHbI. B BepxHel 4YacTH KOMMO3HMu 
pa3MelleHo 1300paxeHne Craca B Cuiax B OOsIaKax Ha (boHe 
3Be3{HOrO Hea; 30JIOTOM 3a/[HMK MKOHbI 3aKJIFOUeH B OXPAHYFO 
PaMKy C HajMMCaMM Ha MOJIAX, ONMMCbIBAFOWIMMU TeMy Kaxk]JOu 
CLeHBI. 
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41. 
ST. SERGIUS OF RADONEZH 
RUSSIAN, 177! CENTURY 


His right hand pointing upwards indicating the heavens 
and referring to the Divine presence, holding a scroll, 
his aged features framed by a grey mane and beard, 
bearing a simple halo, his ascetic garments in olive and 
brown complemented by the Great Schema 

27x 23cm 


€1,800-2,500 


Al. 
NPENOJOBHbIM CEPIMM PATOHEXCKMM 
POCCHA, XVII BEK 


IloacHoe u300paxenue cBaToro B cbac.I [papas ero 
PyKa MOJIMTBEHHO OOpalifena K HeOy, a JIeBasd JjepxKUT 
CBUTOK. CrapueckWe YepTbI JIMKa OOpaMsIeHbI ryCTbIMU 
Ce/IbIMM BOJIOCAMH VU Oopopon, a OTIWesJIbHHYeCKON 
OJjesAHUe, MepesaHHoe B OJIMBKOBbIX MU KOPHYHEBBIX 
TOHAX, JJONOJIHEHO BEJIMKOM CXMMON. 


42. 
THE PROPHET ELIJAH 
RUSSIAN, EARLY 18™ CENTURY 


The elderly prophet with long grey hair and a beard, 
gesturing in blessing and displaying a scroll inscribed, 
“T have been very zealous for the LORD God 
Almighty” (1 Kings 19:10), his chiton and fur-lined 
cape with intense chrysography, wearing a prominent 
gold halo, on a light blue ground and ochre border 
31x 26cm 


€2,000-3,000 


42. 
IMPOPOK WIM4 
POCCHA, HAYUAJIO XVIII BEKA 


Tloxkv10 MpopoK Cc JVIMHHbIMM Cey{bIM BOJIOCaMU 

UU Oopoyon U300paxkeH B 2KecTe OlarocIOBeHUA, 
JIEMOHCTpUpys CBUTOK C Haj{Mcbto «<Bo3peBHOBaXx O 
Tocnoye Bose Moem» (3 Llapcts, 19:10). Ero xurou 
YW MOOUTHIM MeXOM Ilall, BbIMOJIHeHbI B TeEXHUKe 
Xpu30rpacpun (pocnucb 30JIOTOM); CBATOM CHaO2KeH 
KPYNHBIM 30JIOTbIM HUMOOM, BbIJ[eJIAIOMMIMMCa Ha 
CBETJIO-rOJIYOOM CbOHe C OXpaAHbIMH MOJIAMM. 
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43. 
STS. ZOSIMAS AND SABBATIUS, PRAYING TO THE 


MOTHER OF GOD OF THE SIGN 
RUSSIAN, 17" CENTURY 


Wearing austere ascetic vestments, and the Great Schema thus 
denoting they have reached the ultimate stage of monasticism, 
their hands extended in supplication to the Mother of God of the 
Sign appearing from the clouds above, St. Zosimas additionally 
displaying a scroll inscribed with a prayer, set against a green 
terrain with sparse vegetation 

30.5 X 25.5 cm 


€3,500-5,500 


43. 
CBB. 30CHMA HM CABBATHM B MOJMTBE MEPED 


BOTOMATEPBIO «<3HAMEHUE» 
POCCHA, XVII BEK 


CrapubI-OTIUIeJIBHUKU W300paxKeHBbI B TpayMIMOHHbIX 
MOHAILeCKUX OJJeAHUAX, JOMOJIHCHHBIX BeJIMKOM CXUMOM, 
osHayarolen, TO OHM JOCTHIIM BbICLUeM CTYMeCHM MOHAILeCTBA; 
UX PyKU MpocTepTbI B MOJMTBe K boromatepu «3HaMeHHe», 
ABVBILIeMCA B OOIaKax B BeEpXHeM YaCTU UKOHbI. 3OCMMa TakxKe 
lep2KUT CBUTOK C MOJIMTBON. SeJIeHbIM 103eM ykKpallleH CKy/JHOU 
PaCTUTeJIbHOCTEIO. 
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44. 

VENERABLE GERASIMOS THE RIGHTEOUS OF THE 
JORDAN 

RUSSIAN, 17" CENTURY 


An extremely rare representation showing the elderly hermit 
clad in monkish garments, seated on a stool by the bank of 

the river Jordan, before him a lion extending its leg, the saint 
holding its paw to remove an imbedded thorn, against a barren 
rocky cliff, in the left background a group of walled buildings 
referring to the monastery east of Jericho, where St. Gerasimos 
was the abbot; the composition rendered meticulously in the 
traditional manner 

22.2x 18.6 cm 


€45,000-55,000 


Notes: 

This didactic icon visualizes an incident that refers allegorically to the 
peace that inherently exists among all Creatures of God. St. Gerasimos 
once saw a lion roaring in pain because of a thorn in its paw. Blessing 
himself with the sign of the Cross, he approached the lion and removed 
the thorn. The lion was immediately tame and followed Gerasimos to 
the monastery, remaining there and eventually dying on his tomb. This 
image of peace, where enmity ceases to exist between monk and beast, 
and in effect between Man and Creation, refers to the initial Paradisial 


harmony offered to Man by God. 


Per = wy 


NPENOJOBHbBIM TEPACHM HOPJAHCKHM 
POCCHA, XVII BEK 


]jaHHasd UKOHa — 4pe3BbIYaHO pey{Koe U300paxeHHve 
CTapla-OTIWIeJIbBHUKa, OOAYeHHOrO 3/[eCb B MOHalleckue 
OeAHHA, CUJALLerO Ha CKaMeeuKe Ha Oepery peku Vopyan. Emy 
IIpOTArMBAeT Jlally eB, MO3BOJIAA CBATOMY BbITALIUTb 3aHO3y. 
JjeicTBue MIpOucxoMT Ha (boHe CKaJIMCTOYLO yTeca, CIeBa Ha 
3aJJHeM IJlaHe — 3,aHuA 3a KAMCHHOM CTeCHOM, HAaMOMMHArOIUMe O 
MOHacTbipe K BocTOKy oT Mepuxona, rye cBaaTon Tepacum Obii 
HacToATesieM. MkoHa MCNOJIHeHa THaTeJIbHO, B TpayMuMOHHON 
MaHepe. 


IIpumeyanne: 

VMkoua uMeeT uakTHW4eCKW CMBICJI UM WIWIKOCTpupyeT smM30/1, 
MpeyCTaBJAIOWIMM COOOM asIeropurO MUpa, CYIeCTBYFOIUero MexkK]ly 
Boro 4 scent Ero TBapbro. OnHaxKybI cB. TepacuM yBujesl JIbBa, 
pbmatiyero OT Cos B Jane, Kyjja Monasa 3aHo3a. OceHuB ceOa KpecToM, 
OH MO/OWeJ K 3BeptO UM BbITALW 3aHo3y. JleB cpa3y »e CTaJI pydHbIM 
YW OTIpaBMica BMecTe c [epacuMoM B MOHACTBIDb, Ife OCTaBaJICA JO 
CMepTH TpenosOOHOrO, Ha MOrMsIe KOTOPOrO OH MU yMep. ITOT OOpa3 
TIpekpalljleHua Bpark][bI Me2K][y MOHAXOM UH J[MKUM 3BepeM CCTb CUMBOJI 
MUpa Mexkyy TBOpyoM 4 TBopeHieM, HanOMMHarollMi O TOM rapMOHUN, 
koTopyto bor nojapunt UenoBeky B MOMeHT ero COTBOpeHHA. 


45. 
MUROMSKAYA MOTHER OF GOD 
RUSSIAN, 16'"* CENTURY 


An unusual portrayal of the Child reclining in his Mother's 
arms, raising his right hand in benediction and holding a closed 
scroll, the image executed in the traditional Byzantine style, 
with deep, solemn shades for the faces, the imation of Christ 
shimmering from the gold striations, the dark garments of the 
Mather of God adored with gilt hems and outlines, on gold 
erourd 

35x 28cm 


€35,000-45,000 


Motes: 

Inthe beginning of the 12th century, Constantine, Prince of Murom, 
brought the prototype of this icon from Kiev to his hometown, 
Constantine had striven to persuade the pagan people to adept the 
Christian Faith, but without success. Only when he went to meet them 
carving this icon with him, did the pagans seek baptism, Hence, the 
icon was named after its hosting town, Muroamskaya. 


45- 

bOPOMATEPL M¥YPOMCKAH 

POCCHA, XVI BER 

Heoti rice noGpakenne Miaaeni, ne aKaAUero Ha Py KaK 
boromarepi, TOUHUMIIOLIErO TPAyH pyky B GlarecoBpeHHin 
He PSkaWIerO CHE PHY TAI CBHTOK 8 A@BOR, BLIMCTHeHO 

TPA UHOHHOM BHSAMTHACKOM CTI Ha ton0TOM (bone, c 
YGOKIMM TEMHBIMH TEHAMEH Ha JMKaX. Caan ApHcra 
CHAeT FWIOTHIMH 2CCHCTaMM, a Gopronoe ojesnne boromarepi 
VEPUIICHO FOTOGCHOR KaviMcrt, 


prviccuie: B naiawe All gee Romnumint, Kish Mypoeckiih, 
HEC? 1 KCK PTOI NO KOH K Cote Ha poyiy. On 
bac YOO ASbMHNRO TES MeCT OO ITHTLCH IE XPHCTHRHCTHNO, HO 
Cea yin Liinice, JTvtiti. TOTILEKO KOM (4 Bhi Habe Ty K MM, Heed C 
cont Ty HKCHHTY ASRIEHHR COC HTeh TAT KPCWICHHE. Togrosy 
(HI THO HsoipookcHh boromore py GB) noo My poMcKiM = B 
1OCTh POPOL. B KOT OPOM MALTA ROU MAL Meo CM, 
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46. 

ARCHANGEL MICHAEL WITH A SILVER BASMA 
RUSSIAN, MARK OF ANDREI BRAGIN, 

ST. PETERSBURG, CIRCA 1900 


The archangel represented frontal, full-length, standing on 
billowing clouds, having just pulled his sword out of its sheath, 
gazing the onlooker, his stalwart figure complemented by 
impressively large wings, wearing a breastplate and lamellar 
kilt, both emulating gilt metal work, complemented by green 
undergarments and a red cloak, their folds shaped with gold 
highlights, his face rendered finely in the Pre-Raphaelite style 
popular in Europe during the period, his coiled locks held 
together by a diadem, on saturated olive ground and deep blue 
background, the silver oklad with elaborate scrolls and a 
strigilated rim 


72X49.5cm 
€45,000-55,000 


46. 

APXAHTEJI MMUXAMJI B CEPEBPAHOM BACME 
POCCHA, KTEMMO MACTEPA AH]PEA BPATWHA, 
ITIETEPBYPI’, OKOJIO 1900 


ApxanHreJI 1300paxKeH B MOJIHbIM pOcT B (pac CTOAINMM Ha 
KyUeBbIX OOIaKaX, TOJIBKO UTO BbIHYBIIMM Me4 13 HOXKeH U 
TIAALIUM Ha 3puTeia. Ero petmtTembHaa cburypa jjomosHeHa 
BHYIUMTeJIbHOrO pa3sMepa KPbLIbAMM; apXaHres! OOAUeH 

B Kupacy U YelllyWuaTbIM KMIT, AMUTUpyrOlMe MeTas Cc 
30JIOUeHVeM, a TAKXKe 3eJIEHYIO COPOURY UM alibi Mall, 
CKJIaj[IKU KOTOPbIX BbITIOJIHCHbI 30JIOTbIM accicTOM. ToHKaa 
>KMBOMMCh JIMKa BbINOJIHeHA B CTUJIe JIBYDKeEHUA TIpepacbasJIMTOB, 
nonysIApHoro B Esporte B TO BpeMA; KyJpu apxucTpatura 
coOpaHbl Noy AMayjemMon. Mkona HarmMcaHa Ha OJIMBKOBOM 

YW TEMHO-CHHeM (bOHe MW CHaO>%KeHa CepeOpsAHbIM OKJIaJJOM C 
TPaBHbIM OPHaMeHTOM MU OObBEMHbIM OOPTHKOM. 
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47. 
ST. GEORGE SLAYING THE DRAGON 


GREEK, 17 CENTURY 


Wearing armour and a floating red cape, riding a white, robust 
and rearing horse with gold and gem-encrusted neck collar, 
bridles and saddle, the saint in a contrapostal posture plunging 
his long lance into the mouth of the winged dragon, the blessing 
hand of God emerging from the celestial segment on the upper 
left corner, the minute figure of the rescued Princess Elisaba 
appearing on the right, in the foreground a skull and bones, the 
barren, rocky landscape behind, the saturated red and greens of 
the composition standing out against the golden skies 

A8 x 36.5 cm 


€32,000-40,000 


47. 
4Y]0 FEOPIMA O 3MME 
TPEUMA, XVII BEK 


CBaTou OOa4eH B JIaTbI UM pa3sBeBarOlWIMMca asibi Mall] Uv 
BocceylaeT Ha BCTABLLIeEM Ha JIbIObI MOLIJHOM OeJIOM KOHE B 
WHKPyCTUpOBaHHONM CaMOLBeTaMH COpye, MpOH3ad KOMbeM MacTb 
Kpbi1aToro 3Mea. ByarocyoBsarolyad pyKa Tocnofla NOABJIAeTCA 
W3 yroJIKa HeOa B BEPXHeM JICBOM YIly, B TO BDeMaA Kak 
MaJIeHbKad (burypKa ClaceHHOW WapeBHbI EmcaBbl w300paxeHa 
cipaBa. Ha nepeyHeM MJlaHe Yepe; C KOCTAMH, MO3ayqM — 
OeCIIOMHbIM, CKANIMCTbIM NanmuactT. HacbiijenHble KpacHble uu 
3eJICHbIe TOHA KOMMO3HIIMM APKO BbIJeJIAKOTCA Ha (POHE 30JIOTHIX 
HeOec. 
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48. 
ST. DEMETRIOS 
GREEK, CIRCA 1700 


Dressed as a cavalryman, his military attire matched by a dark 
flowing cloak, his long spear resting on his left shoulder, riding a 
robust brown horse with luxurious bridles emulating gold 
metalwork, trampling on a male figure, probably the gladiator 
Lyaeos, having already been defeated by Demetrios and lying 
supine, his features rendered with sharp tones, against a rocky 
plateau and golden heavens 


44.5 X 36.5 cm 
€10,000-15,000 


48. 
CBATON JMMUTPMM CONYHCKMN 
TPEUMA, OKOJIO 1700 


CBaTOu B OOayeHHM KaBasIepuictTa C TEMHbIM pa3BeBarOLMMCcA 
TIJIaL{OM Vi JIMHHBIM KOTIbeM, IOJIOXKCHHBIM Ha JIeBoe MIe4O, 
ejleT Ha MOIJHOM THesIOM KOHE B OoraTon COpye, AMUTUpyrIolsen 
padory No 3070Ty, NomMpas JlexKalllero HABSHUYb My XKUHHy, 
BO3MOXHO, riayjuatTopa JIua, KoToporo Jumutpuu node. 
}jeranu cburyp “u300paxKeHBbI Ip MOMOLMIM KOHTpacTHbIX TOHOB 
Ha (POHE CKaJIMCTOFO IaTO UW 30JIOTbIX HeOec. 
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49. 
ST. CATHERINE 
MELCHITE, EARLY 18™ CENTURY 


Haloed and crowned, wearing a robe with gilt and gemmed 
bands, her ermine-lined cloak with foliate motifs and two 
eagles, in a contrapostal stance seated on a backless throne, 
holding a cross and supporting the instrument of her 
martyrdom, the wheel, rendered with saturated colours and gold 
46 xX 36.5 cm 


€15,000-20,000 


Notes: 

The iconography of this lot draws on an icon painted in 1612 by the 
master Ieremias Palladas for the iconostasis of the Catholicon of St. 
Catherine on Mount Sinai. Palladas’ icon was printed in copes and dis- 
tributed to pilgrims who visited the Monastery; hence it became widely 
popular and was extensively copied throughout the Orthodox world. 


49. 

BEIMKOMY4EHMIA EKATEPHHA 
ANJEKCAHTPHHMCKAA 

MAJIASA ABM (MEJIBXUTCKUE OBIIMHbI), HAUAJIO 
XVIII BEKA 


CBsaTaad, B HUMOe MU KOpPOHE, OOsIa4eHa B WapcKue Of[eaHUA C 
TeCbMOM M3 30J1I0TA HW CAMOLBETOB HM Mall, MOMOUTEIM rOpHOCTaeM 
C I[BeETOUHbIM MOTHBOM HU OpsiamMu. Ona BOccejjaeT Ha TPOHe Oe3 
CIMHKM, Jjep>xKa B pyKax KpecT MU OnMpasich Ha KONIeCO — 
WHCTpyMeHT CBOero MyYeHnuecTBa. MKOHAa BbIMIOJIHeHA B 
HaCbILCHHbIX TOHAX Ha 30JIOTOM (pore. 


IIpumeuanne: 

Mkonorpadcua faHHoro Jota cyleyyeT UKOHe, HanMcaHHon B 1612 ropy 
Mactepom Vepemuen ITanmapac jit MKOHOCTaCa B COOOpe (KaTOJIMKOHE) 
cB. Ekarepuubl Ha rope Cunait. Mkona Iansayaca Oba pacTupaxkupoBaHa 
BO MHOrWX MevaTHBIX KONMAX VU MposaBaslacb B KaYeCTBe CyBeHMpa JIA 
TlaJIOMHUKOB Ha Cunatt; OTCrOf\a TaKasd WIMpOKas MOMyJIAPHOCTb UKOHBI, 
KOTOPy!0 OXOTHO KOMMpoBasI BO BCeEM TIpaBOC/IaBHOM MUpe. 
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50. 
MOTHER OF GOD “EKONOMISSA”’ 
(DOMOSTROITELNITSA), STEWARDESS OF MOUNT 
ATHOS 

RUSSIAN MONASTERY, MOUNT ATHOS, 20'! CENTURY 


Seated on a carved, wooden and gilt throne with a matching 
suppedaneum, the Mother of God directing Christ’s attention to 
the model of church presented and dedicated to her by 

St. Athanasios, the Righteous of Mount Athos, both Mother and 
Child blessing the offering, to the right St. Michael of Sinai 
dressed in Episcopal garments and displaying a scroll inscribed 
with a supplication, a pair of angels on billowing clouds carrying 
a crown, executed with saturated colours and gold 

32.3 x 27.4cm 


€900-1,300 


50. 
BOTOMATEPb IKOHOMUCCA 
(HOMOCTPOUTEJIBHAMA), TOKPOBUTEJIBHAIA 
A®MOHA 

PYCCKAA JIABPA, TOPA A®OH, XX BEK 


Boropoyuila BoccejjJaeT Ha pe3HOM JIepeBAHHOM TpOHe C 
TIOHOXKUEM UM MpMHUMaeT KTUTOPCKUe NPVHOMIeHHsA, yKa3bIBar 
Muayextty Ha MojeJIb COOopHoro xpama JlaBpbI, MOJ;HOCUMOTO 
erO OCHOBaTeJIeM, MIpemojjOOHbIM AqbaHacuem AcboHCKUM. 
CrpaBa npey{cTouT npenojoonEm Muxaus Cunayckui B 
eMMCKONCKOM OO1a4eH CO CBUTKOM CO CJIOBaMM IIpMHOWeHuA 
WW nocBaljenua JIaspbi boropoguue. Tapa anresiop Ha 

oOslaljex BeHuaroT boromMatepb KopoxHon. Mkona BbINOJIHeHa B 
HacCbIMCHHbIX TOHAX C OOMJIMeM 30J1I0TA. 


ai, 

ST. PARASKEVA WITH THE FAMILY PATRONS STS. 
ANDREI AND ANNA ON THE BORDER 

RUSSIAN, CIRCA 1900 


The youthful martyr holding a cross and parchment inscribed 
with a prayer, wearing a blue chiton with gilt and gemmed 
girdle and hems, an orange cape and light green head cover, 
her rayed halo outlined by white dots emulating pearls, 

being crowned by two angels, Sts. Andrei and Anna portrayed 
against arched settings on the border, the tooled gilt 
background alluding to metal oklads of the time 

31x 27cm 


€2,500-3,500 


ai. 

CB. TWAPACKEBA-IDITHMHA C AHJIPEEM 
4 AHHOM, CBATbIMH-TOKPOBUATEJDIMU 
3AKASUMKOB, HA ITOJLAX 

POCCUA, OKOJIO 1900 


]lepcTBeHHad My4eHua OOsIa4eHa B roJryOOW XUTOH C 
30JIOTBIMU, YKpallileHHbIMU CaMOLBeTaMM MOSACOM UW KaliMoin, B 
aJIbIM Wall, W CBETIIO-3eJICHbIM M1aTOK; ee HUMO COCTONT U3 
Jly4en U OKaMMJICH OPHaMeHTAJIBHOM MMUTalMen 2KeMUy KU. 
CpatTad JjepxKUT B pyKax KpeCT MU CBUTOK C MOJIMTBOM, B TO 
BPeMA Kak [Ba aHresia BEHYAaFOT ee OoraTOM KOPOHON. CBaATHIe 
Axypent u AHHa, CKJIOHMBIIMeCa B MOJIMTBE, H300paxKeHbI Ha 
MOJIAX BHYTPU apoK. TMCHeHbIM 3a/{HVK MKOHBI HalloMvHaeT 
MeTaJIIMYeCKNe OKJ1a/{bI, THMMUYHBIe JIA BPeMeHN CO3/,aHHA 
Mpov3BeyjeHua. 


F ® = 
TN a a or at peers | 


52. 
ST. NICHOLAS OF MOZHAISK 
RUSSIAN, 197! CENTURY 


His Episcopal attire including a phelonion with intricate 
cruciform patterns, raising a sword and holding the image of a 
city that represents Mozhaisk which was saved from the 
enemies through the saint’s prayers, flanked by two 
medallions, the left one showing Christ offering the 

Gospels to the saint, the second one depicting the Mother of 
God presenting him with the Bishop’s omophorion, finely 
rendered with bright colours on gold background 

31x 26cm 


€2,000-3,000 


52. 

CBATOM HAKOJAM 4YJOTBOPEL (HUKOJIA 
MOXKAMCKMN) 

POCCMA, XIX BEK 


EnuckoricKoe oOmaueHve Hukosiaad BKJIOUaeT CbeJIOHb CO 
CJIOXKHbIM KpeCTOOOpa3HbIM OPHaMeHTOM; B PyKax CBATUTEJIb 
Jlep2KUT Mey uu OOpa3 ropona MoxxaricKa, 130aBJIeHHOrO 

OT HelMpusaTeJIA MOJIMTBAMM CBATOLO. B MejasIbOHAaX 110 

o0e cTopoHb! Hukosiaa u300paxeHbI XPUCTOC (cJIeBa), 
MpoTaruBaroujuu CBATOMy Expanresiue, 4 boroMatTepb 
(clipaBa), Nofarollad eMy elMCKONCKUM OMOCop — OTCbIIKa 

K HukelicKomy uyyly, Kora, Wocue JIMIMNeHUA CBATUTeJIA CaHa 
Ha coOope B Hukee u43-3a ero MPOTUBOCTOAHUA ApMaHCKON 
epecu, XpucToc u boropoyuua aBusIMcb Hukosato B TeEMHUMLe 
YW BepHyJIM eMy elMCKONIcKe aTpuOyTHI. ApKue KpacKu TOHKO 
BbINMCaHHOrO U300paxkKeHHA BbIeJIAFOTCA Ha 30JIOTOM (boHe 
WUKOHBI. 
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with oklad 


6 OKNAOEe 


33- 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE WITH A SILVER-GILT OKLAD 

RUSSIAN, MARK OF PAVEL SAZIKOV, MOSCOW, 1827 


Mother and Child depicted half-length in a gold goblet that 
streams water into a marble fountain of cruciform shape below, 
the latter surrounded by bishops, monks, an emperor and lay 
people, all gathered around the miraculous source in order to 
be cured of their afflictions, on the upper half against the 
ethereal background, the archangels Michael and Gabriel 
holding a staff and displaying spheres with Christ’s initials; the 
icon with a silver-gilt oklad emulating the composition below, 
the border with repoussé palmette motifs, the corners with 
blossoming flowers 

14.7x18.1cm 


€2,000-4,000 


without oklad 


6e3 OKNada 


33: 

BOTOMATEPb «KABOHOCHbIM HCTOUHMK» B 
3OJIOTEHOM CEPEBPAHOM OKJIATIE 

POCCHA, KIIEAMO MABJIA CA3MKOBA, MOCKBA, 1827 


TloscHoe u300paxxeHuve Boromatepu u Xpucta-Msapenna 
pa3MelleHO BHYTpU 30JIOTOTO KyOKa, UCTOUAFOMero MOTOKH BOJIbI 
B KpecTooOpa3Hy!o KyleJIb BHU3y. Kyneb OKpy2xKeHa HepapxaMhn, 
MOHaxaMH, llapeM UW MUpsHaMu, KOTOpble COOpasIMcb BOKPyr 
4yJJeCHOrO UCTOUHUKA, JjaObl NOJYUUTh UcteIeHve OT OOsIe3HeN. 
B BepxHew 4acTH JJOCKU, Ha (boHe HeOa NapaT Ha OOsIaKax 
apxaHresibt Muxans vu Vappuusi c 2Ke3ylamMu W MHMUMaamMu 
Xpucta BHyTpH ccbep. Jlocka 3aKpbITa NO030/I0UeCHHbIMU 
CepeOpsHbIM OKJ1ajJOM, MOBTOPAOWIUM KOMMO3HIMIO MKOHBI; 
TOJIA OKJIajla yKpallleHbI WITAaMMOBaHHbIM Y30POM U3 MaJIbMeTT U1 
HayrOJIBHUKaMH 3 pacilyCTUBIIMXCA WBeTOB. 


54. 
A PORTABLE TRIPTYCH SHOWING IN MINIATURE 
THE CRUCIFIXION FLANKED BY THE POKROV AND 
THE MOTHER OF GOD OF THE BURNING BUSH 
RUSSIAN, THE PAINTED PANELS DATING TO THE 18"! 
CENTURY; THE SILVER-GILT OKLADS WITH MARK OF 
S. STROGANOV, MOSCOW, 1861 


The central panel illustrating the lifeless body of Christ on the 
cross, attended by the Three Maries, St. John the Theologian 
and the Centurion in mourning, a cave beneath the summit 

of Golgotha containing the skull of Adam and above, on the 
ethereal realm two angels with covered hands kneeling towards 
the crucifix; the left wing visualizing a famous event that took 
place in the Church of Vlachernai in Constantinople, where St. 
Andrew the Fool in Christ had a vision of the Mother of God 
extending her veil above the congregation, thus symbolizing 
the protection she offers to the faithful; the last panel depict- 
ing the Mother of God supporting the Child together with the 
ladder, which refers to her attribute of uniting the heaven and 
earth, and the Temple-Church containing, like the Mother of 
God, an image of Christ; the green and red mandorla including 
angels and the personifications of the Evangelists; the composi- 
tions rendered eloquently with great details, the facial features 
defined by subtle white brushstrokes, the garments highlighted 
in chrysography, each panel with a silver-gilt oklad adorned 
with foliate scrolls and covered in velvet, set in a brass frame of 
stylized cruciform motifs, two suspension loops at the top 
Extended: 11.5 x 31.7 cm 


€10,000-15,000 


closed 
6 CAOICCHHOM BUOE 


54. 
MEPEHOCHOM TPHMTHX C MMHVMATIOPHBIM 


PACITATUEM, TOKPOBOM MH BOTOMATEPBIO 
«HEOTATMMAA KYTMHA» 

POCCMA, XMBOMMCh XVII BEKA; 30JIOUEHbIN 
CEPEBPAHbIM OKJIALI — C. CTPOPAHOB, 1861 


LlentTpambHad nabeJIb U300paxkKaeT Oe32KU3HEHHOe TesIO Xpucta 

Ha Kpecte B OKpy2xXeHuN Tpex cKopOsmux Mapu, Moanna 
Borocyiopa 4 WeHTypuvoHna; B Meljepe Noy, CKasIMCTON BeplMHON 
Tonrocbbi nokoutca uepen Ajjama; BBepxy, B MUpe OecIWIOTHOM, 
Ba aHreJia C 3AKPbITbIMUM PpyKaBaMU PyKaMU IIpeKJIOHAIOT 

KOJICHH Nepey, Kpectom. JleBaa cTBopKa WJIKOCTpupyeT 
3HAMeHNTOe COOBITHe, Npousomeuee BO BraxepHcKOM WepKBu 

B KoncTaHTuHonosie, rye OaxKeHHBIM Anpen, Xpucta pau 
FOPOMBbIM, yHOCTOWJICcA BUyeHuA boromarTepy, MpocTuparosen 
CBOM Maqcbopni Haj IpucyTCTBYFOINMMU KaK CUMBOII 
3aCTYNHUYeCTBAa, KOTOPOe OHA OKA3bIBaeT BCEM BepHbIM. ITpapaa 
CTBOpKa “300paxkKaeT Boromatepb, lepxKaiyro Murafentia, a TakKe 
JIECTBULY, UTO HalNlOMUHaeT O €e€ CIHOCOOHOCTH COeMHATS HEOO C 
3eMJIeM, MW CKMHUIO B (bopMe xpama, KOTOpas, Kak “4 boropoymua, 
BMellaeT B CeOs XPUCTa; 3eJIEHO-KpacHasd MaHjjopia 3anlosIHeHa 
(burypaMu aHreJIOB MW CHMBOJIaMU YeETbIpex CEBAHTeJIMCTOB. 
Komno3vU4s THaTeJIbHO BbINMCaHa CO MHOXKeECTBOM JjeTasien, JIMKU 
YCWJICHbI TOHKMMU TWpoOesIaMn, OesHUA yKpallleHb! 30JIOTbIMU 
accMcTaMW. Kaxkjlad WaHeJIb 3aKJIIOUeHA B 30JIOUeHbIM CepeOpsAHbIM 
OKJIaj, C TpaBAHbIM OPHAMeHTOM, OOTAHYTa OapxaToM c3ajv u 
BCTaBJIeHa B Mej{Hy!O paMy CO CTWJIM30OBaHHbIMU KpecTooOpa3HbIMu 
MOTHBAMH C JIBYMA KOJIbIIaMH JIA NOPBeluIMBaHHA. Pa3smep B 
pa3BepHyToM Buje: 11,5 Ha 31,7 cM. 
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od 
THE OLD TESTAMENT TRINITY 
RUSSIAN (MOSCOW), 17" CENTURY 


The three angels with coiled hair, wearing diadems and holding 
soeptres, scaled on backless thrones with footrests, armanged 
around a rectangular, low table, the central and right angels 
blessing the chalices in front of them, the back ground 
symmetrically organised with a structure on the left. an equally 
tall rocky mountain opposite and between them the oak of 
Muamre: the angels’ faces modelled finely with soft shades, their 
individual features accentuated by white brushstrokes, their 
large wines striated, the greens, reds and ochre dominating the 
COmposi Lian 

20% 25¢m 


€15,000-20,000 


Provenance: 
Purchased by the current owner from a private collection, New Jersey, 
i tte 


55. 
TPOHLIA BETXOSABETHAH 
POCCHA (MOCKBA), AVIT BER 


Tpu HHP CAE MOM BO KV IDABRIS BOVTOCUN le pAacaT B pVRKAX 


NO CKHNETPY, BOCCEEIN HE TPOHELA C NOIHOOKHAMN BOK pPYT 
HIKONO NPAMoyYroOnbHOro Crowe, ABDC IA BMH T pe Crp 
HOC ORIAHIT CTOSHINE Ne pen HEME Wai, Aa saythes niaHe 
CUMMeTDHYHO PCO EHbE CTpPOCHHe (CicHa), PABHORCIMKAM 
eMY Popa (CNpPaRa) HW MIMBDHACKHE [TVG Meay HHMI, 

Dloprpe Tobie SKM @HPeOB TOHKO NPOUMCAHET [pH MOMCLLLt 
MAPKHA TCHCH H TOHKMA POOCJIOR, a WX KPBUIBA YRPallicHh 
noOCIMH. B KOMMOFHIM NPCOOMMIOT 30 ICHbit, KPaCHbe 1 
CON PAH be: TOLL, 


Ti peo rane: 


Moin Cpa ne Fes HEMCLUNTIM EYER WY Soe 
KOMAICKUNOHCHY B Hiao-flaepcu, 201K, 


ae oe iy ar Sy 
= ae er Se aif a% 
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56. 

PATERNITAS (THE FATHERHOOD) 

RUSSIAN (MSTERA SCHOOL), SECOND HALF OF THE 
19™! CENTURY 


God the Father with grey locks and a beard, portrayed frontally, 
seated on billowing clouds, His feet resting on a red seraph, his 
arms extended, gesturing in benediction, on his lap his Son in 
precisely the same posture, above Christ’s head the Holy Spirit 
as a haloed dove in profile against a circular green plate; the 
Father’s nimbus defined by two incised rims including a double 
glory, symbolising the Divine wisdom; the Son’s gold tripartite 
halo matching His garments and standing out against the pastel 
colours of the Father’s vestments, the latter with ornate 
gem-encrusted hems 

71.1X53cm 


€20,000-30,000 


56. 

OTEYECTBO (TPONMHA HOBOSABETHAA) 
POCCHA (MCTEPCKASA IIKOJIA), BTOPAA 
IIOJIOBMHA XIX BEKA 


Bor Orel u300paxxKeH B chac, Cc CeyIbIMM BOJIOCaM UM OOposoNn. 
Ou BoccejfaeT Ha KyYeBbIX OOsIaKax; Ero HOrM MOKOATCH Ha 
KpacHoM cepacpuMe, pyKU pacipocTepTbl B OJIarOCJIOBJIAFOLeM 
»*KecTe. Ha konenax OtTua cugutT Chin B TaKOM >xKe 103e, Hall 
romoBou Xpucta — Cesatron Jlyx B Buje rostyOa C HMMOOM, 
W300paxKeHHOLO B NpodbusIb Ha CbOHe 3esIeHOrO Kpyra. 
BocbMNyroJIbHbIn «CO*UMHbIM» HAMO Ota c JBOMHOM c1aBon 
cumBoums3upyeT [Tpemyspoctb boxkbi0; TpexdacTHbIM 30JI0TOM 
HuMO CpiHa onosHAeT Ero 30J1I0TbIe Offe2K]{bl, KOTOPble APKO 
BbIJCIAIOTCA Ha CbOHe MaCcTeJIbHbIX TOHOB OOsayeHHA OTia, 
yKpallleHHOro y30pyuaTOM OKAHTOBKOM C CaMOlBeTaMH. 


fa 


07> 

THE CONVOCATION (SYNAXIS) OF THE SEVEN 
ARCHANGELS 

RUSSIAN, 18™ CENTURY 


In the centre of the composition against a circular, radiating 
glory, like an imago clipeata, Christ Emmanuel with a tripartite 
halo, holding a cross, Christ’s image supported by Gabriel and 
Raphael, in adoration by Uriel and Barachiel to the left and 
Jegudiel and Salathiel to the right, presided by the chief 
archangel, Michael, shown frontal and holding a globus 
cruciger; the robust figures of the archangels dressed in 
combinations of red, blue and green, each with a pair of large 
wings and a gold halo, Gabriel, Raphael and Salathiel 

bearing sceptres, executed traditionally with bold colours on 
dark ground 

26.5x52cm 


€2,500-3,500 


97> 
COBOP CEMM APXAHTEJIOB 
POCCHA, XVUI BEK 


B yenHTpe KOMNO3n1Mu “300paxeH Cnac IMMaHyUII B 
TpeX4aCcTHOM HMMOe C KpeCTOM B pyKax Ha (poHe Kpyra Cc 
myyamu, oOo3Hayarollero CaBy , HANOMMHAarIOlMM NorpyqHbIM 
aHTHMYHbIM MOpTpeT B MejjaboHe (imago cl—ipeata). Taspuus u 
Pacbau jjepxkaT U300paxkeHve XpucTa, B TO BpeMs Kak Y pus 
uw Bapaxuus noKksonsroTca Emy cepa, a Veryquun u Cenacbun 
— clipaBa. CBepxy BuyjeH apxuctTpatur Muxani, u300paxkKeHHbIn 
B (pac C JjepxKaBol B pyKe. Kopenactpie cburypbl apxanreJIoB 
NO TpayMijuu U300paxKeHbI B APKUX TOHAX Ha TEMHOM ChoHe 
OOJIA4eHHbIMH B Ofek ]{bI KPaCHOro, CHHETO U 3eJIEHOrO LBETOB, 
y Kaxk]{Oro M3 HUX — 110 Nape KpyNHbIxX KPbIJIbeB UM 110 30JIOTOMY 
HumOoy; y C'aspunua, Pacbanna u Cenacbuvia B pyKax >Ke3JIbI. 


58. 
A PRAYER TO THE NEVSKAYA MOTHER OF GOD 
RUSSIAN, 187! CENTURY 


The panel divided into two sections, the upper one showing 

an icon of the Iverskaya Mother of God carried by two angels 
above the clouds, against the open, golden heavens; the lower 
part inscribed with the Second Prayer to the Mother of God 
“Tveron”, entitled however: A Prayer to the Nevskaya Mother 
of God; the text reading: “O Most Holy Lady, the Mother of 
God, receive our unworthy prayer and protect us from the 
slander of evil men and from wrongful death, and grant us 
repentance before our ending, be merciful to our beseeching, 
and grant us joy instead of sorrow. And deliver us, o Lady, from 
every calamity and misfortune, grief and sorrow and from all 
evil. And grant us, Thy sinful servants, to stand on the right 
hand of Thy Son Christ our God in His Second Coming, and 
grant us to inherit the Kingdom of Heaven and life everlasting, 
with all the saints unto the ages of ages. Amen.” 

34x 27cm 


€2,500-3,500 
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58. 
MOJIMTBA HEBCKOM AKOHE BOXKBEM MATEPH 
POCCUA, XVIII BEK 


Mkonnaa focKa pa3yesieHa Ha J[Be 4aCTU: BEpXHAA COMepXUT 
u300paxeHve MBepckon ukonbI Boromatepiy, napallen B 
OTJIMBAIOWIeM 30JIOTOM Hebe Haj] OOaKaMU B COMpPOBOXK]eHuU 
JIBYX AaHTeJIOB; HVDKHAA YaCTb IpeycTaBsIAeT COOOM Tak 
Ha3bIBaeMy!o Bropyto MouMTBY KO IIpecsarou boropoyuie 
tlepey, Ee uKOHONM, UMeHyemMou «MBepcKaa», KOTOpasd, TEM He 
MeHee, Ha CaMOM UKOHe Ha3biBaeTca «MommTsa Ko Hescxua 
Boroponuue»: «O IIpecsataa Tocnoxe Braybranye Boropoyuue, 
IIPHUMM HeJ[OCTOMHY!O MOJIMTBY Hallly, W COXpaHu Hac OT HaBeTa 
3JIbIX UeJIOBCK MU OT HallpacHbla CMepTH, UV apy Ham Mmpexyje 
KOHIJa NOKasaHVe, Ha MOJIeHe Hallie YMUJIOCepyMCcA, U payjOCTb B 
neva MecTo jlapyu. M u30asu Hac, D'ocnoxe, OT BCAKUA OesIbI 
MW HamlacTu, CKopOu U Neva UM OT BCAKaro 31a. M cnoyjoou Hac, 
TpelHbix pados TBoux, offeCHytO CTaTV BO BTOPOM MIpuiiecTBuU 
Crna TBoero, Xpucta bora Halllero, 4 HacsIeq{HUKM Hac ObITH 
cnoyoou Lapcrsua HeOecuaro uu XxW3HUM BeUHbIA, CO BCEMH 
CBATbIMU B OCCKOHEYHbIe BEKM BEKOB. AMMHb.» 
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39. 
ST. NICHOLAS 
RUSSIAN, CIRCA 1700 


Depicted frontal, half-length, blessing and carrying the Book of 
Gospels, his garments decorated with crosses, those on the phel- 
lonion of the Greek type, coloured in black with gold centres, 
the ones on the omophorion in deep red with gold ornamental 
motifs, the face rendered in subdued colours discreetly bright- 
ened by the fine, white brushstrokes on the hair and beard, the 
levkas (gesso preparation) in the background still bearing traces 
of gold 

31.5 x 26.3 cm 


€7,000-8,000 


59. 
HUKOJAM FY TOTBOPEIL 
POCCHA, OKOJIO 1700 


IloscHoe u300paxeHue CBATOLO B Cac, OarOCOBIAOMero 
3puTesia Uc EBanresiveM B pyKax, OOa4eHO B eMMCKONCKOe 
oyjetHue C KpecTOOOpa3HbIM PUCYHKOM: KpecTbI Ha (beJIOHU 
rpeyecKoro Tua YepHble C 30JIOTbIM IEHTPOM, Ha OMOCPope 

— T€EMHO-KpacHBble C 30JIOTbIM MOTHBOM. JIMK BbINOJIHeH B 
IIpMrJIYWICHHbIX TOHAX, C/[ep»xKaHHO OCPOpMJICHHbIM TOHKUMU 
OeJIMJIbHbIMM OXKUBKaMM, C TAKUM Ke MpoOOesIaMu Ha BOIOCAaX U 
Oopoye. OcTaTKU 30JI0TOrO (hOHa BCe elle 3AMeTHBI Ha JIEeBKace 
(THNCOBOM OCHOBE) MKOHBI. 


60. 
THE MOTHER OF GOD OF SMOLENSK 
RUSSIAN, 177! CENTURY 


The Christ Child seated on his Mother’s left forearm, signing in 
benediction and holding the closed scroll of the law, the Mother 
of God shown frontal, pointing to her Son in order to direct the 
viewer’s attention, both figures dressed in opulent garments, the 
drapery defined by ample gold highlights, the hems embroidered 
with pearls and gems, the faces rendered with soft tones, the 
shaded haloes shining against the rare background of recurring 
cloud motifs, the raised border with a green and red edge 

31.3 x 26cm 


€4,000-6,000 


60. 
BOTOPOJIMIA CMOJIEHCKA 41 
POCCHA, XVII BEK 


Mapua jepxxutT Xpucta-Muafenija JeBou pyKon, yKa3biBaa Ha 
Hero mpaBou, TeM CaMbIM HallpaBiiad Ha Hero B3rsayl 3puTess. 
XpUcTOc jesaeT OAPOCJIOBIAFOUIMM 2KeCT UU J[epxKUT CBEPHYTbIM 
CBUTOK 3akoua. O6e cburypbi oOsayeHbI B OoraThle OfexHuA, 
CKJIaj{|KU KOTOPbIX BbIJeJICHbI 30JIOTbIM ACCUCTOM, JIOMOJIHeHHbIe 
KaMMOU, pacluuTOU *XeMUyraMu UW CaMOLUBeTaMy; JIMKU 
BbINIOJIHCHbI B MATKUX TOHAX, 3ATCHCHHbIC HAMOBI APKO CUAFKOT 
Ha (bOHe HEOOBIMHOLO 3a/[HUKa U3 MOBTOPAFOIMIMXCA OOJATHbIX 
MOTHBOB; OXpHAHbIle MOJIA KOBYera OYeEPYeHbI 3eJIEHOM U KpacHou 
JIMHVAMM. 
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61. 

THE DORMITION AND ASSUMPTION OF THE 
MOTHER OF GOD 

GREEK, CIRCA 1700 


The icon arranged in two realms, the earthly showing the 
Dormition of the Mother of God, the celestial her Assump- 

tion; the former dominated by the bier with her lifeless body, 
surrounded by the Apostles, near her head St. Peter swinging a 
censer, to her feet St. Paul in mourning, behind the magnificent 
figure of Christ in a grey, ethereal glory with angels, carrying the 
soul of his Mother personified as an infant, in the foreground a 
couple of tall candelabra and Archangel Michael cutting off the 
hands of the sacrilegious Jewish priest, the episode attended by a 
crowd of pious people, in the background two buildings framing 
the scene; the upper part of the composition occupied by the 
figure of the Mother of God in an ovoid glory carried by two 
angels, St. Thomas emerging from a cloud to receive her girdle, 
at the top the gates of Paradise opening to welcome her, the clas- 
sical and well balanced image painted with a variety of colours 
accentuated by chrysography, the skies entirely in gold 

46 x 31cm 


€20,000-30,000 


61. 
YCIEHHE HW BOSHECEHHE BOTOMATEPH 
TPEUMA, OKOJIO 1700 


JlevicTBue UKOHbI MpOUCXOMT B JIBYX MUpax, FOPHeM UH JJOJIbHeEM. 
JlonbHui u300paxaeT YcneHue boromatepu, ropHun — ee 
Bos3nHecenne. B nepBom lpeoOslafaroT MOXOPOHHbIe HOCMJIKU B 
O0e€32KH3HEHHbIM TeJIOM BoropojMUbl, OKLPy2XeHHble alOcTOJIaMu: 
y ee u3ro10Bba — cB. IleTp c Kaj{MJIOM, Y MOJJHOXKbA — 
ckopOsmun [lapen, nosaqu — BesImuecTBeHHad Cburypa Xpucta 

B Cepol Oo2xkeCTBeHHON CJlaBe C aHTeJIaMU, YHOCALLIMMU Ha 
HeOeca jyury Mapu B Buje MslayjeHija. Ha neppom miaHe — napa 
BbICOKMX MOJCBEUHMKOB U apxanrest Muxani, orpyOarommn 
PYKU CBATOTATIY , UyJ[eMCKOMY CBALICHHUKY; 3a 9TMM 3IIM30/10M 
HaOyrojjaeT OlarouecTuBad MyOmMKa. Ha 3aj{HeM IlaHe — jIBa 
3]]aHHA, OOpaMsiatolMe cueHy. BepxHasd YacTb KOMNO3HIMU 
3aHaTa (purypou boromatepy B OBaJIbHOM CIaBe, KOTOpy!o 
BO3HOCAT JIBa aHresia; amocTos Poma NOABJIACTCA B OOaKe, 
YTOODI NOJYUUTh ee NOAC; BBepxy BpaTa Pas OTKPbIBaIOTCA, 
YTOOBI IIPHHATh ee. KulaccuuecKkaad U COaslaHCUpOBaHHad UKOHAa 
HalllicaHa C UCNOJIb30BaHHeM pa3sHooOpa3HbIx IBeTOB MH ycusieHa 
Xpu30rpacueni Ha cboue 30s1I0TOrO Heda. 
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62. 
TWO MIRACLES OF THE ELEOUSA MOTHER OF GOD 
GREEK (IONIAN ISLANDS), 187! CENTURY 


The oversized figure of the Mother of God in the centre of the 
composition flanked by two afflicted people she miraculously 
healed; the man to the left previously crippled, shown here 
walking with sticks, the kneeling female to the right having just 
been exorcised by the demon that had possessed her; the Mother 
of God portrayed in the traditional manner on a gold and olive 
background, the cured people shown against realistic settings 
and wearing costumes contemporary to the time of the icon’s 
painting, with some Western influences 

15x 30cm 


€5,000-7,000 


63. 
ST. ATHANASIOS 
GREEK, 17'™ CENTURY 


In a slightly contrapostal posture, signing in benediction and 
holding an open Book of Gospels with his left, covered hand, 
appearing in Episcopal vestments in accord with his role as the 
Bishop of Alexandria, his attire comprising a light blue 
sticharion with a gold-embroidered epitrachelion and 
epigonation, covered by a pink and red phellonion and an 
omophorion with cross patterns, his elderly features framed by 
grey long hair and a beard, on light green and gold ground 
28.5 X 21.2 cm 


€12,000-18,000 


62. 
HBA 4YTA BOTOMATEPH «YMVJIEHVE» 
TPPEUMA (MOHMYECKVE OCTPOBA), XVII BEK 


Kpynuaa cburypa boromatepy B WeHTpe KOMMO3HUMM OKpy2xxKeHa 
JI]BYMA OOJIbBHbIMM, KOTOPbIX OHA 4yfeCHbIM OOpa30M UciesMsIa. 
My>kunHa CyleBa, B IpOMWIOM paccaOJIeHHbIN, W300paxkKeH 
XOJAUUM C MOMOLIbIO KOCTbIIeEM; U3 KOJICHOMpeKJIOHeHHON 
2KeHIMHbI CiipaBa ObWI W3rHaH MyYMBIIMN ee Cec. boromMatepb 
HallucaHa B Tpaj{MMOHHOUM MaHepe Ha (bOHe 30JI0TOFO U 
OJIMBKOBOYO 3aJ{HUKa; MCIeJICHHbIe B KOCTIOMaX BpeMeHU 
CO3/{aHUA UKOHBI (C HEKOTOPbIM 3allaj{HbIM BJIMAHVeM) MOKa3aHbl 
Ha (poHe peavIMCTMUHBIX Mev3axKen. 


63. 
CBATOM AHACTACHH AJEKCAHIPUMCKHM 
TPEUMA, XVII BEK 


CpaTOU CTOUT CllerKa OTBEPHYBIIMCh OT 3PUTeIA, ead B 
BO3/yXe 3HaK OslarOcJIOBeHUA UM [lep2Ka B JIEBOU, 3AKPbITOU 
T1alljoM pyKe OTKpbiToe Espanresme. OH u300paxKeH 

B CMMCKOMNCKOM OOJIa4eHHM COrsIacHO CBOeMy CTaTYyCy 
lpeyctostesa AjteKcaH/{puucKonu WepKBU; OOsIadeHHe 

COCTONT V3 CBETIIO-rosyOoro CTUXapsA C PaCIUIMTbIMU 30JIOTOM 
eMUTpaxUJIbrO U IMMrOHAaTHeM, MOBEpX KOTOPbIX HajleTbI KpacHo- 
po30Basa cbesIOHb U OMOdbop Cc KpecTOooOpa3HbIM OPHaMeHTOM. 
UYeprpi sia cTrapija OOpaMJIeHbI JIMHHbIMU CejyIbIMM BOJIOCaMH Ui 
Oopoyou. Mkona Halvicana Ha 30JIOTOM CboHe. 
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64. 

A TRIPTYCH WITH CHRISTOLOGICAL SCENES 
AND IMAGES OF STS. CATHERINE AND 
MERKURIOS 

CRETAN, 16™ CENTURY 


The panels of arched form, fitting within each other; the 
closed triptych displaying the Annunciation, the Archangel 
advancing from the left, holding a lily and signing in 
benediction, the Mother of God gesturing in amazement, 
standing on a suppedaneum in front of a wooden throne with 
scarlet cushions like the skein of wool she is holding, beside 
a classical construction with strigilated, green columns and 
Corinthian capitals that correspond to the form of the dome, 
the Holy Spirit in the form of a dove against the gold skies; 
the wing opening to reveal the Transfiguration, the 
double-mandorla of Christ dominating the upper part of the 
composition; to the right Sts. Catherine and Merkurios 
defeating the Evil personified by Maxentios and Julian the 
Apostate; the right wing unfolding to show on the central 
compartment the Anastasis, to the right the Last Supper, 


Christ and the Apostles seated around a circular table; the reds 
and greens of the scenes standing out against the gold grounds 


Extended: 28.5 x 46.5 cm 


€28,000-35,000 


Provenance: 
Purchased by the present owner from a private collection, Belgium, 


2003. 


64. 

TPHNTHX CO CLIIEHAMH M13 KU3HU XPHCTA 
M30BPAKEHUAMH CBATHIX BEJIAKOMY VWEHUKOB 
EKATEPHHBI ATIEKCAHTPHHACKOM HM MEPKYPUA 
KECAPMMACKOrO 


KPUT, XVI BEK 


CTBOpKU TpunTHXxa B C(bOpMe apKH CKJIa{bIBAaFOTCA JIpyr B Ipyra. 
B 3aKpbITOM Bie Ha TpunTuxe H300paxeHo BsiaropelljeHue: 
apxanHrew! T'appuus nNosBIAeTCA CileBa, C ONArOCJIOBJIAFOWIeM MecHen 
VW JIMsIMeU B PyKax, B TO BpeMs Kak Mapua jenaeT u3yMJIeHHbIN 
2KeCT, CTOA Ha NOCTaMeHTe Tepes] JIepeBAHHbIM IIpecTOJIOM C 
AJIbIMV MOJLYIIKaMM, C MOTKOM aJiOl »Ke TIps>KU B pyKax, BHYTPU 
KJIaCCMIUMCTUYeECKOLO CTPOeCHHA CO CKPYrJICHHbIMU 3eJICHbIMU 
KOJIOHHaMH, Ub Kaltes KOPUH*CKOrO Opslepa COOTHOCATCA C 
cbopmon Kynoua 3yjaHua. Carton JTyx B Bue rosyOsa CHUCXOJUT 
Ha (boHe 30/10TOrO HeOa. B OTKPbITOM Bue CTBOPKa HeceT 
wu300paxeHne [IpeoOpaxeHna C BbIeAFOMelCca B BepxXHen 
YacTU KOMMO3HIMM J[BOMHOM MaHyopson Xpucta; cipaBa CBATHIC 
Exatepuua 1 Mepkypunit n00exkjJaroT 3/10, OJIMIIETBOpeHHoe 

ux ronutTesamu Makcenuem 4 FOnmaHoM OTcTynMHHKoM. 

IIpu packpbITuu NpaBas CTBOpKa OTKpbIBaeT H300paxeHne 
BockpeceHua B WEHTpaJIbHOM YaCTH TPuNTUXxa; CipaBa OT Hero 
TaiHaa Beyeps, c XpuctoM uv AnocTosiamMu CHALIMMU BOKpyr 
Kpyrsioro cTosia. Kpacuble Wf 3eJIeHble TOHa X2XMBOMMCH APKO 
BbIJIeIAIOTCA Ha 30JIOTOM (POHe 3a/{HUKOB. 

Pa3Mep B pa3BepHYyTOM Buje: 28.5 Ha 46,5 cM 


IIposenauc: 
VMikona npuodpertenHa HbIHeLIHUM BJIajjesIbeM y UaCTHOrO KOJIIEKUMOHEpa B 
Bensrun, 2003. 
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65. 

THE NURSING MOTHER OF GOD FLANKED BY STS. JOHN 
THE BAPTIST AND CATHERINE 

VENETO-CRETAN, CIRCA 1600 


The imposing figure of the Mother of God seated on a marble throne, 

the back draped with a tapestry, her dress embroidered with gilt starry 
patterns, tied under her bosom, lined with a white undergarment and veil, 
covered by a mantle fastened with a brooch on her chest, the Child dressed 
in a short tunic revealing his arms and legs, seated cross-legged on his 
Mother’s lap, breastfeeding, to the left St. John the Baptist clad in the 
raiment of camel’s hair and a chiton, pointing to Christ and holding a 
scroll inscribed in Latin, “Ecce Agnus Dev’, to the lower left corner a 
lamb as a symbol for Christ in accord with John’s preaching, to the right 
St. Catherine of Alexandria, her lose hair adorned with a string of pearls 
and spiked crown, bearing a martyr’s palm branch and supporting the 
means of her martyrdom, the wheel, the background rendered naturalisti- 
cally with blue skies and tall trees; the composition executed masterly 
mainly with shades of complimentary red and green, presented in a carved 
and gilded wood frame 

The panel: 65.5 x 87 cm; including the frame: 78.2 x 99.5 cm 


€60,000-80,000 


65. 

BOTOMATEPb KOPMAIIAA B OKPY KEHHM MOAHHA 
NPEQTEGM MW EKATEPHHBbI AJIEKCAHIPHACKOM 

KPUT SITOXU BEHEUMAHCKOLO POCIHOHCTBA, OKOJIO 1600 


BuyumtTesbHaad cburypa Boromatepu WoMeljeHa Ha MPAaMOPHOM 
lpecTose, 3a/[HUK KOTOPOrO 3aj[pallMpoBaH FroOeIeHOM; ee WlaTbe 
PaclUMTO 3OJIOTLIMM 3Be3/,aMU MW MOPBA3AHO MO] Tpy/ibto; Oj, HAM 
noyyjeTa Oesasx COpoyuKa VU FOJIOBHOe NOKPbIBaIIO, MOKPbITOe HAKMJIKON, 
3aCTerHyTON Opoibro Ha rpyau. Maayjenet, oOOMadeHHbIM B KOPOTKYyFO 
TYHUKYy, OOHaxKarollyro Ero pyKu UM HOI, CUMT Ha KOICHAX Y MaTepy, 
CKPeCTUB HOFH, MW COceT ee rpyb. Criepa u300paxeH Moan ITIpeyreya B 
Tilale U3 BepOHOXKben IWepcTU UV B XUTOHE, YKa3bIBaroOluu Ha Xpucta 

Wi lep>KalljM“i CBUTOK C HajiMCcbio N0-slaTbInu: «Ce ArHel, Boxxui» (Ecce 
Agnus Dei), coorHocamjelica c ATHIIEM, CUMBOJIOM XpUcCTa B JIEBOM 
HWDKHeM yrury. CipaBa — BeMKOMyYeHnwa EkaTepnua AsieKcaHjIpulckad; 
ee pacilyljeHHble BOJIOCbI yKpallieHbl 2KeMUyraMU MW KOPOHOH C OCTPbIMU 
3yOlaMn; B OJJHOM pyKe ee — MasIbMOBasd BETBb KAK CUMBOJI MYYCHMUCCTBA, 
BTOPOM OHA IIpvjjepxKUBaeT KOJIECO — MHCTpyMeHT CBOuxX CTpacTen. Pox 
BbINOJIHEH B peasIMCTHYHONM MaHepe, Cc roJTyObIMM HeOecaMH UM BbICOKUMU 
jepeBbaMu. Komno3vva MacTepcKU Tpomucana C UCHOJIb30BaHHeM 
COUeTAFOIIMXCA OTTCHKOB KpacHOro H 3esIeHOoro. KapTuHa 3akJIKOUeHA B 
Pe3HYFO 30JIOUeHY!O paMy U3 jlepeBa. 

Pa3mep naHesm: 87 Ha 65,5 CM.; pa3Mep B pame: 99,5 Ha 78,2 cM. 
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© Sotheby’s 
66. 
A RARE ICON SHOWING THE APOSTLE PETER IN 
REPENTANCE 


GREEK (IONIAN ISLANDS), ATTRIBUTED TO 
THEODOROS POULAKIS, 17' CENTURY 


According to the Gospels, during the Last Supper Christ had 
told Peter that he would have denied Him three times before the 
cock crowed thrice. This icon visualises the moment that 
followed the fulfilment of the above foretelling. The saint 
depicted sorrowful, crossing his hands on his chest and praying 
as he turns towards the open heavens on the upper right corner; 
his attribute, the keys of Paradise, hanging on his wrist, the text 
of the Gospels next to him narrating the depicted event, a brick 
wall in the background with the cock on its top, to the right a 
tree; St. Peter wearing a blue tunic with white collar, 
complimented by an orange-red himation. The icon can 
confidently be attributed to the painter Theodoros Poulakis 

on the basis of a comparison with an icon sold at Sotheby’s in 
1989 (see illustration). The latter icon shows scenes from the 
Passion of Christ and includes a figure of St. Peter which closely 
resembles the standalone image of the Apostle of this lot. 

26.2 X 21.3 cm 


€18,000-24,000 


detail 


66. 

PE KAA AKOHA PACKAAHMA ATOCTOJIA TETPA 
PPEUWA (MOHMYECKHE OCTPOBA), 
MPHMMCbIBAETCA ®ENOPY ITYJIAKUCY, XVI BEK 


B Epanresmme paccKa3biBaeTca, KaK Ha TawHou Beuepu XpuctToc 
mpeycka3an Ilerpy, uro ToT oTpeuetca oT Hero npexkie, 

YeM TprDK]IbI WponoeT neTyx. MkoHa u300paxkaeT MOMCHT 
Cpa3y Mocule MCNOJIHeHUA TOTO MpopoyecTBa. CKOpOHbIM 
allocToJI CKpecTWJ Ha TpyfM pyKU B MOJIMTBE, OOpallasch B 
CTOPOHY OTBepCTbIX HeOec B BEPXHeM T1paBoOM yIly; CHMBOJI 
CBATOLO, KIIHOUN OT Pas, CBUCaFOT C ero 3aNACTbA, a WMTATa 3 
Epanresiua pay[OM KOMMeHTUpyeT IpoucxoyAlee; Ha 3af[HeM 
TiylaHe W300paxkeHO JepeBo MU KUpmv4Had CTeHa C CHJIALLIMM 

Ha Heit TeTyxom. [leTp oOslayeH B CMHEOHO TYHUKy C OeJIbIM 
BOPOTHUKOM, JJOMOJIHCHHY10 aJIbIM ruMaTueom. IIponsBeyeHue 
MOXKHO C OOJIBIION OEM BEPOATHOCTH OTHECTU KUCTU Peopa 
Ilymakvica Ha OCHOBaHUM ee CXOJICTBa C MKOHON, MpoyaHHon 

Ha CotT6n3 B 1989 rojy (cM. wIFOcTparuto). Ta uKOHa 
wv300paxkasia ClleHbI CTpacTtewt XpUcCTOBBbIX UM BKJIFOUaJIa B CeOA 
cpurypy cB. Iletpa, KoTopas CHIbHO HalOMUHaeT OOOCOOsIEHHOe 
w300paxkeHHe allOcToJia B JJAaHHOM JIOTE. 
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67. 
TOPOGRAPHY OF THE HOLY LAND 
PALESTINIAN, 197! CENTURY 


The scenes organised mostly within architectural settings, the episodes on the bot- 
tom register depicted against naturalistic landscapes, in the centre of the 
composition the Church of the Anastasis and all its compartments including the 
mount Golgotha with the scene of the Crucifixion, to the right the location where 
Christ’s lifeless body was laid on a slab to be embalmed surrounded by the 
lamenting figures of his Mother, Mary Magdalene and some of his disciples, 
prominent to the left is the aedicule that covers the Holy Sepulchre, hovering 
straight above it the triumphant Christ, the main scene flanked by large portraits of 
the Mother of God and Christ, the top frieze under ogee arches illustrating events 
from the Creation of the Forefathers, the Ark of Noah and miracles performed by 
Christ, in the centre the Last Judgement, in the lower part Old Testament scenes, St 
George, the Deposition, St Demetrios, the Nativity of Christ with the Slaughter of 
the Innocents, and the Theophany; the image executed on green ground, the white 
columns defining the locations, the figures executed with vivid colours 

102.5 X 144.5 cm 


€15,000-20,000 


67. 
TONOrPA®MA CBATON 3EMJIM 
TAJIECTUHA, XIX BEK 


CijeHbI B OCHOBHOM BIIMCaHbI B aAPXUTeKTypHOe OKPyXKeHHe, ITM30/{bI HUKHETO 
peructpa u300paxKeHb! Ha (poHe peasIMCTMUHbIX Nevi3axKelv, B WEHTpe KOMMO3HNMM 
— xpam Bockpecenua uv Bce ero YacTH, BKIIOUad Fomrody co cueHouw Pacnatus; 
clipaBa — MeCTO, re Oe32KU3HEHHOE TeJIO XPUCTa MOOXKWIM Ha KaMeHb JIA 
yMalljeHua OsIaTOBOHUAMM, C OJIaKUBarolwMMu Ero Boromatepsro, Mapuen 
MaryjasIMHou MW HECKOJIBKUMU yueHuKaMi. CireBa BbIjesIAeTCA paka, NOKpbIBarolladr 
[poo Tocnoyenb; Hal He NapuT TOpPxecTBYyIOIMNMM BOcKpeciumu Xpuctoc. Ilo 
OOKaM OT OCHOBHONM CIIeHbI pa3MelleHbI boromatepb U XPUCTOC; W300paxKeHuA B 
KUJICBMJHbIX apOUKAX BepXHero (ppu3a WJIWIKOCTpUpyroT cCoObITUA OT CoTBOpeHuA 
MUpa JO MpaoTueB, HoeBa KoByera UM 4yfec, COBEPILIeCHHbIX XPUCTOM; B IeHTpe 
cburypupyet Crpammpm Cyy. B Hy>KHem YacTu — BETXO3aBeTHBIe CICHbI, CBATON 
Teopruu, cuatTue c Kpecta, carton [umurpun, PoxpectBo XpucToBo c u30MeHveM 
MslayeHyes U Kpemjenve. Mkona HarmMcana Ha 3eJIeEHOM (poHe MU OYepdeHa OeJIbIMU 
KOJIOHHAMY; CburypbI HallvicaHbl B APKUX, COUHbIX TOHAX. 
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68. 
A GOLD PENDANT CROSS 
BYZANTINE, 6™— 9™ CENTURY 


The flaring arms applied with granules 


in triangular arrangements, the 
intersection with a spiral motif 
enclosed by a filigree periphery, on 
each bar a further coiled scroll set 
with a single granule, the back of the 
cross with two intersecting lines of 


small wire circles, a ribbed suspension 


loop at the top 
3.5X2.5cm 


€2,000-4,000 


69. 
A GOLD PECTORAL CROSS 
BYZANTINE, 61 - 97? CENTURY 


The bars in the form of slightly 
tapering rods, their joint topped by 
a collar set with a cabochon glass, a 
ribbed loop for hanging above 
3x1.8cm 


€2,500-4,500 


70. 
A GOLD PECTORAL CROSS 
BYZANTINE (PROPABLY 
CONSTANTINOPOLITAN), 
6TH _ OTH CENTURY 


The four hollow bars of tapering form 


with spherical terminals, the top 
applied with a grooved suspension 
loop, joined at the intersection with a 
brown cabochon glass set in a collar 


5.5X4cm 
€5,000-7,000 


Provenance: 
This lot was purchased by the current 


owner from the V.K. Galleries in New York 
and comes with a certificate of authenticity. 


Lot Notes: 


A similar cross was sold at Christie’s: see, 


Icons and Artefacts from the Orthodox 
World, London, 26 November 2007, Lot 
42. 


68. 
30JOTON HATEJIBHbIM KPECT 
BU3AHTHA, VI — 1X BEK 


Pacilimpstoueca K KOHIaM 
nepeKJiajJMHbI Kpecta yKpalleHbl 
TPeYFOJIbHbIMU OPHaMeHTaMH U3 
30JIOTbIX OYCHHOK, a CpefloKpecTbe — 
CHMpasIbHbIM MOTUBOM B OOpaMJIeHHn 
W3 30JIOTON NpOBoOKU. Ha Kaxyon 

W3 MepeK1ajMH TakxKe paciosOxKeHo 

no cliMpasiM, OopraHu30BaHHOM BOKpyr 
301I0TOM OycuHbI. Ha oOpaTHon cTOpoHe 
— ]IBe NepeceKarollMecsa JIMHUM Kpy2XKOB 
Y3 30JIOTON MpOoBOIOKU. KpecT yBeHuaH 
KOJIBIIOM C HaceuKaMu. 


69. 
30]IOTON HAIIEPCHbIM KPECT 
BU3AHTHA, VI — IX BEK 


CylerKa KOHYCOBMJIHbIe MepeKJIa{MHbI 
KpecTa yBeHuaHbI Ha cpesoKkpecTun 
THe3]JOM C KaOOLIOHOM V3 CTeKJIa. 
Kpect cHa02KeH KOJIBIJOM C 
HaceuKaMi. 


70. 
30JIOTOM HAMEPCHbIM KPECT 
BU3SAHTUA 
(KOHCTAHTUHONOIIb?), VI — IX 
BEK 


Ilonbie, cnerka pacuuMpsrollMeca 

K KOHIJaM TepekJIaj(MHbI Kpecta co 
ccbepuyuecKMMM HabeplliMaMu, BepxHee 
W3 KOTOPbIX CHaOX*KeHO KOJIBIIOM 

JWIA NOBeMIMBAaHUA C HaceyKOH, 
COe]IMHEHBI B IeHTpe KaOOWIOHOM U3 
KOPWM4HEBOLO CTeKJIa B OIpasBe. 


IIposenauc: 

}\aHHbIi JIOT Ob KyMJIeH HbIHeLWHUM 
Bulaj|eJIbLIeM B ramepee V.K. Galleries 
B Hpro-Mopke MW UMeeT CepTucpukaT 
MOJJIMHHOCTH. 


IIpumeyaune: 

CxofHbIM KpecT Obl MpoaH Ha ayKIMOHE 
Kpuctu3, cM. «<MIKoHbI 4 apTecbakTBI 
paBocslaBHoro MUupa», JIoHOH, 26 HOAOpA 
2007, noT 42. 


front 
AuYyesas CMopoHa 


71. 

A PANAGIARION DECORATED WITH IMAGES OF THE 
MOTHER OF GOD AND SELECTED SAINTS 

GREEK, 187 CENTURY 


One side portraying the Hodegetria Mother of God flanked by 
Sts. John the Theologian and John the Baptist, the lower section 
with the military saints George and Demetrios on horses, the 
reverse showing in the centre probably St. Athanasius, flanked 
by Sts. Chrysostom and Nicholas, the equestrians Sts. Mercurios 
and Theodore below; the robust figures chased with distinct fea- 
tures, the registers delineated by scroll and shell motifs against 
a stippled ground, five rosette charms suspended from the lower 
half of the object, the hinged cover secured by a hook-and-eye 
closure, the chain composed of links with triple fastens and 
circular construction 

The pendant 11 x 8.5 cm; the chain 124 cm long 


€2,500-3,500 


back 
oopamunasn Cmopona 


71. 

MAHATMA C ASOBPAXKEHHEM BOTOMATEPH HU 
MSbBPAHHDBIX CBATBIX 

PPEUWA, XVI BEK 


Ha of{HOu CTOpoHe MaHaruu “300paxeHa Boromatepb 
OjuruTpua B Okpy>xkeHuu Moanna Borociosa u Moanna 
IIpeyreun, B H¥KHeM YacTu — CBATbIe BOMHI [‘eoprun u 
]{umMuTpui Ha KOHAX; Ha OOpaTHOM CTOPOHe — BO3MOXHO, 
cpaTouw Aqcbanacuni (B WeHTpe) B OkpyxxeHuu Moanna Sratoycta 
wu Hukonaa UynoTsopia, co cBATbIMU Mepkypuiem u PeosopomM 
CrTpaTusiaTOM, TakxKe Ha KOHAX. Kopenactsle (burypbl CBATBIX 
VCIOJIHEHbI B OTJIMYUTeJIBHOU UeKaHHOM MaHepe; KOMITO3HIMA 
pa3jleleHa Ha YacTU Ip MOMOIIM CBUTKOB MU MOTUBOB B BHe 
PaKOBHH Ha puicbyieHoM bore. K Hy>KHe YaCTM KpelaATCA MATB 
MOJ[BECOK B BUJe PO3ETOK, KpbIllIKa (byTsIapa 3acTerMBaeTca Ha 
KpIOUOK, Ielb COCTOUT U3 KpyrJIbIX TPOMHbIX 3BCHbCB. 
Ilogsecxa: 11 Ha 8,5 cm; enb 124 cm. qMHHONM 


72. 72. 
A PENDANT DEPICTING A MOJBECKA C 

PORTRAIT OF CHRIST VM30BPA2XKEHVEM JMKA 
ARMENIAN, 197! CENTURY XPUCTA 


Of ovoid shape, painted naturalis- 
tically on a rayed background, set 
in a gilt frame, its upper part with 
cut-out cherubs holding a crown 
above a circular plate chiselled 
with Christ’s initials, a hanging 
loop at the top, the rim fastened at 
the bottom by a pin ornamented 
with two pearls 

9x6cm 


€1,200-1,800 


APMEHWMA, XIX BEK 


Tloypecka OBaIbHOM CbOpMBI Cc 
peasIMCTU4UHO HalvicaHHbIM JIMKOM 
Ha JIYYMCTOM (poHe BCTaBJIeHa B 
30JIOUCHYFO paMy, YKpallleHHytO 

B BepxXHel 4acTM pe3HbIMU 
XepyBUMaMh, Jlep>KalljuMu 
KOpoHy Haji Kpyriou TaOMYKON Cc 
WHuIManamu Xpucta. CHu3y pama 
3akpemleHa OyIaBKOM C JIBYMA 
>KeEMUy2KUHaMN. OObEKT CHaOx*KeH 
KOJIBIJOM JIA MOBeWIMBaHHsA. 
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73° 

A TRAVELLING ICON OF THE MOTHER OF GOD OF 
KAZAN 

RUSSIAN, MAKER’S MARK P.R, ST. PETERSBURG, 1894 


Executed in pale pastel colours, covered by a silver-gilt oklad, 
with arched filigree opening surmounted by a red translucent 
cross, ornamented with elaborate shaded enamel foliate scroll 
pattern and stylizied blue flowers on a stippled ground 
9.2x7.6cm 


€3,000-5,000 


Provenance: 
Sotheby’s London, 26 November 2008, lot 298. 


73° 
WYTEBAA HKOHA «<BOTOMATEPB KA3AHCKASD> 
POCCMS, KIIEAMO MACTEPA «PR», IIETEPBYPT, 1894 


Mkoua BbIlosIHeHa B MacTeJIbHbIX TOHAaX MU OOIadeHa B 
TO30JIOUCHHbIM CepeOpsHbIM OKJIaj{ B BYE CBOJYaTOM paMKu, 
yYBeHUaHHON aJIbIM MOJIyMpO3spadHbIM KpecTOM WU yKpalluieHHon 
3aMbICJIOBATbIMU PaCTUTeJIBHbIMU OPHaMeHTaMH B BUC 
CTVWJIM30BaHHBbIX JIMCTbeB MU LBETOB Ha TpaBUpOBaHHOM (pore. 


IIposenauc: 
AykKuuou «CoTou3» B JIoHqoHe, 26 HosOpsa 2008, nor 298. 


74. 
A GOLD AND ENAMEL EASTER EGG SHOWING 
ST. NICHOLAS 

RUSSIAN, CIRCA 1890 


The half figure of the saint rendered in painted enamel, 
portrayed realistically with bright colours, dressed in 
Episcopal attire and bearing a gold and gem-studded mitre, his 
right hand raised in benediction, carrying a large Book of Gos- 
pels, the engraved cartouche on the back of the egg including 
the troparion to the saint: “You were revealed to your flock as a 
measure of faith, you were the image of humility and a teacher 
of self-control’, with a loop for hanging 

Height: 2.8 cm 


€4,000-6,000 


74. 

MACXAJIBHOE AMMO 13 30JIOTA C IMAJbIO C 
M30BPAKEHHEM HUKOJIAA TY LOTBOPITA 
POCCHA, OKOIIO 1890 


PeasmmcTuuHoe NoscHoe U300paxkKeHNe CBATOFO BbIMOJIHEHO 
APKOU pacnucHon sMasIbrO. OH OfeT B eMMCKONICKOe OOIadeHHe 
YW 30JIOTYO MUTpy Cc CamolBeTaMn. Ero mpaBad pyKa NopHATa 

B O1arOCJIOBJIAFOIWICM 2KeCTe, B JIEBOM OH JIepxKUT OONbITOe 
Esanresme. I pasupospaHHbili KapTyli Ha OOpaTHOU CTOpOHe 
COJep2xkKUT Tponapb mpenosooHomy: «ITpapuso Bepbi U oOpa3 
KPOTOCTH, BO3Jep2xKaHuA YIUTEIIA ABM TA CTaly TBOeMY, s>Ke 
Belen MCTHHAa». AMO CHAOX*KeHO KOJIBIIOM JIA MOMBeECKH. 
Buicota: 2,8 cM. 
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79° 

A TRAVELLING ICON OF CHRIST PANTOKRATOR 
RUSSIAN, MAKER’S MARK S.G. IN CYRILLIC, 
MOSCOW, 1896-1908 


Portrayed frontal, half-length, raising his hand in blessing and 
supporting an orb topped with a cross, rendered realistically 
with a radiating halo; the image painted in oil on metal, placed 
in a silver-gilt arched oklad, its edges in filigree, decorated with 
foliate cloisonné enamel; a dedication plate on the back reads: A 
keepsake in blessing of the sweet and dear baby Antonina Grig- 
orievna Vasilieva from I. A. N. L. Mitrofan. Easter 1903. 
7.6x6.6cm 


€500-700 


79° 

WYTEBAA AKOHA «CITAC BCETEPKUTEJIb» 
POCCMA, KIIEMMO MACTEPA «C.IF.», MOCKBA, 
1896-1908 


IloacHoe u300paxeHve Xpuicta B chac, Cc OJHOM pyKou, NOJHATOU 
B OlarOCJIOBJIAFOIWIeM XKecTe, UC JepxKaBou C KpecTOOOpa3HbIM 
HaBeplliveM B JIpyronu, CHAaO*KeHO JIyYMCTbIM HUMOoM. Mkona 
HalMcaHa MacJIOM Ha MeTaJIMYeCKON MIacTUHe, BCTABJICHHON B 
TO30JIOUCHHYFO CepeOpAHy!O paMKky B Buje apKU, yYKpallleHHytO 
(pbvsIMrpaHblo C pacTUTeJIbHbIM y30pOM U3 TMeperoposyaTou 
9MaM. JJapcTrBeHHad Hach Ha OOpaTHON CTOPOHeE riacu’T: 

«Ha aMaTb UB OsIarocsIOBeHWe MUJION UW JOporou MasIKOTKe 
AuTouuue ['puroppesue Bacusbeson or VM. A. H. JI. 
Murtpodana. Ilacxa 1903». 


76. 

A PAINTED-ENAMEL ICON OF SAINTS SERGEY AND 
HERMAN, FOUNDERS OF THE VALAAM MONASTERY 
RUSSIAN, 18™ CENTURY 


The two venerable monks standing on the river-bank opposite the 
Monastery they founded, their elderly figures dressed in 

monkish garments and the Great Schema, turning towards each 
other, holding inscribed scrolls; the upper part of the image 
containing an icon of the Transfiguration, the feast to which the 
Monastery is dedicated; the icon executed in painted enamel, 
presented in a brass setting 

7.1x6.3 cm 


€100-200 


76. 

®MUHYVOTEBAA MUKOHA IPEIOJOBHBIX CEPrEA 
WM TEPMAHA, OCHOBATEJEM BAJIAAMCKOrO 
MOHACTBIP SI 

POCCHA, XVIII BEK 


/\Ba mpenojjOOHbIx CTOAT Ha Oepery peKM HallpOTUB OCHOBaHHOrO 
UMM MOHACTBIPA, UX CropOsJIeHHble OT JIeT (burypbI OOAYeHbI B 
MOHAIIIeCKHe pU3bI VU B BeJIMKy!O CXUMy. OHM pa3BepHyTHI pyr K 
JIpyry UW jjepxKaT B pyKax CBUTKH. B BepxHel YacTu U300paxKeHnA 
ToaBsIAeTCA OOpa3 [IpeoOpaxenna CocnofHa — npa3yqHVKa, 

B ¥eCTb KOTOporo BanaaMcKuM MOHACTBIpPhb ObIJI OCBALLICH. 
Mkouna BbInosIHeHa B TEXHUKU C()UHUCTU (pacnMcHou smal) u 
OOpamuleHa B JIaTyHb. 


77° 

A TRAVELLING OVAL ICON OF THE 
VLADIMIRSKAYA WITH A SILVER OKLAD 
RUSSIAN, MARK OF SERGEI [IVANOVICH 
ZHAROV, MOSCOW, 1899-1908 


The tender subject painted realistically in soft tones, covered 
with a silver-gilt oklad, the garments etched with fine decorative 
patterns and stars, the plain haloes raised, on tooled background, 
topped with a suspension loop 

10 X 7.5 cm 


€1,000-2,000 


77° 
WYTEBAA OBAJIBHAS AKOHA BOTOMATEPH 


BJIAZMMUPCKONM B CEPEBPAHOM OKJIAIE 
POCCUSA, KTEMMO MACTEPA CEPIEM 2KAPKOB, 
MOCKBA, 1899-1908 

Vikoua BbITIOJIHCHaA B COOTBCTCTBYFOUINX CIOXKCTY H@SKHbIX TOHAX 


YW peasIMCTUYHOU MaHepe VU MOKpbiITa CepeOpAHbIM 30JIOUCHbIM 
OKJIaJ[OM C TpaBUpOBKON OfeAHUM, YKpalluieHHbIxX TOHKUMU 


y30paMU UM 3Be3],aMu. I sayykue BbITTYKJIbIC HMMObI BbIJCJIAFOTCA Ha 


TUCHeEHOM (boHe. MkoHa CcHaO>KeHa KOJIbI[OM JIA MOJIBECKU. 


78. 

A TRAVELLING ICON OF ST. ALEXANDER NEVSKY 
IN A SILVER SETTING 

RUSSIAN, MAKER’S MARK SKZ IN CYRILLIC, CIRCA 
1880 


Of oval shape, painted on mother-of-pearl, the saint portrayed 
realistically, bringing his right hand to his chest and holding a 
spear with the other, his garments in complimentary red and 
green, the folds rendered in gold, his halo defined by a matching 
gold rim 

4.5x4cm 


€500-700 


78. 

MOXONHAA MKOHA CBATOLO BAIATOBEPHOTO 
ANJEKCAHJIPA HEBCKOIO B CEPEBPAHOM PAME 
POCCUA, KIIEMMO MACTEPA «CK3», OKOJIO 1880 


OpasIbHad UKOHA Haliicana Ha NepslaMyTpe; CBATOM U300paxkKeH 
B tyxe peasiu3Ma, C IpaBou pyKOM Ha rpy]H, B JIeBou Jep2xkalyun 
KOIIbe; €rO Of[CAHHA OKpalleHbI B COUeTaHHMe KpacHoro U 
3eJICHOLO, CKJIa/[KU BbIMOJIHCHbI 30JIOTOM, C 30JIOTOM 2Ke 
OKAHTOBKOM HUMOa. 
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749. 
A PAIR OF CARVED WOODEN MINIATURE ICONS 
UKRAINIAN, MIDDLE OF THE 19'™ CENTURY 


Made of boxwood, the first showing the blessed princes Gleb 
and Boris, both dressed in royal earbs, God's Eye of Providence 
emerging amidst the open skies above, the second icon 
representing Sis. Anthony and Feodosiy jointly holding an icon 
of the Dormition, floating in heavens above the 
Kievo-Pechrskaya Lavra Monastery which they founded and 
dedicated to the Dormition of the Mother of Giod 

Each icon including the kiot: 13 x 8.7 em 


C2,500-3,500 (2) 
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Fa. 

HAPA PESHBIX JEPEBHHHBIA HAROH 

¥YKPAHHA, CEPEMHHA XIX BEKA 

MKOHBE WS CUMIINITO HS00paaKaor: |) CBAThIX KHAdeH- 
MYYUCHHKOR bopca HW PeGa, OO 4CHHbIX B LApCKNe Oe AHA, 
co Been OKOM & paIBepcThix HeGecax asl HUME; 2} 
npenOnOOHE Anrownd 1 deonochs Mevepcknx , (epoR aux 
HKOWY Y CneHHa; Hal HM B HeGecax napur Kneao-NevepcKas 


Jlanpa, OCHORUHTOA HM HM OCRAICHHIA Y cmeHHio boromMarepe. 


PagMepel KAKO HKOHEE BA KHOTe: 13 Ha 8.7 on. 


So. 
A CIRCULAR MINIATURE CARVING OF ST. GEORGE 
GREEK (MOUNT ATHOS), 17!" CENTURY 


Carved from boxwood, the saint riding a robust, rearing horse, 
thrusting his spear into the mouth of the dragon in the foreground, also 
seated on the horse the rescued boy from Mytilene carrying a wine jar, 
to the right Princess Elisaba standing orans, the buildings to the left 
alluding to the town of Silene in Libya where the event took place; the 
two rectangular protrusions were used in order to fasten this artefact 
onto another object 


9x5.7cm 
€2,000-3,000 


So. 

KPYTDJIASI MMHWATIOPHAA PESBBA C A3O0BPAXKEHHEM 
YOY HA TEOPIMA O 3MUME 

TPEUMWA (A®OH), XVII BEK 


Bbipe3aHHbIi 43 CaMIUMTa, CBATOM BOCCeflaeT Ha KOpeHacTou 
B3bIOMBINENCA IOWA, BOH3AA KOMbe B 1aCTb 3MUIO Ha WepeyIHeM 
liane. CnaceHHbIM MUTVWJIeEHCKUM MasIbuK CUT Nosayu Teoprusa u 
Jlep2KUT KYBIUMH C BUHOM; CiIpaBa B MOJIMTBe CTOUT LapeBHa Enmcasa. 
SyjaHuad CIeBa CHMBOJIM3UpyroT ropoy, CusieH B JIuBun, rye Mpov30LWI0 
4yno. BepTvkKasIbHble BbICTYIIbI CBEpXy MU CHU3Y UCMOIb3OBaIINCh JIA 
CKpelleHua aprecbakTa C JIpyruM(M) OObeEKTOM(aMi). 


81. 

AN OVAL-SHAPED ICON OF ST. NICHOLAS IN A WOODEN 
SETTING 

RUSSIAN, THE SETTING DATING TO THE 17' CENTURY, THE 
ICON TO THE 18! CENTURY 


Blessing and carrying a Book, the two medallions at his sides show- 
ing Christ and His Mother offering him the Gospels and the Episcopal 
omophorion, the saint portrayed finely in the traditional style, his 
vestments highlighted in chrysography, the Book with an opulent cover 
emulating pearl and gem studded book binding, on a gold background 
with olive and red border, the icon placed in an earlier wooden setting, 
its upper part shaped like an ogee arch supported by columns 

The icon 13.2 x 9 cm; including the frame 17.1 x 12.4 cm 


€1,000-1,500 


81. 

OBAJIBHAS MKOHA HUKOJAA TY TOTBOPIIA B 
HEPEBSAHHOW PAME 

POCCUA, PAMA — XVII BEK, MKOHA — XVIII BEK 


CBATUTeIb W300paxkeH OarOCJOBIIAIOLNIUM HM JlepxKalluM 3aKpbIToe 
Epanresme. B MejlasiboHax 10 OOKaM TOABJIAFOTCA XPUCTOC U 
Boromatepb, nmojyjaroujue emy Epanresme 4 oModbop — 3HaKu 
emmckoncTBa. ®urypa Hukosiaad THaTeJIbHO BbINMCaHa B TpayMIMOHHOM 
CTUIe, CTO OJeAHHA BbIMOJIHeEHbI B TEXHUKe Xpu30rpacbun (pocnuch 
30JIOTOM), a POCKOINHbIM NepemleT KHUIM UMUTUpyeT OKJIaIq, 
yKpalluieHHbIi 2XeMYYyroOM VW camMolpetTamu. Mkona HanMcaHa Ha 30JIOTOM 
(poe C OJIMBKOBbIMM NOJIAMU C KpacHOM OKAHTOBKON UM MOMelleHa B 
OosIee PaHHIO!IO JIepeBAHHYIO paMKy, BEPXHAA WaCTb KOTOPOM UMeeT 
(bopMy KWJIeBU]HOM apoyKH C JIBYMs KOJIOHHaMM. 

Pa3MepbI UKOHBI: 13,2 Ha 9 cM.; BKOUad pamy: 17,1 Ha 12,4 cM. 
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82. 
A TRIPTYCH SHOWING THE DEISIS 
RUSSIAN, CIRCA 1700 


The wings opening to reveal in the centre Christ Pantokrator, half-length, blessing and 
displaying the open Book of Gospels, flanked by the full figures of the Mother of God 
and John the Baptist, each carrying and pointing to a scroll inscribed with prayers, the 
upper part in the shape of an ogee arch showing the Old Testament Trinity, flanked by 
the Annunciation with Archangel Gabriel to the left and the Mother of God on the right; 
painted traditionally, with saturated colours, the volume of the garments conveyed by 
white highlights 

Extended: 44.2 x 58 cm 


€15,000-20,000 


82. 
TPHITTUX C A3O0BPAXKEHHEM TEUCYCA 
POCCUA, OKOJIO 1700 


CTBOpKM TpuNTHXa pacnaxuBaloTCA, OTKPbIBad WOACHOe U300paxeHue Craca 
BceyepxKuTesIA, OarOCJIOBJIAFOWero UW JeEMOHCTpupyrosero Epanresme, B OKpyxKeHun 
cburyp Boromatepu uv Moanna Kpectutesa B NOHbIM pocT, yKa3bIBarOllMx Ha CBUTKU 
C MOJIMTBaMU y HUX B pyKax. B BepxHel 4acTH NO, KUJIEBUAHON apOuKON U300paxeHa 
Berxo3aBeTHaa Tpoutla, okpyxkeHHad clleHamu Biraropelljehba — apxaHresIoM 
Tappuwiom cyiepa uv Boroposuyen cnpapa. Mkona Halcana B TpajyMIJMOHHOM CTUIIe; 
OObeMHbIe OEHHA BbINOJIHCHbI MPU NOMOLUM OeMIbHbIX ACCUCTOB. 

Pa3mMep B pa3BepHYyTOM Buje: 44,2 Ha 58 cM. 


98 


83. 

ST. DEMETRIOS WITH AN ELABORATELY 
CARVED WOODEN AND GILT FRAME 
GREEK, EARLY 187! CENTURY 


Wearing military attire and a billowing cape, astride a 
sturdy, rearing horse, plunging his spear into Lyaeos, the 
defeated gladiator below; the icon set in a giltwood frame of 
architectural design, the pediment carved with foliate scrolls 
emanating from a cherub, surmounted by a crown, two 
hinged wings elaborately pierced with a central cartouche 
surrounded by lilies and vines, opening from under the arch 
to reveal the image, the border with volutes and acanthus 
sprays 

Including the frame: 37 x 26 cm 


€8,000-12,000 


83. 

CBATON TMMUTPHMM CONYHCKMNM B PE3HOU 
30JIOUEHOHM JEPEBAHHONM PAME 

TPEUMA, HAUATIO XVIII BEKA 


CBaxTOM B OOJa4eHHM BOMHA C pa3zBeBarOlLMMCA MMIalllOM 
BOCCefaeT Ha BCTABIIIeM Ha J{bIObI KOPeHaCcTOM KOHe U 
BOH3aeT KOMbe B WO0e*x[eHHOrO rlayMaTopa, JIex*Kalljero 
BHu3y. Mkouna BCTaBJIeHa B JIepeBAHHYFO 30JIOUeHYIO paMy 
C aPXUTeKTYPHbIM JIM3aMHOM: (PpOHTOH yKpallleH pe3sbOon 
B BUe JIMCTbEB, MCXOJJALIMX U3 XCPyBUMa MU YBEHUAHHbIX 
KOpOHOM; J[Be CTBOPKU B Be apKU, CKpbIBarollMe 

UKOHY, OoOraTO OPHAMCHTUPOBAaHbI Pe3HbIM KPy2KeBOM C 
I{CHTPaJIbHbIM KapTylleM B OKpyXKeHu JIMIIMM UW J103; MOA 
PaMBbI COCTOAT M3 BOJIKOHT UM aKar. 

Pa3mep, BKJIKouad pamy: 37 Ha 26 cM. 


84. 

THE CYPRIOT ST. SPYRIDON, BISHOP OF 
TRIMITHOUS AND PATRON OF THE POTTERS 
GREEK (PROBABLY CORFU), 19! CENTURY 


The elderly Bishop wearing a hat made of woven reed that 
refers to him as a shepherd, Christ emerging from the open 
skies on the upper left corner to bless the saint 

35 x 22.8cm 


€900-1,400 


84. 

CBATUTEJIb CIIAPUIOH KMMNPCKMN, 
ENMCKOII TPUMU®YHTCKHN, MOKPOBIMTEJIB 
TOPITEGHHKOB 

TPPEUWMA (BEPOATHO KOP®Y), XIX BEK 


Crapell-enucKon oOs1a4eH B FOJIOBHON yOop, MIeTeHbIM 
3 TPOCTHUKa, KOTOpPbIM HaMOMUHaeT O ero MacTyIeCKOM 
3aHaTUM. B leBOM BepxHeM yrily pa3sBep3aroTca HeGeca, 
OTKpbIBad U300paxkeHne XPUCTa, OAarOCMOBJIAFOMerO 
CBATOTO. 


86. 
ST. NICHOLAS 
GREEK, 17™ CENTURY 


Seated on a marble, backless cathedra with a red and gilt- 
embroidered cushion, his phellonion and omophorion with 
prominent cruciform motifs, the chiton with flowers 

14x 9.2 cm 


€1,800-2,800 


86. 
HMKOJAN 4YTOTBOPEIL 
TPEUMSA, XVII BEK 


CBATUTeIb BOCCeaeT Ha MPAaMOPHOM TpoHe 6e3 CIIMHKU C 
KMHOBAPHON NOPYWIKON, pacluMTOU 30I0TOM; ero (besIOHb 
MW OMOdop yKpallleHbI pesIbeq:pHbIMU KpecTOoOpa3HbIMu 
MOTUMBaMH, a XUTOH pact WBeTaMu. 


85. 

ST. STYLIANOS OF PAPHLAGONIA, PATRON OF 
THE CHILDREN 

GREEK, CIRCA 1700 


With a long beard, holding a swaddled infant, his garments 
painted boldly, the halo’s rim punched; the back of the icon 
with a red cross and the Christian dictum “/> XS’ NIK A” 

17 X 13.5 cm 


€2,000-3,000 
85. 


CB. CTUIMAH NA®JATOHCKHMM, NOKPOBUTEJIb 


NETEM 
TPEUMA, OKOJIO 1700 


CBaTou CTapell, B THCHEHHOM HUMOe, Cc JJIMHHOM OOpo;ON u 
OOa4eHHbIM B APKVe OfeAHUA C PebeCPHbIMM CKJIay\KaMH, 
jlep2xKUT cneseHyTOro MslayeHija. Ha oOopote UKOHbI — 
KMHOBapHbIM KpecT UW CHMbIBON Xpucta: «IX XX NIKA» 
(Mucyc Xpuctoc Ilodeyutesp). 


99 


100 


front 


AUUYEBAA CMOPOHa 


back 
oopamunan cmopona 


87. 

A LARGE WOODEN FLASK DEPICTING THE 
MOTHER OF GOD ELEOUSA WITH STS. NICHOLAS 
AND STEPHEN 

BULGARIAN, DATED AND SIGNED: G. HRIVKOS 1896 


The front of the gourde dominated by the portrait of the 
Mother of God holding Christ, the smaller figures of 

Sts. Nicholas and Stephen arranged within gilt borders with 
leafy details, the colourful yet traditional iconography 
complemented by white decorative details, the periphery 
rendered in cinnabar adorned with bouquets of roses tied with 
ribbons, the back with sprays of rose buds, with a finial 
stopper, on a pair of arched trestle legs 

40 X 30 cm 


€2,800-4,800 


87. 

KPYIHbIM JEPEBAHHbIM ®JAKOH 

C M30BPAXKEHUMEM BOTOMATEPH 
«YMUJEHWE»>, HAKOJAEM 4YTOTBOPILEM 
MEPBOMY4YEHUKOM CTE®AHOM 

BOJITAPUSA, TATHUPOBAHO VM MODMMCAHO: I. 
XPUBKOC, 1896 


Ha JMeBOu CTOPOHE «TbIKBbI> pacnoIOXKeHO U300parxkeHne 
Boromotepy, jlepxkaileu Xpucta-Muayenua, u Oosree MesIKue 
cpuryps! Hukonasa UyfoTBopija 4 neppomMyyennka Creqcbana B 
OOpaMJIeHHU 30JIOTOM PaMKU C OPHAMeHTAMH B BUe JIMCTBEB. 
2KMBONMCHAaA, XOTA MU Tpay{MiMOHHad UKOHOrpadna jjonosHeHa 
OeJIbIMU JIEKOPpaTHBHbIMH JIeTasIAMU. BoKa cocy/jja OKpalleHbl 
KMHOBapblO VU pacicaHbl OyKeTaMi po3, NepeBA3aHHbIX 
JIGCHTaMNU, a OOpaTHad CTOPOHa — NOOeramMu C PO3OBbIMU 
OyTOHamH. Cocyy| CHaO*KeH KpbIWWedKOU-cbslepOHOM UM apo 
THYTbIX HOXeK. 
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88. 

ST. MODESTOS PATRIARCH OF JERUSALEM AND 
PATRON OF DOMESTIC ANIMALS 

GREEK, 17™ CENTURY 


One of the longest serving Patriarchs in the history of 
Orthodoxy, St. Modestos represented half-length, looking 

away from the viewer, partially bald, with grey hair and a long 
beard, his gaunt face and elongated nose suggesting his ascetic 
discipline, his flesh painted according to the Byzantine norms, 
mainly with shades of olive and ochre, his cinnabar phelonion 
with gilt floral patterns, the omophorion with black crosses and 
fringe, on a deep green and yellow background, the spandrels of 
the arched setting and the saint’s nimbus in gold leaf 
22.5X17.5cm 


€3,000-4,000 


88. 

CBATUTEJb MONECT, WATPHAPX 
MEPYCAJMMCKMM, WOKPOBUTEJIb JOMAIIHHX 
AUBOTHBIX 

PPEUWA, XViIl BEK 


Cpok NaTpvapiero npaBsienua cBaToro Mojecta Opi eyjBa 

JIM He CaMbIM JIOJIFUM B MCTOpHM MpaBocsaBHOU WepkKBu. Ha 
WKOHE OH H300paxKeH TO MOAC, OTBONALIMM B3IIA], OT 3PUTeJIA. 
Ero W13MOX]IeHHOe ACKe30M JMO C 3aJIbICHHAaMU OOpaMsIeHO 
CeJ[bIMM BOJIOCAMH UH JWIMHHOM OOpoOON, a KO%Ka HanmMcaHa 

110 BU3AHTMMCKUM KaHOHaM B OJIMBKOBbIX HM OXPAHbIX TOHAX. 
Ero KMHOBapHasd (besIOHb yKpallieHa 30JIOTbIMM IIBeTOUHbIMU 
OpHaMeHTaMu, a OMOCPOp — YepHbIMU KpecTamu U Oaxpomon; 
HUMO CBATUTEIA Ob MOKPbIT JIMCTOBbIM 30JIOTOM. TeMHO- 
3€JICHbIM VW XKeJITbIM (DOH MKOHbI OOpaMJIeH MOJIAMU B BUe apKu. 
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So. 
MYRTIDIOTISSA MOTHER OF GOD 
GREEK, 18™ CENTURY 


In a recessed arched panel, the Mother of God pointing 

to her Son, turning her teary eyes away from the viewer, 
two angels placing a crown with cruciform finial on her 
head, the Christ Child seated on his Mother’s left forearm, 
rendered realistically with dark colours on the faces and 
pastel for the garments, the crown, haloes and hands 
applied with gilt voties in repoussé 

20.6 x 14cm 


€1,000-2,000 


S89. 
BOTOPOT MHA «MAPTUTMOTUCCA» 
TPPEUWMA, X VITI BEK 


M300paxeHHad Ha JIOCKe C KOBYerOM B BHe apKU, 
Boromatepb yKa3bIBaeT Ha cBoero Cpina, OTBpalllaa 
MOJIHbIe Cle3 ria3a OT 3puTesaA. [Ba anresia BOJ,pyxXaroT 
KOpOHy Cc KpecTOoOpa3HbIM HaBepliiveM elt Ha FOsIOBy. 
MurayeHet, XpucToc CHMT Ha JIeBou pyKe boromatepu. 
@Murypbl BbIMOJIHeEHbI B peasIMCTUYHOU MaHepe Cc 
MCIIOJIb30BaHHEM TEMHBIX TOHOB JIA JIMKOB MU MaCTeJIBHbIX 
JWIA OeAHUM, C HUMOaMM UV PyKaMU-MOJHOWeCHHAMM B BYTE 
pembecba. 


90. 
ST. EFTHIMIOS 
GREEK, 177! CENTURY 


The monastic saint shown frontal, with grey hair and a long beard, blessing and displaying a scroll inscribed «Ootig yevioetat ty 
VAVKUTYTOS TOV OEeov MoE Ta MaVvtTa [TOUTOV TOV xdGLOV]» (Anyone who tastes the sweetness of God detests all [that comes 
from the material world]), his elderly face finely portrayed with a kind expression, his ochre ascetic robe complemented by a blue 
stole and a deep red cape, on a dazzling gold background, set in a raised gilt frame 


The reverse of the icon illustrating in red the stepped summit of Golgotha with the Instruments of Christ’s Passion and the Christian 
dictum “IC XC NIKA” (Jesus Christ Conquers), including at the bottom the skull and bones of the Protoplast, his name “Adam” writ- 
ten in majuscule, the following long inscription recording, «Ewc ta IeooodAvma, ev EtEt 1962, xt Emi TW OaBMO CoO EV TW TEOW 
Nao ty¢ “Metanoodwoews tov Lwtnows nuwv IC XC” o Iegouovayos tov LloooxvvyAuatos exdoloe tTyv [eoav Tavtynv 
ElxOVa Elg THY HOONnV LOV Kahdtomn. EVYoOUaL Y YAOLG TOV OEov VA THV MANOWON AVEVUATLANS YAOAS HAL VA THV AELWOEL 
TNs atwvias BaowlEias ue OAN THY Olxoyéeveta THS. Tévoito Aunv Tlavayia uov. H Mntéoa tys, +Maoia Mvoti0ioti00a 
Movayy Tloooxvvytota» (In Jerusalem, in the year 1962, and in the Holy Church of the Transfiguration of Our Saviour Jesus 
Christ on Mount Tabor, the Holy Monk of the pilgrimage gave as a gift this blessed icon to my daughter Kalliope. I pray that the 
Grace of God will fulfil her with spiritual joy and make her and her family worthy of the Everlasting Kingdom. My lady, let it be. 
Amen. Her mother, + Maria Myrtidiotissa, the nun and pilgrim.); the upper right corner registering the place and date of donation «/. 
I’. K. “Evayyedwouds tng Oeotéxov” ~Owovoodv~ Oeopaveta 1976» (The Holy Convent of the Annunciation to the Mother 
of God Oinousses Epiphany, 1976). 

30.4 xX 22cm 


€3,000-5,000 


reverse 


oboopom 


90. 
IIPENOJOBHbIN EBOUMUM 
TPEUMA, OKONO 1900 


TIpenoqo6upim 1300paxeH B Cac, C CefbIMM BOJIOCAMM HU [JIMHHOM GOpoyon, B OarOcOBeHMH, Jlep>Kall[Mi CBUTOK C HayMcbro: «ToT, 
KTO BKyCMI ClayjocTb Bora, mpesupaet Bce, [4YTO UCXOpUT “3 MUpa]» (Ootic yevoetat TNS YAVXUTHTOS Tov Oeov wWoel TA TAVTG 
[TOUTOV TOV ZXOOLOV]). TOHKO BbIMMCAaHHbIM YepTaM CTapla NpujaHO WOOpoOxeaTebHOe BbIPaxKeHMe; erO OXPAHAaA MOHalIecKad 
pxca JJOMOHeHAa CHHeM EMUTPaxWJIbIO M TEMHO-KpacHbIM MyialljoM. MkoHa HamMcana Ha OCJIEMUTeIbHOM 30JI0TOM (pOHe UM BCTaBJIeHa B 
PeuIbecpHy!O 30J1IOUCHYIO pamy. 


Ha o6paTHon CTopoHe MKOHbI KpacHbIM HapvicoBanHa BepriMHa Tosmrodbl c WHCTpyMeHTamMu CTrpactel XpucTOBbIX MW XpvicTHaHCKUM 
nepu30m: IC XC NIKA (Uncyc Xpuctoc nobexjaeT); BHU3Y — KOCTU TpapoyMTesia, NOAMMCAaHHble «AjlaM» TpeyecKMM MatocKyJIOM, 
Wi lasibHeviiwad HaymMcs: «<B Vepycasume, B roy, 1962, 1 B xpame ITpeoOpaxxenna Tocnona Hatero Mucyca Xpucta Ha rope Pazop, 
WepOMOHAaX B MasIOMHMYeCcTBe lai Moe JOUepu Kansmone aTy CBATY!O UKOHY B Aap. Mom, uTobpi GsarojyaTb Jyxa Caatoro 
HanoOJIHW1a ee J[YXOBHOM pajsjOCTBIO MU UTOOBI OHA UH ee CeMbA OBI FOcTOMHBI LlapcrBua HeOecuoro. Ja OymeT Tak, Blaqbrania, 
aMMHb. Ee MaTb, + Mapua Muptuquotucca, MOHaXHHA HU MasyOMHUa» (Etc ta IegoodAvuua, ev étet 1962, ut ext TH OABME OEOC 
ev tH [eam Naw ty¢ “Metapnoodmoems tov LWtHEwWs nuav IC XC” o Iegoudvayos tov TloooxvvHUatos EXGOLOE TIV 
TeQav TAUTHV ELKOVE. Els THV ZOOHV HOV KaAAtomn. EVYouat y YAELS TOV OEOV VO. THV TANOWON MVEVUATLANS YAOAS ZXOLL 
VOL THV AELWOEL TNS ALOVLAS PaotrEtacs LE OAN THV OLnoYEevELE THS. Pévoito Aunv Tlavayia wou. H Mytéea tys, +Magia 
Mvoetiiaticoa Movayn Tloooxuvyte.e). Haynmch B BepxHel YaCTH OTPaxkaeT MECTO H JaTy NosapKa: «CBATOM MOHACTHIPb 
Buaropemjenba Boroposuupi, Unyccec, mpa3yHuKk TIpeodpaxenna, 1976» (I. T. K. “Evayyedtowos tys Ogotoxov” ~Otvovd0wMv~ 
Ocodaveta 1976). 
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91. 

ST. PARASKEVA 

LATE BYZANTINE, (POSSIBLY FROM THE NEAR EAST), 
CIRCA 1500 


The crowned saint portrayed frontal, facing the onlooker 
directly, holing a martyr’s cross in the form of the Jerusalem 
type and a palm branch shaped as a sword, her dark green chiton 
ornamented with gold jewelled bands, matched by a long red 
cape with a similarly adorned neckline and tasselled lower 
hem, flanked by tiered buildings, their decoration emulat- 

ing architectural relief, the domes made of red tiles, the green 
domes suggesting copper, the facial features rendered boldly, 
the composition executed in saturated colours on gold ground, 
with an identifying inscription written in Greek Majuscule, the 
edge of the icon must have been applied with a raised border, 
subsequently to its loss, painted in cinnabar 

25.7X 18.5 cm 


€4,000-6,000 


Provenance: 
Purchased by the current owner from the Andipa Gallery, 2005. 


Notes: 

The lot is accompanied by scientific reports, one by Dr. Nicholas 
Eastaugh and Dr. Tracey Chaplin, and another by Libby Sheldon, which 
analyze its material and suggest that the icon possibly dates as early as 


the 15th Century. 


91. 

BEJIAKOMY GWVEHMWA TTAPACKEBA (ILATMHITA) 
TIOSHHAA BUSAHTUA (BOSMO2KHO, 
BJIVAKHEBOCTOUHBIE ITRPOBMH UMN), OKOJIO 1500 


CrpaTad U300paxeHa CbPpoHTaJIbHO, B KOPOHe, CMOTpAIen Ha 
3pUTesIA, C MYUYCHWYeCKUM KpecTOM MepycasIMMCKOro Tula U 
MlaJIbMOBOM BETBbIO B (POpMe Meyda B pyKax. Ee TeMHO-3eJICHbIM 
XUTOH yKpallleH 30JIOTOM TECbMOM C CaMOIBeTAaMH MH JIOMOIHeH 
O2XKePeJIbeM CO CXOJIHbIM J[M3aMHOM VM KpacHbIM I1alljOM C 
Oaxpomon. Ilo cropoHam cBATOM — MHOrOApycHble 3/{aHuA, 
jIeKOpallu KOTOpbIX UMUTUPYFOT aPXUTeKTYPHbIM pesibedp, a 
KPbILUM MOKpbIThI YepenmmMiyen (KpacHble) U Mejibio (3eJIeHbIe). 
UYeptoi sma [lapackesbl NepefaHb! pelliuTeIbHbIMU Ma3KaMi, 
KOMMO3HIMA BbINOJIHeHa B HacbIIeCHHbIX TOHAX Ha 30JIOTOM 
(pone, UMA CBATOM MOsIMCaHO TpeyecKUM MarocKyJIOM, KOBYer 
WUKOHbI OKpallieH KMHOBapblOo C MOTepaAMU KpacoyHOro CJIOA 10 
KpaaM. 


IIposenauc: 
IIpuo6perteHo HbIHeIIHYM BilajjesIbUeM B rasepee Anjuna, 2005. 


IIpumeyanua: 

JIoT compoBoxjjaeTca J[BYMA OTYeTAMH MO pe3ysIbTAaTaM Hay4HbIx 
YCCIeOBaHUM: OHO ObIO MpoBeyeHo Hukosaca UctTo u Tpeticu 
Uanmn, BTopoe - JImd0u Wennfon. Onn u3yyarm MaTepMasibI UKOHBI U 
CHeasIM MpeyWoJIOXRKeHve, YTO OHA BIOJIHE MOXeT ObITb XV BEKOM. 
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92. 
THE EXALTATION OF THE TRUE CROSS 


RUSSIAN, 19" CENTURY 


The composition dominated by the large, wooden cross 

lifted by Archbishop Makarios of Jerusalem, supported by two 
deacons dressed in ecclesiastical garments with cruciform 
patterns, to the left under a canopy the crowned St. Helena, 
opposite a crowd of believers, the background with tall, domed 
buildings, painted with bright colours, the border with stylised 
decoration emulating metalwork of the period 

36 x 31cm 


€3,000-5,000 


92. 
BOS BUAKEHWE WECTHOLTO KPECTA POCIIOJHSI 


POCCHA, XIX BEK 


B yeuTpe Komno3nuMu apxvenuckon Makapun Vepycanumckun 
BO3BUraeT KPyIHbIM JlepeBAHHbIM KpecT Np MopyepxKe 

JIBYX JIbAKOHOB, OOIA4eHHbIX B CTUXapul C KpecTOOOpa3HbIM 
OpHaMeHTOM. CyieBa, Moy] MOOrFOM CTOMT cBATad Estena B 
UMMepaTOpCcKON KOpOHe, HallpOTHB Hee — rpymla BepyrOlMx. 
Saj[HUKOM J\JIA UKOHBI CJly2KaT BLICOKHe 3/jaHUA, YBCHYAHHbIe 
KyMOJIaMu WU OKpallieHHble B APKWe WBeTA; MOJIA MpesCTAaBIAKOT 
COOOM CTYJIM30BaHHbIM OPHaMeHT, UMUTUpyroWMi 
XY]O2KECTBEHHY!O paocoty NO MeTasIly, THNMYHYF!O JIA Tepvopla 
CO3]aHia Tpov3sBeyjeHus. 


93- 
STS. CYRIL AND METHODIUS 
RUSSIAN, CIRCA 1900 


The two Thessalonikian brothers, missionaries of 
Orthodoxy among the Slavs, standing side by side, St. Cyril 
dressed in monkish attire, gesturing in benediction and 
holding a scroll inscribed with the alphabet named after 
him, St. Methodius appearing as a Bishop, raising a cross 
and bearing a chalice Holy Communion chalice, the gilt 
background with tooled, stylised decoration, the arched 
border in the style of enamelwork of the period 

26 x 22cm 


€1,000-1,500 


93. 
MPENOJOBHBIE KMPH A ME®OIMM 
POCCUA, OKOJIO 1900 


/\pa Opata pojom u3 Cosrynu (PeccasIOHuKOB), IpocBeTUTeJIM 
YW YUUTeJIM CABAH, U300paxkKeHb!I CTOAIUIMMU OOK O OOK. 
Craton Kupusii oOmaueH Cc MOHallecKoe OjfesHVe; OH JjeIaeT 
OsaPOCJIOBJIAFOIIMM 2KECT VW IepxXUT CBUTOK C KUpusIM4eCKUM 
asI(paBUTOM, HOCALIMM ero uMa; cBATOM Mecbonnui B 
CMMCKONCKOM OO1a4eH NOJHUMAaeT KpectT U JjepxKUT B pyKe 
moTup. SonoTOU CoH yKpallieH THCHEHbIM CTYJIM30BaHHbIM 
OPHaMeHTOM, a TOJIA B C(bOpMe APKU MMUTUPYLOT 9MalIb, 
TVMMMYHY!O JIA Mepvojja CO31aHUA UKOHBI. 


94 a 


94. 
TWO BRASS AND ENAMEL ICONS 
RUSSIAN, 19' CENTURY 


(a) CHRIST IN SILENCE, 15.2 x 12.9 cm 

The contemplative image of Christ with a double halo, His hands 
crossed on His chest, surrounded by eighteen medallions includ- 
ing a Deisis on the upper border and portraits of saints all around, 
the background with white and blue enamel 

(b) THE HOLY PROPHET ELIJAH IN THE DESERT, 

14.7 x 12.2cm 

The Prophet seated against the mouth of a cave, a raven bringing 
him two bunches of grapes, to the right the crossing of the river 
Jordan, the upper part showing the ascent of the Prophet to the 
Heavens with a chariot led by two horses, the background and 
border of the icon decorated with foliate patterns in blue, green, 
black, white and yellow enamel 


€300-500 


94 b 


94. 
JIBE MEJJHOJIMTHBIE MKOHBI C IMAJIbIO 
POCCHA, XIX BEK 


(a) XPHCTOC B MOJIUAHMM, 15,2 na 12,9 co. 
MoumTBeHHbii oOpa3 Xpucta Cc J[BOMHbIM HUMOOM 
PpyKaMh, CJIOX2KeHHBIMU Ha py], OKpy2KeH BOCeMHAaJMaTbIo 
MejjaJIbOHaMU C W300paxKeHiem JJeucyca (Ha BepHeM Mole) 
YW pa3sHooOpa3Hbix CBATHIX; (DOH MKOHBI 3allOJIHeH GeO U 
roJlyOOU SMasIBIO. 

(6) TWPOPOK WJIMA B ITY CTBIHE, 14,7 na 12,2 cm. 
IIpopok cvjMT B eBOM YacTM UKOHBI y BXO/{a B Mellepy, B 
TO BpeMA KaK BOPOH IIPHHOCHT eMy JIBe rpo3jjM BUHOrpaa; B 
mpaBou wacTu u300paxeHa Neperpasa uepe3 Vopnan. Bepxuun 
Ce€lrMeHT JJEMOHCTpupyeT BOCXOx]JeHve Mmm Ha HeOeca B 
KOJIECHMYe, BJIEKOMONM JBYMA KOHAMM. MOH UM MOJIA UKOHBI 
COCTOAT M3 TpaBAHbIX Y3OPOB U3 CHHeN, 3eJIEHON, YepHOU, 
OesION UW *KesITON sMasen. 
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95- 
THE FLAGELLATION OF CHRIST 
RUSSIAN, LATE 19™ CENTURY 


The statuesque figure of Christ dressed in a white loin cloth, his 
hands bound, leaning on a pillar, surrounded by three floggers, 
the one to the left bending to pick up his whip, the others strik- 
ing Christ, three cherubs with floating haloes appearing amidst 
clouds, the event taking place in an arched setting, the body of 
Christ rendered in a pale tone that stands out against the satu- 
rated background and the colourful 

garments of the other figures 

30.5 x 26.5 cm 


€3,000-5,000 


methaka Namcroluca Ayers 
' : I 


95. 
BUGEBAHHE XPHCTA 
POCCHWA, KOHEL XIX BEKA 


XPUCTOC, UbA Cburypa HanOMUHaeT U3BaAHVe, OOJIAUCH B 
Oesly¥O HaOejs{peHHy!rO NOBA3KY. OH MpUCJIOHWJICA K KOJIOHHE, 
pyku Ero cBa3aHbl. XpUcTa OKpy>2KaloT TpH Masaya, TOT, YTO 
cleBa, HAKJIOHUJICA, UTOObI MOPOOpaTh MWIeTh, J[Boe ]Pyrx 
MpoyospKaroT OuyeBaTb Mucyca. Tpu xepyBuma c OObeMHbIMU 
HUMOaMH NOABIAIOTCA Cpeyu OOaKoB. JleicTBue NpoucxoyMT 
B MOMeLNeHuN C apKon. Teo Xpucta u300paxkeHoO B Oe/{HbIX 
TOHAX WM OTTOFO BbIeIAeTCA Ha CbOHe TEMHOFO (ChoHa UV APKUX, 
HaCbIIJCHHbIX O/eAHHM MpoUx cburyp. 


96. 
AN ALTAR CRUCIFIX WITH A PEDESTAL 
RUSSIAN, 187! CENTURY 


The crucified Christ with a radiating halo, 

wearing a crown of thorns and loin cloth, flanked 
by the Lance and Sponge, his wounds bleeding, 
the blood falling on Adam’s skull in the cave at the 
base of the cross, the walls of Jerusalem depicted 
in red behind the cross, the background in 
saturated ochre, with a maroon border 

46.5 X 22.5 cm 


€1,000-1,500 


96. 

HAAJITAPHOE PACIISTHE 
HA HOACTABKE 

POCCHA, XVIII BEK 


PacnaTbimt XpuctToc Cc HMMOOM B BHe UCXOMALIUXx 
syuen OOa4eH B TEPHOBbIN BeHel MU HaOejs{peHHy!toO 
moBa3ky. Ilo o6euM cTOpoHaM U300paxKeHbI Kone 
wu ryOKa. PanbI XpuctTa KpoBoTouar, oporias 
KpOBbIOo Yeper AjlaMa B Melllepe y OCHOBaHUA 
Kpecta. Ilo3aqu Kpecta BuyHeroTCA KpacHbie 
cTeHb!I Vepycasmma; cpoH BbIMOJIHeH HacbInjeHHOn 
OXpou C OOPAOBOM OKAHTOBKON. 


97. 
THE ANASTASIS 
RUSSIAN, 19' CENTURY 


The resurrected Christ clothed in a bright white 
himation, standing on His tombstone, blessing and 
raising the standard of His victory over Death, 
attended by two kneeling angels, the figures and 
landscape executed naturalistically, the skies 
rendered in gold with tooled patterns, the arched 
border with coloured, stylised etched adornments 
that imitate metal icon covers of the period 

31.5 xX 27cm 


€1,500-2,000 


97- 
BOCKPECEHHE XPHCTOBO 
POCCHA, XIX BEK 


Bockpecmmmu XpucToc, oOOsa4eHHbIM B APKUM 
OesIbIM TMHMATUM, NonMpaeT rpood, OsarocOBIAA 
BO3HOCH 3HaMeHHe CBoen MOOesbI Haj] CMepThIO. 
/\Ba KOJIeHOMpeKJIOHCHHbIX aHTeJIa CKJIOHWJIMCh 
mpey, Hum B MosuTBe. Puryppi u JaHpWacbT 
TlepelaHbl peasIMCTUYHO, 30JIOTbIe HeOeca 
yKpallleHbI THCHeHMeM, a TOJIA B BME AaPKU 
OpHaMeHTUpOBaHbI KpacoyuHON CTUJIM3OBaHHON 
[rpaBMpoOBKOU, AMUTUpPyrolWen MeTaswIM4ecKHe 
OK1aj{bI, XAPAKTepHble JIA Nepvojja co3jaHuA 
WKOHBI. 
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99. 
THE RESURRECTION OF CHRIST 
RUSSIAN, LATE 19™ — EARLY 20™ CENTURY 


The triumphant Christ standing on a cloud over His tomb, 
revealing His stigmata, clad in a white himation stained with 
blood from the wound in his side, flanked by two angels 
kneeling in adoration, dressed in pastel garments with white 
feathery wings, the one on the left bearing palm leaves, 
Calvary visible in the background, against blue skies, painted 
realistically, the arched border decorated with intertwined 
motifs emulating a gold and enamel frame 

31x 26cm 


€1,500-2,000 


99. 
BOCKPECEHHE XPHCTOBO 
POCCHA, KOHEL XIX — HAYAJIO XX BEKA 


TopxKkecTByFOlyMu XpucToc CTOUT Ha OOsIaKe Haji rTpoOom, 
JIEMOHCTpupys CTUIMATHI, OOJAYeHHbIM B OesIbIM TMMaTUN, 
OKpallleHHbIM KPOBbIO V3 paHbl B OoKy. EMy NOKJIOHAIOTCA 
]\Ba KOJICHOMpeKJIOHCHHBIX aHresia B OJ[EAHUAX WaCTeJIbHBIX 
TOHOB, C KPbIJIbAMU V3 OeJIbIX MepbeB; aHres! CJIeBa 

J\ep2KUT B pyKax MaJIbMOBY!O BeTBb. Ha 3af[HeM IslaHe 
BuyHeeTca Tonrocda, peasucTU4HO “300paxkeHHasd Ha (boHe 
cuHero HeOa. Ilona B chopMe apKU yKpallleHb! MyieTeHbIM 
OPHaMeHTOM, MMUTMPYIOLIMM 30JIOUeCHYFO 9MaJIeEBY!IO PaMKy. 


98. 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE FLANKED BY FAMILY PATRONS 
RUSSIAN, LATE 197 —- EARLY 20°! CENTURY 


The Mother of God and Christ in a chalice-shaped font their 
halos defined by gilt rims, the drapery of her maroon 
maphorion with gold highlights, against a pale blue ground 
with a beaded rim, flanked by Archangel Gabriel and 

St. Catherine, the figures of the saints rendered in pastel 
tones, their names inscribed above, the tooled gilt 
background and scrolling decoration on the spandrels 
emulating Russian enamel oklads of the period 

31x 25cm 


€1,500-2,000 


98. 

BOTOMATEPb «KABOHOCHbIN ACTOUHHK» 
B OKPY KEHHM CBATHIX MOKPOBUTEJEN 
3AKA34UNKA 

POCCMA, KOHEIL XIX — HAUAJIO XX BEKA 


Boromatepb c MuayentjeM u300paxKeHbI BHYTpU Kyles 
B (bopMe noTupa, Ha cove Oes{HO-rosryOoro cboua c 
OKAHTOBKOM B Be 2XKEMUY>2KUH; UX HUMOBI BbIJ[eJICHbI 
30JIOUeHOU KaMMOM, a CKJIaf{KU OopyoBoro Madbopua — 
30JIOTbIM accucToM. Ilo o6euM CTOpOHaM MOMeIIeHbI 
apxaHrew [appunu u BesIMKOMy4eHuta EkaTepuina, Ubu 
(burypbI BbIMOJIHeHbI B MaCTeJIbHbIX TOHAX, C HajiMCAMU 
Hajl FOOBAMU. SOIOTON ChOH Mowe yKpaluieH THCHEHHeM 
C paCTUTeJIbHbIM OPHAMECHTOM B HayrOJIbHuKax, 
UMUTUPYIOWIMM pyccKHe IMasIeBble OKJIaj[bI, XAPAKTEPHbIe 
JIA Tepvojja CO3aHUA UKOHBI. 


100. 

A RARE PAPIER-MACHE AND LACQUER ICON OF THE 
APPARITION OF THE MOTHER OF GOD TO 

ST. SERGIUS RADONEZH 

RUSSIAN (LUKUTIN), 19™ CENTURY 


On the axis of the composition, the Mother of God accompanied 
by the holy Apostles Peter and John the Theologian appearing to 
St. Sergius; the bright light emanating from her rayed halo, 
causing St. Sergius and his disciple Mikhei to fall to the ground, 
the latter also covering his eyes with his hands; the open heavens 
on the upper part showing the Old Testament Trinity, the Three 
Angels seated around a rectangular table laid with a 

Communion chalice and two loafs of bread; the icon, exceptional 
in its materials and techniques, finely rendered in grisaille on 
deep blue ground, with delicate foliate scrolls on the border; the 
application of the material and selection of colour palette aimed at 
emulating metal work of the time 

19 X 15.5 cm 


€2,000-2,500 
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100. 

PET KAA JAKMPOBAHHAA AKOHA HA 
NATBE-MAWE: ABJIEHHE BOTOPOJMUBI 
MPEMTOTOBHOMY CEPIHFO PATOHEAKCKOM 
POCCHA (BABPHKA JIYKYTUHA), XIX BEK 


B yeutTpe KoMno3nyuu boroposuia ABIAeTCA MpenosOOHOMy 
Cepruro B CompoBoxkyjeHuu anocTou0B Ilerpa u Moanna 
Borocsopa. ApKuu CBeT OT ee JIyYYMCTOrO HUMOa 3acTaBIAeT 
Ceprua uv ero yyeHnka Muxes (KOTOpbIM NpuKpbIBaeT raza 
pyKaMn) nacTb Ha3emb. HeGeca B BepxHel YacTU UKOHBI 
OTKPbIBaIOT OOpa3 BETXO3aBeTHOU Tpouiibl: Tpex aHreJoB, 
CHIALIUX 3a TPAMOYTOJIbHbIM CTOJIOM C TOTMPOM UH JIByMA 
XsleOaMV Ha HeM. DTa MCKJIOUNTeJIbHAA TO MaTepvasiaM U 
KayecTBY MCIOJIHCHUA MKOHA TOHKO BbITIMCaHa B TEXHUKe 
Tpu3asi Ha TEMHO-CHHeM (poHe, B OOpaMJIeHHM U3bICKAHHOrO 
TpaBaAHOrO OpHamenta. [TpumMeHeHHble MaTepuaJibl 
IBeTOBAd TaMMa IIpv3BaHbl UMUTUPOBATh paoory M0 MeTaly, 
CBOMCTBeHHY!O TOMY Tepuoysry. 
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101. 

ST. ALEXANDER NEVSKY WITH SELECTED SAINTS 
RUSSIAN, MARK OF AFANASY PORTNOV, 
YAROSLAVL, 1837-1864 


The blessed prince Alexander Nevsky portrayed in the centre of 
the composition, wearing an ermine-lined cape, flanked by two 
groups of saints, including St. John Damascene, the holy martyr 
Abraham and Prince Gleb, dressed in opulent and colourful 
garments, their haloes shaped by white rims, the dark blue 
heavens opening to reveal the figure of the Lord in blessing, set 
in an elaborate silver-gilt riza decorated with repoussé patterns in 
the rococo style. 

36 x 28.5 cm 


€8,000-12,000 


101. 
CBATOM BIATOBEPHBIM AJEKCAH]P HEBCKMM C 
MA3BPAHHbIMH CBATbIMU 

POCCMS, KIIEAMO MACTEPA A®AHACHA 
TOPTHOBA, APOCJIABIIb, 1837-1864 


B eHTpe KOMNO3HUMM W300paxeH OarOBepHbIM KHA3b 
AsiekcaHyp Hesckun B mulatije, MOOUTOM rOpHOocTaem, B 
OKPy2KeHMH JIBYX FpyM CBATHIX (BKIFOUAA MpenosOOHOro 
Voanna JJamackuua, CBALIeHHOMy4eHiiKa ABpaama UV KHA3A 
[ne60a), OOa4eHHBIX B OOraTble KpacouHble OesaHHs, 

B OTUCPYCHHBIX OesIbIM HUMOax; TEMHO-CHMHMe HeOeca 
pa3Bep3arOTCA, OTKpbiBad Cburypy OarOcsIOBIIAFOLero 
Tocnoya. Mkona BcTaBJieHa B peJIbe*pHyFO PU3y C MCKYCHbIMU 
y30paMH B CTHJI€ POKOKO. 


102. 
THE FOUR METROPOLITANS OF MOSCOW 
RUSSIAN, MOSCOW SCHOOL, DATED 1884 


Sts. Peter, Alexis, Jonah and Philip portrayed frontal, 
full-length, each blessing and bearing a Gospel book with 
sumptuous decoration that emulates bindings of the period, 
dressed in full Patriarchal attire including the sakkos, the 
epigonation and the omophorion, in varying colours and 
combinations of cruciform designs, bearing gilt halos with red 
rims, their facial features delicately rendered with white 
accents, on the upper border Christ against a triangular 
celestial segment, the panel inscribed on the lower right: This 
holy icon was painted in the year of 7392 (1.e. 1884), the month 
of October, on the 20th day. 

35 X 32cm 


€10,000-15,000 


102. 

4GETBEPO CBATHTEJEM MATPOMOJMTOB 
MOCKOBCKUX 

POCCHA, MOCKOBCKAA WIKOJIA, TATMPOBAHO 1884 


Cratutesm [letp, Anexcun, Mona u Ousunn u300paxeHbI B 
MOJIHbIM POcT B chac, KaxkbIM C OAarOCJOBJIAFOWIMM 2XeCTOM 
vc OoraTo yKpallieHHbIM EpanresiMeM, OPHaMeHT Ha KOTOPOM 
UMUTUpyeT KHVKHbIe NepeleTbI MU OKafbI TOTO Nepuoya. 
CpBaTble oOayeHbI B MOJHOe MUTpONOMUbe OOIayeHHe, 
BKJIHOUAA CaKKOC, SITMrOHATUM U OMOdop; O/esxHUA UepapxoB 
pa3yIMmuaroTca WBeTaMH WU KpecTOoOpa3HbIMU OpHaMeHTaMH. 
SosIOTbIe HUMObI OYeEpYeHbI KpacHOW KaMMOM, JIMKU THWaTeJIbHO 
MpomvcaHbl MU YCWJIeHbI OeJIbIMM O9KUBKaMU. Ha BepxHeM Movie 
UKOHbI U300paxKeH XPUCTOC BHYTPU Tpeyro/IbHOrO CerMeHTa, 
wu300paxarolero Heo. JtocKa NoyMMcaHa B HYDKHeM TI1paBOM 
yray: «Hanvcana CBATAA UKOHA B JIeTo 7392 (To ecTb 1884), 
Mecalla OKTAOPA, B 20 eHb». 


113 


114 


103. 
A QUADRIPARTITIE ICON SHOWING A CRUCIFIX IN 
THE CENTRE, SURROUNDED BY THE POKROV, THE 
MANDYLION, THE MOTHER OF GOD OF THE SIGN, 
AND ST. NICHOLAS OF MOZHAISK, WITH SIX 
FAMILY PATRONS ON THE BORDER 

RUSSIAN, 187! CENTURY 


The composition organised around the central cross, the 
crossbars painted in dark blue with gold clouds, containing a 
crucifix flanked by the mourning figures of the Mother of God 
and St. John the Evangelist, Lord Sabbaoth and the descending 
dove of the Holy Spirit above, the skull of Adam and the walls 
of Jerusalem in the background, the images in the four 
compartments rendered traditionally, the border showing the 
Guardian Angel, St. John the Forerunner and Metropolitan 
Aleksei, the opposite border portraying the Bishop Mikhail, 
and the blessed nuns Pelagia and Evdokia, executed with bright 
colours accentuated by white highlights, on glittering gold leaf 
44x38 cm 


€4,500-6,500 
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103. 
YQETBIPEX VACTHAS AKOHA C PACITIATHEM 


B HWEHTPE, PWOKPOBOM, CUACOM 
HEPYKOTBOPHbIM, BOTOMATEPbW «<3HAMEHHE» 
WM HAKOJOM MOXAMNCKUM TO KPAAM, C 
WECTBIO CBATbIMUM HA TOJDTX 

POCCHA, XVII BEK 


Komno3nlua OpraHv30BaHa BOKpyF paciiOJIOXKeHHOrO B WeHTpe 
Kpecta, c NepeKJIayq{MHaMU TeEMHO-CHHELO IBeTAa B 30JIOTHIX 
oOslakax, U300paxKarollero PacnsaTue c npey[CTOALIMMU 
Boromatepbto i allocTosIoM Moanxom, Tocnojyom Capaoqdbom 
wu rosryOem Craatoro Jlyxa HaBepxy, Yeperiom Ajlama 

BHW3y WU cTeHamMu Viepycasiuna Ha 3aj{HeM IslaHe. UeTprpe 
CONYTCTBYFOIMe KJIeMMa BbINOJIHeHbI B Tpay{MIMOHHOM 
cTusie. Ha neBom tose pa3MetleHb!I Anres! XpaHuTelip, 
Moan ITpeyreya u Mutpononmmt Anekcun, Ha 1paBoM — 
CBATUTeIb Muxan U cBATbIe MHOKMHH Ilenarea u Eppoxua. 
Mkona HalvicaHa B APKUX TOHAX C OeJIMJIbHbIMM OX2KUBKaMU U1 
TpoOesaMu Ha MO{VIOXKKe V3 JIMCTOBOLFO 30J10TA. 


104. 
THE ANASTASIS — CHRIST’S SOJOURN IN THE 
UNDERWORLD 

RUSSIAN (PALEKH), 197! CENTURY 


Acting as the axis of the composition, the oversized figure of 
Christ trampling the gates of Hell, against a prominent green 
and red mandorla adorned with gilt stars and striations, helping 
Adam rise from his richly ornamented and colourful tomb, Eve 
kneeling in her own similarly decorated sarcophagus, her veiled 
hands in prayer, surrounded by the Just people of the Old 
Testament, on the left the crowned patriarchs David and 
Solomon with John the Baptist, to the right Moses holding the 
tablets of the Law, Abel attired in a camel hair tunic and the 
Prophets Zechariah, Micah, and Habakkuk, on the left border 
the family patron holy martyr Phocas, the composition executed 
in fine detail accentuated with bright highlights on the faces 

and garments, the gilt halos inscribed with the names of the 
portrayed figures 

93 X 44 cm 


€9,000-14,000 


104. 
BOCKPECEHHE —- CXOJKJIEHHE BO AJI 
POCCHA (CTAJIEX), XIX BEK 


YsBemmuenHad (burypa Xpucta, BbICTyMarolljad B KAYeCTBE 
ICHTpasIbHOU OCH KOMNMO3UIMM, NOMMpaeT BpaTa aflOBbI Ha c—boHe 
APKOU-3eJIeHOU U KpacHOM MaH/OpIIbI, YKpallieHHOU 30JIOTbIMU 
3Be3]{aMU UW TOpH30HTAJIbHbIMM MOOCaMU. XpucToc NOMoraeT 
AjjaMy MOJJHATLCA U3 pactiMcHoro, OoraTO yKpallleHHoro rpoda, B 
TO BpeMa Kak Epa, Ub PyYKU MOUTH CKPbITbI Of[e2K/[OU, CTOUT Ha 
KOJICHAX B MOJIMTBEHHOM 103e BHYTPH COOCTBeEHHOrO I[BeTHOTO 
capkoqdbara. Llentpampuble cburypbl OKpy2KaloT BETXO3aBeTHBIe 
paBeyHuKU: cieBa Lap JJapuy, u CosIoMoH B KopoHax Wu Moan 
IIpeyreya, cripapa Moncenit co CKpy>KasIAMU 3aKOHA B pyKax, 
Abellb B OOAUeEHUM 13 BepOHOX*Kbeu WIKYpbI U 

Mpopoku Saxapusa, Muxev u ABBakyM. Ha JreBom movie 
W300paxkKeH CBAL[CHHOMYYeHUK PoKa, NOKPOBUTEeJIb 

3aka3uvKa. KoMMO3M1{MA UKOHBI THaTeJIbHO Wponmvcana, ee 
jeTasIM MOPYepKHYTHI APKUMM MpoGeaMu VU OX9KUBKaMM Ha 
smMiax WU OfeAHUAX, 30JIOUeHbIe HUMOBI HajIMcaHbI MMeHaMu 
W300paxKeHHBbIX CBATHIX. 
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105. 

THE RIGHTEOUS ST. SIMEON STYLITE or 
STOLPNIK 

RUSSIAN, 1972 CENTURY 


Standing atop a masonry column, his ascetic attire 
complemented by the Great Schema, blessing and holding 
a scroll, Christ against a linear glory represented above, 
the saint’s gaunt facial features shaped by olive tones, on 
ochre ground 

21.4X17.5cm 


€550-750 


105. 

MPENOJOBHbIM CHMEOH CTOJNHYK 
(CTMJIMT) 

POCCHA, XIX BEK 


CBaTOM CTOMT Ha BepluMHe KaMeHHOrO CTONOA, C 
OarOCJIOBJIAFOLIMM 2KCCTOM WM CBUTKOM, Ha OXPaAHOM 
cboHe; ero MOHallecKoe OOsIayeHHe JIONOJIHEHO BeJIMKON 
CXUMON. BBepxy, B CHAHMM CJIaBblI, 4300paxkeH XPUCTOC. 
UepTbl U3MOKJeHHOrO aCKe30H JIMIa CBATOTO HalMcaHbl B 
OJIMBKOBbIX TOHAX. 


106. 

THE HOLY MONK SABBATIUS IN SUPPLICATION 
TO CHRIST 

RUSSIAN, CIRCA 1700 


The elderly monk with a long beard, dressed in modest 
garments and the Great Schema, raising his hands in prayer 
while turning towards Christ, the latter appearing in the 
upper left corner against fiery skies blessing the saint, 
painted with solemn colours, surrounded by an olive border 
31x 27cm 


€2,000-3,000 


106. 

MPENOJOBHBIM CABBATHH B MOJIATBE KO 
XPHCTY 

POCCUA, OKOJIO 1700 


Crapel-MOoHax C JJIMHHOM Oopoyon OOayeH B CKPOMHBbIe 
OJIeHHMA UW BeJIUKYIO CXMMY UH BO3/[eBaeT PYKU B MOJIMTBE, 
oOpalijadcb KO Xpucty, KoTopbii NoABIAeTCA B BEPXHeM 
JIEBOM yrsly Ha (bOHe OrHeHHOrO Heba, UTOOBI OarOCJIOBUTh 
mpenopxoOnoro. Komno3vijva HanvcaHa B TEMHbIX TOHAX Ui 
OKPy>KeHa OJIMBKOBbIMM MOJIAMH. 


107. 

ST. MAKARIOS OF ZELTOVOD FOUNDER OF THE 
TRINITY MONASTERIES IN NIZHNI NOVGOROD 
REGION 

RUSSIAN, CIRCA 1600 


The elongated figure of the monastic saint standing 
motionless, his hand raised in benediction and holding an 
inscribed scroll, wearing modest, ascetic garments 
complemented by the Great Schema, serving as a sign of his 
attainment of the highest monastic level, above an image 

of Christ Pantokrator emerging from the open heavens, the 
background scattered with ethereal bulbous clouds, painted 
traditionally with sombre colours on an ochre background 
29 X 21.5cm 


€12,000-18,000 


107. 

MPENOAOBHbIM MAKAPHH KEITOBOICKHM, 
OCHOBATEJIb TPOMMKOPO MAKAPbEBO- 
MKEJITOBOACKOIO A TPOMLKOPO MAKAPbEBO- 
YHXKEHCKOIO MOHACTBIPENM B HWOKETOPOACKON 
OBJACTU 


POCCHA, OKOJIO 1600 


Buiranytas cburypa mpenosOOHoro CTOUT HenOBYDKHO, OHA 
ero pyKa NOJHATA B OIarOCJIOBeHUU, BTOPasd JIep2XXUT CBUTOK C 
Haymucbio. CBxaTou OOa4eH B ACKCTMYHBbIe O/e%*]IbI C BeEJIUKON 
CXMMOM, O3HAUaFOLen ero MpMHajIexKHOCTh K BbICLUICEMY YPOBHIO 
MOHalllecTBa. BBepxy u300paxkeHue Cnaca BceflepxxuTesa, 
TOABJIAFOMeETOCA U3 pa3sBepsalolluxca HeGec; C—bOH yKpallieH 
OKPYIJIbIMU NpoO3payuHbIMU OOJIaKaMu. MKouHa BbIMOJIHeHAa B 
TpajIML[MOHHOM CTWJIe, B TEMHbIX TOHAX Ha OXPAHOM (poHe. 
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108. 
THE NEW TESTAMENT TRINITY 
RUSSIAN, 17!" CENTURY 


The composition organized around the Globus Cruciger placed 
in the centre of the tall and curved, wooden throne that 
dominates the panel; seated to the right is God the Father with a 
double halo, gesturing in speech while turning towards His Son; 
Christ with a tripartite halo, in response to His Father raising His 
hand in blessing and holding a Gospel Book; their feet resting 
on cherubs, the throne hovering on billowed clouds; the Holy 
Spirit in the form of a dove against a double, radiating glory 
portrayed above; the icon executed in the typical style of the 
17th century, primarily with greens and reds, highlighted with 
ample chrysography 

32x 27.5cm 


€12,000-18,000 


108. 
TPOMWA HOBOSABETHAS 
POCCMWA, XVII BEK 


Komno3nlua OpraHv30BaHa BOKpyr JlepxKaBbl C KpecTOOOpa3HbIM 
HaBepllveM, pa3MelljeHHOM B I|eHTpe Ha BbICOKOM OKPpyTrJIOM 
JIepeBAHHOM TPOHe, 3aHUMarOLIMM MOUTH BCe IIpOCTpaHCTBO 
UKOHBI; ClipaBa BoccejlaeT Bor Orel B J}BOMHOM HUMOe, 
2KeCTUKYJIMpyA U OOpatijaicb K CbiIHy; XPUCTOC B Tpex4acTHOM 
HuMOe, OTBeYad OTIY, NOJHUMaeT PyKy B OsIarOcsIOBeHMN U 
nepxxuT Espanremme. Ux Horu NOKOATCA Ha XepyBuMax MU Ha 
KyYeBbIX OOIaKax, B KOTOpbIX NapuT TpoH. CBaTou [yx B 
cbopMme rosry0a NosBIAeTCA BBepxy Ha (poHe J[BOMHONM CusATOUen 
claBbl. MKOHa BbINOJIHeHa B THMMYHOM Jia XVII Beka cTuse, 

C MpeoOslafaHveM 3eJIeHbIX MW KpaCcHbIxX TOHOB, C OOWJIbHON 
Xpu3orpacpve (pOCIIMChIO 30JIOTOM). 


109. 
THE MARTYRDOM OF ST. JOHN THE BAPTIST 
INCLUDING HIS IMPRISONMENT AND 
DECOLLATION 

RUSSIAN, 177! CENTURY 


Appearing on the right of the composition as a prisoner, 
standing before the walls of the fortress where he was 
interned, an angel descending from the heavens to bless 

the saint, his decollation depicted to the left, set in a rocky 
landscape, his severed head resting in a gilt vessel in a cave 
below thus alluding to its subsequent finding, executed in 
saturated colours with white highlights throughout 

31x 25cm 
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€3,000-5,000 


109. 
YCEUEHHE PUIABbI MOAHHA ITTPEXTEUH C 
APYTMUMU CHEHAMM EPO KUTUA 
POCCHA, XVII BEK 


B npapBoi yacTu KOMMO3HIIMU CBATON U300paxkeH B 
KauyeCTBe 3aKJIFOUCHHOLO, CTOALIUM Tepey] CTeHaMU CBOe 
TeMHUIIbI, B TO BPeMA KaK ares HUCXOJUT C HeOa, YTOOBI 
OsarocsOBUTb Moanna. Ciena yCeKHOBeHMA eFo TlaBbl 
pacnouIoxeHa CJIeBa, B TOPUCTOM MeCTHOCTU; OTpyOJIeHHaA 
TOJIOBA JIEXKUT B 30JIOUCHOM OIFOJIe BHYTPU Melljephl, 
HameKas Ha ee Tocsleyfyrouee “yfecHoe OOpeTeHve. Mkona 
BbINOJIHeHa B HacbIIeCHHbIX TOHAX C MCMOJIb30BaHHeM 
OeJIMJIBHbIX OX9KUBOK VM MpOOesIOB. 


110. 
THE MOTHER OF GOD OF VLADIMIR 
RUSSIAN, 17'" CENTURY 


Rendered in deep colours, the graceful features 
accentuated with tiny white lines, the cheeks blushed, the 
garments with saturated maroons and greens, the hem of 
the maphorion of the Mother of God with a gilt, 
gem-studded band, against the bare levkas, which once 
must have been coloured in steal blue and must have had 
an oklad, as it is suggested by the blue stains and small 
holes on the panel 

31.5 X 27cm 


€2,8000-4,800 


110. 
BOTOMATEPb5 BJIAHMUMUPCKAA 
POCCHA, XVII BEK 


Boromatepb 4 Mirajenell BbIMOJIHeHbI B HaCbILI,eCHHbIx 
TOHaX WM YCUJICHbI MeJIKUMU WpodesaMn, Cc 
NOJPYMAHCHHbIMH JIMKAMU UV B OJ[EeAHHAX FyCTOrO 
OOpAOBOLO MU 3eJIeHOrO UBETOB; Kpal Macbopua 
BoropofMubl ykpaliieH 30JIOTOM VM CaMOUBeTaMH. 
@urypb! NOABIAKOTCA Ha 3a/;HuKe U3 OOHAXeHHOrO 
sleBKaca, KOTOPbIM paHbile Ob OKpallieH Cepo-rosryoOon 
KpacKOW UV 3aKpbIT OKJIajJOM, KaK TOMY CBHJICTeJIbCTBYFOT 
COXpaHMBLIIMeca (bpparMeHTbI KpackW U OTBEPCTUA OT 
TBO3JIMKOB. 
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111. 
A VITA ICON OF ST. SERAPHIM OF SAROV 
RUSSIAN, EARLY 20™ CENTURY 


The monastic saint holding Prayer beads, surrounded by 
ten episodes of his life and an image of Diveevo 

convent whose patron he was when he was alive, executed 
traditionally, the brighter details standing out against the 
saturated colours of the composition 

30.5 xX 26cm 


€2,000-3,000 


111. 

NPENOJOBHbIM CEPA®UM CAPOBCKHM C 
XKUTMEM 

POCCUA, HAUAJIO XX BEKA 


ITpenoqo0nbim, Jep»Kallui B pyKax 4YeTKU, H300paxeH 
B Ij€HTpe KOMMO3HIMU B OKpyxXeHUH JjecaATUM CLeCH U3 ero 
2KUTHA VM WaHOpaMOl X%eHCKOLO MOHacTbIps B JuBeeso, 
KOTOPOMYy CBATOM MOKPOBUTeJIbCTBOBa. MKoHa 
BbIMOJIHeHa B Tpajy{MIJMOHHONM MaHepe; ApKVe jjeTasIu 
BbIeJIAFOTCA Ha C(DOHE TEMHBIX HacbIL[eCHHbIX TOHOB 
3ayJHuKa. 


112. 

THE PROPHET ELIJAH IN THE DESERT AND HIS 
FIERY ASCENT INTO HEAVEN 

RUSSIAN, 18™ CENTURY 


: — The oversized figure of the prophet seated in 

i i oe vce ace 7 : contemplation at the mouth of a cave, wearing a fur lined 
lk tea ali piv ty \\) Pil) Halt yoo ae | cloak and gazing at the image of Christ in Majesty on the 
——S— — | top left corner, surrounded by events narrating his life in 
the wilderness, beginning in the upper left with his 
challenge to the priests of Baal, below the appearance of 
an angel to him, to the right his crossing the river Jordan 
with his disciple, above his ascent into heaven riding a 
quadriga, passing his cloak down to Elisha; executed 
primarily in red and green tones 
26.5 X 21.5 cm 


= =, 


€2,000-3,000 


112. 

MPOPOK WMA B OYCTBIHE M1 ETO OTHEHHOE 
BOCXOK]TEHHE 

POCCHA, XVII BEK 


Mnma, norpyXXeHHbI B pa3jlyMbe, CHIMT B Nelllepe, 
oOONaueHHbIM B NMOAOMUTHIM MeXOM IW1alll, PIAA Ha 
w300paxkeHue Cnaca B Cusiax B BepXHeM JICBOM yIly 
KOMMO03HIJMU, B OKpy2KeHU ClCH erO KUTA B IYCTbIHU, 
HauWHasd CBepxy CJIeBa, rje OH OpocaeT BbI3OB 2K pellaM 
Baasia; BHU3y aHres! aABJIseTcCA Ve Bo CHe; ClipaBa OH 
lepexoyut pexky Mopyan co cBouM y4eHHKOM, a BBepxy 
BO3HOCHMTCA Ha HeOeca Ha KOJICCHMLe, OTTaB CBOM Mulally 
Esmceto. Mkoua BbInouHeHa MpeUMyLeCTBeCHHO B KpacHbIx 
VW 3eJICHbIX TOHAX. 
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113. 

ST. MARY OF EGYPT WITH TWO FAMILY 
PATRONS ON THE BORDER 

RUSSIAN, 187! CENTURY 


The emaciated, solitary figure of the hermit saint blessing 
and holding a scroll, clad in a tunic, her long dishevelled 
hair falling over her shoulders, bearing an unadorned halo 
with red rim, Christ in Majesty appearing in the heavens 
above, on the border under ogee arches portrayed are the 
Guardian Angel to the left and St. Sergius Radonezh to the 
right, executed in sombre colours, the folds of the 
garments shaped by gold highlights 

31x 26cm 


€1,500-2,000 


113. 

CBATAA MAPHSA ETMMETCKASA C TIBYMiA 
CBATbIMVY-TIOKPOBUTEJDIMM HA TIOJDTX 
POCCWA, XVIII BEK 


McTomenHas, OMHOKas WYCTBIHHMa JepxKUT B OFHOU 
pyKe CBUTOK, a JIpyrad BO3eTa B OarOCcIOBJIAFOUIeM 
x*KecTe. CBaTad OjeTa B TYHUKY, a ee JJIMHHbIe 
BCKJIOKOYCHHBIe BOJIOCHI MaaroT Ha WIedqu; HAMO OYepyeH 
J(]BOMHOM KpacHou KaumMon. B HeOecax Haji He U300paxkKeH 
Cnac BceyepxkuTeJib, a Ha MOIAX, BHYTPU KWJICBUJJHbIX 
apouek — AnresI XpaHuTesib CIeBa UW NpenosOOHbI 
Cepruu Payonexkckui cnpaBa. Conposoxkjjarolve CBATYIO 
(burypbI HapvicoBaHbI B TEMHBIX TOHAX, C 30JIOTbIM 
ACCUCTOM JIA CO3aHuA scpcbeKTa OObEMHBIX CKJIAaIOK. 


114. 
THE MONASTIC SAINT EUPHIMIOS 
RUSSIAN (VOLGA RIVER AREA), 19™™! CENTURY 


Facing the onlooker, signing in benediction and 
displaying a parchment inscribed with a prayer, his severe 
ascetic vestments matched by the Great Schema, 
comprised of a stole and a hood ornamented with the 
instruments of the Passion, two medallions at the sides 
including Christ and his Mother against blue starry skies, 
his face rendered through unassuming colours, his features 
shaped in olive shades 

17.7X 14.2 cm 


€600-800 


114. 
IIPENOJOBHbIN EBOUMUM 
POCCHA (HOBOJDKBE), XIX BEK 


CBaTon u300paxKeH B chac, OarOCIOBJIAFOLNIMM 3pUTesIA 
WW ep2KalljuM CBUTOK Cc MOJMTBON. Ero ackeTuyeckne 
MOHAallecKNe OFeCAHUA JOMOJIHCHbI BEJIUKOU CXMMOM: 
CMUTPaxUJIbkO UW KJIOOYKOM, PaclUMTbIMM CUMBOJIaMU 
Crpacten. Ilo o6eum ero cTOpoHaM — J{Ba MejlaJIbOHa 

Cc W300paxKeHvemM Xpucta u boromarepy Ha rosyOom 
3Be3]HOM (pore. JIMK MmpenosOOHOro BbINOJIHeH C 
3aBOpaxUBaIOlle MpOCTOTOU, C UCHOJIb30BaHHeM 
OJIMBKOBbIX TOHOB MIP MOeJIMPOBKe YepT. 


121 


122 
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115. 

THE MOTHER OF GOD OF KAZAN WITH 

THE PATRON STS. EUPHIMIA AND KSENIA ON THE 
BORDER 

RUSSIAN, DATED 185(5) 


The Mother of God turning her gaze away from the viewer as 
she supports her son, the Child then again facing frontally and 
gesturing in blessing, the main image flanked by two female 
patron saints in supplication, to the left the Early Christian 
martyr, St. Euphimia holding a cross, opposite the monastic St. 
Ksenia wearing in addition to her ascetic attire the Great Schema 
denoting her achievement of the highest rank of monasticism; 
the popular subject of the Kazanskaya rendered here finely, the 
Mother of God wearing a green head-cover adorned with golden 
stars, her deep red maphorion ornamented with rayed stars on the 
forehead and shoulder, the hems emulating gem-studded golden 
bands, trimmed with lace, the deep colours of the portrait 
standing out against the dazzling gold background 

31.3 x 27cm 


€1,200-1,600 


115. 

BOTOMATEPb KA3AHCKAS CO CBATbIMH- 
MOKPOBUTEJAMM 3AKA34UHKA EBOUMUEN 
KCEHMEM HA TOJAX 

POCCHA, 185(5) 


Boropoyuya OTBOLMT T1a3a OT 3puTeJIA, JepxKa Ha pyKax 
CpiHa, KOTOpbIM U300paxeH B chac, B OIarOCJIOBJIAFOLeM 
»*KecTe. OCHOBHOMy OOpa3y MOKJIOHAIOTCA [Be CBATbIC 2KCHbI 
Ha IOJIAX, CJIeBa PAHHHEXPpUCTMAaHCKasd MyYeHua Epcbumua c 
KpecTOM B pyKax, ClpaBa — ipenojjoOuaa Kcenua, oOslaveHHaa 
B MHOUeCKOe O/,eAHVe VM BeJIMKY!O CXUMY, 3HaK BbICIIero 
MOHatueckoro panra. [lonynapHasd ukKoHOorpacdua Ka3aHcKon 
WUKOHBI TIHaTeJIbHO BbIMmMCaHa, Boromatepb oOsa4eHa B 3eJIeHbIN 
yenell C 30JIOTbIMM 3Be3]0UKaMH, ee OOpOBbIM Macbopui 
yKpallieH CUAFOWIMMM 3Be3/{aMu Ha JIOy UW Msleyax, a ero Kpaal 
PaclUMTbI 30JIOTOM UH [{]parouleHHbIMU KaMHAMU VU OTOPOYeHbI 
Kpy2XeBoM. TeMHbIe TOHa KOMMO3HUMM BbIeJIAKOTCA Ha 
OCJICMUTeJIbHO 30JIOTOM (poHe. 


116. 

sl. BARBARA WITH TWO FAMILY SAINTS ON THE 
BORDER 

RUSSIAN, 18" CENTURY 


Portrayed frontal, three-quarter length, crowned and bearing 
a halo, holding a martye's cross and a chalice with tid of 
cruciform finial, wearing a dark blue fimation with gilt and 
eem-encrusied hems, complemented by an orange cape, her 
features rendered traditionally in shaded brown tones, Christ 
in Mayesty appearing from the clouds on the upper lett 
comer, the night border displaying the family patrons 

Sis. Viadimir and Alexandra 

42x35 cm 


€4,000-5,000 


116, 

CE. BAPBAPA C JIBYMA CBRAXTbIMH- 
NOKPORHTEAAMH SARASUMROB HA TOJTAX 
POCCHHA, AVII] BER 


CRATE HOO PiLKReHd BCC, oO KOIEHO, b KOpone HC 
HHMGOM, ep Aka B PVKAX MYYEHHYeCKH Kpecn WH Yay, 
HIK PITY KPMIIKON C KDECTOOOPASINLIM Habe pIlineM, 
OVMMCHHOA EMMOTT C KEMOn, OTRETAHHbIT SONOTOM i 
APare Le HthiM KOMEAME A LOTOUTMEHWT QUTEM Pte. 
NOCH PORK G2 Hi BATOHEHE KOPHYHEBIM LE TOM, 
CoracHoe TRI. OOpar Chaca b Criax owe TCH A 
OWWKEX B AEPXHEM JeBOM YOY, 8 TO BDeMA Kak Hal [OM 
MWe OOM KeHb! CAATbie Ba iMip f Ade KCunEpA, 

Be POATHO, CAATHE-NOKPOBHTEM COMbH WIKATUMKG, 


117. 
THE MARTYE ST. SIKITA THE SOLDIER 
RUSSIAN, 19" CENTURY 


Che military saint holding a cross and a lance, his lamellar 
armour embellished with simulated pearls, complemented 
by a red cape, the Guardian Angel on the left border, on 
the right the Prophet Simeon and the monastic St. Evdokia, 
painted with bold colours 

90.5 x 26.5 cm 


€1,500-2,500 


ii. 
CBAILEHHOMY YWEHNK HAH KRATA-BOHH 
POCCHA, ALA BER 


CeaTon BOWTCIM HICOMLDECH ¢ KPOCTOM MH KOMbeM, ero 
MCUWIVNGATBI OCICS VRP H HMMITAILHCH KEMUY Ea i 
TPOMOVTHRS ROSACEA PESLLEE PSE Ha 2cnom none Hanncan AKre 
A HET Cbs, st TTPRMEROM — PSO CH CHuMeoH H Ney ROO 
Eanokus. FRO ALLE DARL AAP RES, TOMAS 


118. 

THE HOLY MANDYLION WITH A CUT-OUT 
RADIATING HALO 

RUSSIAN, 18™ CENTURY 

The face of Christ imprinted on a cloth, the upper corners 
knotted, lifted by two angels, Christ gazing directly at the 
viewer, His facial features portrayed realistically with 
sombre colours, the image applied with a silver, radiating 
halo 

31x 25cm 


€600-800 


118. 

CIAC HEPYKOTBOPHBIM C PE3HbIM 
HAKJIAJ HbBIM HAMBOM 

POCCWA, XVII BEK 


JIuuo Xpucta 3anmeyaTJeHO Ha MOJIOTHUINe, BepxXHue 

KOHIbI KOTOPOrO CBUTHI y3J1aMH VW MO{epxKUBarOTCA JIBYMA 
aHresiamMu. XPUCTOC CMOTPHT TIpsAMO Ha 3puTesIA; Ero yepTbl 
TlepejlaHb!I C OOJIBIIMM peasIu3MOM, B TeEMHbIX TOHax. Mkona 
yKpailieHa CepeOpaHbIM HakJ1a/JHbIM HUMOOM. 


119. 
THE ALL-SEEING EYE OF GOD 
RUSSIAN (VOLGA RIVER REGION), 19™ CENTURY 


The innermost of the three concentric roundels containing 
an image of Christ, four rays emanating from it, the second 
roundel including the eyes of God, the outer one the Mother 
of God Orans; above Lord Sabbaoth holding the orb and 
gesturing in benediction, four further medallions portraying 
the Evangelists, alternating with images of seraphs, rendered 
in subdued earthen tones 

31 x 26.5 cm 


€500-800 


119. 
BCEBUJAIEE OKO 
POCCUA (IOBOJDKBE), XIX BEK 


B caMoM ljeHTpe Tpex KOHIeHTpH4eCcKUX OKpy2XXHOcTen 
pacnosIOxKeHoO U300paxeHve XpuicTa, C UCXOALIMMU OT 
Hero 4eTbIpbMa JIy4aMU; BHYTPU BTOPOM OKpy2XHOCTH — 
I'1a3a boxkbn, B TpeTbev — boromatepb Opanta. Hay Hum 
Tocnoyb Capaod c yepxKaBou B pyKax OsIarocsIOBIIAeT 
3putesa. UeTbIpe JOMOJIHUTeJIBHbIX MejlaIbOHa, 
llepeMexkaeMble CepacbHMamH, COjlep2KaT CMMBOJIbI 
eBaHreJIMCTOB. MKOHbI BbINOJIHeHAa B MIPUTJIyWIeHHBIX, 
3@MJIMCTbIX TOHAX. 


124 


120. 
ST. GEORGE KILLING THE DRAGON 
RUSSIAN, 19" CENTURY 


Painted realistically with warm tones, St. George mounted 
on a rearing horse, dressed in a lamellar breastplate and 
flowing cape, crowned and haloed, emanating rays of light, 
plunging his spear into the mouth of the coiled dragon in 
the foreground, to the far right the rescued Princess Elisaba 
standing under the fort’s portico, the gilt oklad framed by a 
band of trellis pattern, applied with a cut-out pierced nimbus 
22.3x17.8cm 


€400-600 


120. 

WYO TEOPIHA O 3MHE B 30JIOUEHOM 
OKJIAJIE 

POCCHA, XIX BEK 


PeasMcTMW4Ho U300paxKeHHbI B TelIbIX TOHaX, Peoprun 
CHJIMT Ha BCTABIUen Ha J{bIObI NOWAayW, OOMAaYeHHbI B 
yellyMuaTbin JOciex MU pa3sBeBarOLWIMNcA Mlall], B KOpoHe 

WM C HUMOOM, MCTOUAaFOUIMM JIyd CBeTa, BOH3as KOIIbe B 
MacTb U3BUBAFOLeroca Ha MepefHeM MWlaHe 3Mea; Mooasn, 
B IIpaBoM yrsly CllaceHHad CBATbIM WapeBHa EsmmcaBa CTOUT 
T1OJ, MOPTUKOM KpenocTu. SoOYeHbIM OKIIay, OOpaMsieH 
pelueTuaTbIM OpHaMeHTOM VU yKpallleH pe3HbIM HakJIaj{HbIM 
HUMOOM. 


121. 
ST. HARALAMBOS 
RUSSIAN, 18™ CENTURY 


Rendered traditionally with saturated colours, the saint 
having a long, grey beard and hair parted in the centre, his 
prominent halo with tooled decoration, Christ Pantokrator 
appearing from the clouds on the upper left corner to bless 
the saint 

31x 25.5cm 


€600-800 


121. 
CBATONM XAPJIAMIMM 
POCCUA, XVIII BEK 


HanucaHHbiii B Tpay[MIMOHHOM CTWJIe C MCHOJIb30BaHHeM 
HaCbIMeCHHbIX UBETOB, CBATOM U300paxeH C JVIMHHOU ceyjon 
OOpoyON, C IPAMBIM MpoOCopoM B BoOJIOCAaX UW BbIjarOUMMca 
HUMOOM, YKpallieHHbIM TUCHeHVeM. Criac BceylepxkuTeuIb, 
OarOCJIOBIAFONIMM CBATOFO, MOABIIAeTCA Cpe OOAKOB B 
BePXHeM JICEBOM YIJIy UKOHBI. 
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THAMENIE METRO AGM 


122, 
THE AUGUSTOVSKAYA MOTHER OF GOD 
RUSSIAN, EARLY 20™ CENTURY (1915-1918) 


An extremely rare iconography commemorating the miraculous 
appearance of the Mother of God and the Child before the 
Russian troops, near the Polish town of Augustov on the night 
of 14 September 1914, during the First World War, anticipating 
their victory four days later. 


The Mother of God floating on a white cloud against starry, 
nocturnal heavens, surrounded with radiance, holding Christ 

in her left arm and pointing to the West with her right hand, 
Russian troops kneeling in prayer outside their tents below, the 
inscription reading, “The Omen of the victory at Augustov on 18 
September 1914’ 

27.7xX 23cm 


€1,300-2,300 


Notes: 

The event was at once widely publicised in illustrated leaflets and in 
1915 the feast of the miracle, together with the official iconography 

for the icon were established. The depiction of the Augustovskaya was 
strictly prohibited by the Bolsheviks after 1918, which suggests that this 
panel was most probably painted between 1915 and 1918. The survival 
of this icon is particularly unique. 


One Hs been 


if 


122. 
BOTOMATEPB ABPYCTOBCKAS 
POCCHA, HAYUAJIO XX BEKA (1915-1918) 


IIpumep upe3BEranHo pesKou UKOHOrpacuu BUeHUA 
Boromatepu c MiayeHuemM pyccKMM BolcKaM Bo Bpema Ilepspon 
MUMPOBOM BOMHBI Oj, WOJIbCKUM TOposOM ABryCTOBbIM HOUBbIO 
14 centsaOpa 1914 roya B O3HaMeHOBaHMM UX MOGesIbI YETHIDBMA 
[HAMM CIYCTA. 


Boromatepb laput Ha OeJIOM OOIaKe Ha (bOHe HOUHOTO 
3Be3]HOro HeOa Haj] KOJICHOMNpeKJIOHCHHbIMM PyCCKUMU 
BOMCKaMM, OKpy2XeHHasd CUAHMeM, Jlep>Ka BoromuajeHia B JIEBOn 
pyKe U yKa3biBasd TpaBon Ha 3anay. HaymMch Ha UKOHe rlacu’rT: 
«3HamMeHve ABryCcTOBCKON Node! 1914 r 18 cen». 


IIpumeyanne: 

Uyno nox, ABryCTOBbIM LIMpOKO OCBelasIOCb B WJIJIKOCTpPHpOBaHHbIx 
sMCTOBKaX, a B 1915 rojy Obl ycTaHOBJIeH Mpa3/{HUK B YeCTb ITOTO 
COObITHA, BMecTe C OCpulMasIbHON UKOHOrpaduen. Ilocne 1918 roya 
w300paxeHve ABrycTOBCKoN boromatepu OblIo0 CTporo 3alipelljeHo 
OOJIBIEBUCTCKOM BJIACTbIO U COOTBETCTBEHHbIe MKOHbI MeTOJIM4HO 
YHUYTOXKAIUCh, TO J[eaeT JJAHHBIM JIOT YHUKAJIbHbIM. 


123. 
GOD THE FATHER IN BLESSING 
RUSSIAN, 197! CENTURY 


Portrayed as Lord Sabbaoth, frontal, half-length, both his hands 
raised in blessing, with a double halo, the first one of rhombus 
shape, the other circular with shaded perimeter, his facial features 
boldly rendered, framed by long grey hair and a beard, executed in 
pastel colours on light blue ground 

31 xX 25.5cm 


€1,000-2,000 


123. 
rOCHO]TIb CABAO® 
POCCWA, XIX BEK 


Bor-Oter “300paxeH CbpoHTasIbHo B BUe ocnoyja Cu 
(Capaocda). OOe Ero pyKu NOPHATHI B OTarOCOBJIAFOUIEM 

xecTe. [IpumMeyatesieH BOMHOM HUMO cburypbl — Kpyribiii c 
TYIMeBKOU 10 NepuMeTpy VU TpeyroJIbHbIM poMOoBY]HbIM. Purypa 
C pesIbeq:pHbIMU YepTaMy JIMA, OOpaMJIeHHbIM JVJIMHHbIMM Cey{bIMU 
BOJIOCAaMU UM OOposON, HalvcaHa B WacTeJIbHbIX TOHAX Ha CBeTIIO- 
rosryOom cboure. 


124. 
THE BIRTH OF THE MOTHER OF GOD 
RUSSIAN (ST. PETERSBURG), MID 197! CENTURY 


The event taking place in an interior setting, St. Anna reclining on 
a divan, to the far right a maid carrying a tray with a goblet and 
carafe, in the foreground a man, probably St. Joachim, swaddling 
the newborn infant, to the left the utensils employed for the baby’s 
first bath, in the centre of the composition an unusual 
representation of Prophet Zechariah crossing his hands on his 
chest and looking upwards to the heavens in prayer; the figures 
executed naturalistically, their garments in bright colours, the gold 
haloes standing out against the pastels of the draperies 

31.2 x 27cm 


€1,500-2,000 


124. 
POAMJJECTBO BOTOPOJMIBI 
POCCWA (IETEPB YP), CEPETMHA XIX BEKA 


J\evicTBve pa3sBopauuBaeTca BHYTPU 3y}aHuA. Cpataa AHHa 
MOJTYJIeXKUT Ha JIMBaHe, B IpaBoM yrsly NpUcJy>»KHUIa HeceT 
MOJJHOC C KYOKOM HU rpacbvHoM, Ha MepejyiHeM IlaHe My>kKuvHa, 
BepOsTHO, cBATOM Moakun, MeseHaeT HOBOpOxK]eHHy!o Maputo, 
a CJI€EBa CTOAT NPWHAsVIexKHOCTH JIA NepBoro KyMaHua MJlayjena. 
B WeHTpe MKOHbI NOMeINeHO HEOObIHOEe JIA JaHHOM KOMNO3HUMM 
w300paxkKeHue MpopoKa 3axapuu, KOTOPbIM CKpecTUJI pyKU Ha 
Tpyqu UW yCTpeMusI B3rsJIAy] K HeOy B MOJIMTBe. PurypbI BbIMOJIHeHbI 
B peaJIMCTHYHONM MaHepe, OOIAYeHHBbIe B OJ[eHHUA APKUX IBETOB, 
C 30JIOTbIMM HUMOaMH, BbIJeJIAFOWMMUCa Ha (bOHe MacTeJIbHbIX 
pariupoBoK. 
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125. 
ST. NICHOLAS 
RUSSIAN, CIRCA 1800 


Turning his eyes away from the viewer, gesturing in 
benediction and displaying an open Gospel book, his 
garments with varied cruciform patterns, the open skies at 
the upper part of the panel revealing Christ and His Mother, 
offering to the saint the Gospels and Bishop’s stole 
respectively, rendered in solemn colours on a bright 
background 

32.5x 26cm 


€1,800-2,800 


125. 
CBATONM HUKOJAM 4YDOTBOPEIL 
POCCUA, OKONO 1800 


OTBOJA F1a3a OT 3PUTeIIA, CBATUTEJIb elaeT 
OAaPOCJIOBJIAFOMIUM XKeCT OJHOU PyKOU UV epxKUT OTKPbITOe 
Epauresive B JIpyrou; ero OffeaxHWe yKpallieHO 3aTeJIMBbIM 
KpecTooOpa3HbIM OpHaMeHToM. B BepxHelt YacTH JOCKU 

Ha (bOHe OTBeEpCTbIX HeOec MOABJIAFOTCA XPUCTOC U 
Boromatepb, lpoTarusad cBaTomy Esanresme u cbesIOHb — 
3HaKU CIMMCKONCKOrO JOCTOMHCTBa. Komno3vva BbIMOJIHeHa 
B TCMHBIX TOHAX Ha (POHE APKOYO 3OJIOTOFO 3a/HUKa. 


126. 

THE AKIDIMSKAYA MOTHER OF GOD WITH THE 
FAMILY PATRON ST. ONUFRIY ON THE BORDER 
RUSSIAN, 187! CENTURY 


Christ clad in an himation leaving his left shoulder and 
legs uncovered, seated on his Mother’s forearm, point- 

ing towards her as he gently pats her shoulder, the Mother 
of God with a sorrowful expression guiding the viewer’s 
attention towards her Son, the hermit St. Onufriy depicted 
on the right border, the icon painted in the traditional style, 
the gold details of the garments and gold haloes gleaming 
against the deep colours 

26 xX 22.5cm 


€2,000-3,000 


126. 

BOTOPOJMMA AKU TMMCKASA CO CBATBIM- 
MOKPOBUTEJIEM OHY®PHEM HA TIOJIAX 
POCCUWA, XVIII BEK 


MuraneHey, XpucToc oOsayeH B ruMaTHM, OOHarxKarolMi Ero 
sleBoe Myieyo UW HOrM; OH CHT Ha Mpepmeube Matepu, 
»*KecTUKysIMpysa B Ee cTropony OHO pyKOU UW OHOBPeMeHHO 
TorsiaxkuBasd Ee no meuy ppyrou. boromatepb, ube JMO 
TevaJIbHO, IpVBIeKaeT BHUMaHHe 3puTesa K Murayenty 
OTBeETHBIM 2KecTOM. Ha mpaBom nose 1300paxkeH CBATOM 
MyCTbIHHUK Oxnycbpui. Ukona Hanvcana B TpayM]MOHHOM 
cTUsIe. SOOTHIe JeTasIM OJeAHVM VU 30JIOUeHbIe HUMOBI 
CUAIOT Ha APKOM CbouHe. 


127. 

THE MOTHER OF GOD OF VLADIMIR FLANKED BY 
THE GUARDIAN ANGEL AND ST. ALEXANDRA ON 
THE RAISED BORDER 

RUSSIAN (MSTERA), FIRST HALF OF THE 

19™! CENTURY 


Executed traditonally inspired by the Byzantine style, the 
Mother of God wearing a blue head cover and a dark brown 
maphorion, both her garments and the chiton of Christ 
decorated with gold highlights, to the left the Guardian Angel 
holding a cross and sword implying his task to ward off evil, 
on the opposite border St. Alexandra raising a cross and 
extending her left hand in supplication, the golden haloes, 
figures’ outlines and name inscriptions standing out against the 
ochre colour behind 

31x 26.4 cm 


€2,200-4,500 


127. 

BOTOMATEPb BJIATUMUAPCKAS C AHTEJIOM- 
XPAHUTEJIEM VW CB. ANEKCAHIIPOU HA TIOJUITX 
KOBYUETA 

POCCUA (MCTEPA), ITEPBAA TIOJIOBMHA XIX BEKA 


BpimoJmHeHHad B Tpaj{MIMOHHONM MaHepe COorlacHo 
BU3aHTUMCKOMYy KaHoHy, boromatepb oOslayeHa B CHHUM 
TOJIOBHON TylaT MW TEMHO-OOppoOBbmM Madopuu. Ee ofesnua, 
KaK UW XUTOH XpUucTa, YKpalleHbI 30JIOTBIMM aCCHCTaMH. 
Cresa u300paxeH AnreJI-XpaHuTesIb C KPeCTOM UM Me4YOM 
B pyKax, HaMeKarollMMU Ha eFO pOllb B 3alljMTe OT BCAKOFO 
31a, a Ha IIPOTMBOMOJIOXKHOM Tose — cBaATad AsleKcaHj[pa, 
BO3BUrarollad KpecT MU MpOTArMBarollad JIEBYHO PyKy B 
MOJIMTBE. SONOTbIC HUMOBI, 30/10Tad OOBOKa cburyp u 
HajIMIMCU 30JIOTOM APKO BbIeJIAKOTCA Ha OXPAHOM CboHe 
MKOHBI. 


128. 
CHRIST PANTOKRATOR 
RUSSIAN, 197! CENTURY 


Blessing and bearing the Gospels, his face painted with shaded 
brown tones, his features defined by white highlights, his red 
chiton with gold embellishments, the folds of his dark green 
himation rendered in gold, bearing a prominent quadripartite 
halo with red rim, on olive ground 

31 x 26.5 cm 


€1,500-2,000 


128. 
CITAC BCEXTEPKUTEJIb 
POCCUWA, XIX BEK 


XpUcToc OarocNOBIAeT 3PUTeIA OJHOU PyKON U epXKUT B 
apyrou Esanresme. Ero mMk HallvicaH Npvi MOMOLIM pasHbix 
OTTCHKOB KOpM4HEBOLO C TOHKMMM OeJIbIMV OXKUBKaMH, 
KpacHbIM XUTOH yKpallieH 30JIOTOM, CKJIaj[KU TeEMHO- 

3eJIEHOrO TMMaTUA OCPOPMJICHbI 30JIOTLIM aCCHCTOM, a HUMO, 
OUePYCHHbIM KpacHOU KaMMONU, OTIM4AeTCA XAapAaKTePHON 
YyeTbIpexXYacTHOU C(POpMON UM BbIjesIAeTCA Ha OJIMBKOBOM (pore. 
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129. 

THE MOTHER OF GOD OF THE SIGN SURROUNDED 
BY FOUR PATRON SAINTS WITH A SILVER OKLAD 
AND CUT-OUT GILT HALOES 

RUSSIAN, ASSAYER’S MARK IE IN CYRILLIC, 

ST. PETERSBURG, 1870-91 


Facing the viewer directly, her arms raised and palms turned 
heavenward, against her breast a medallion with an image of 
Christ blessing and holding a closed scroll, four family pa- 
trons under ogee arches on the border, to the left Sts. George 
and Onoufriy the Hermit, to the right Sts. Jacob and the Her- 
mit Peter from Mount Athos; the icon executed according to 
the traditional principles of icon painting, primarily with deep 
colours, highlighted only by the gold and gem decorations 
on the Mother of God’s garments; the silver oklad with floral 
repoussé decorations and cut-out gilt haloes 

22.5x18cm 


€2,000-3,000 
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129. 

BOTOMATEPb «3HAMEHHE» B OKPY KEHMN 
YWETbIPEX CBATbIX MOKPOBUTEJEM 3AKASUNKA, B 
CEPEBPSA HOM OKJIATE C PESHBIMUM SOJIOGMEHBIMU 
HMUMBAMYM 

POCCWA, KJIEAMO MACTEPA «ME», TIETEPBYPT, 

1870-91 


Boropoyuila CMOTpUT TIpAMO Ha 3pUTeJIA, Ce PYKU BO3ICTHI 

K HeOy, B MejjasIbOHe Ha ee rpyjju — U300paxeHue XpUcTa B 
OJIaPOCJIOBJIAFOIEM 2KecTe UM CO CBEPHYTbIM CBUTKOM. Ha mos1ax 
BHYTPU KWJICEBUIHbIX apOUeK pa3MeLIeCHbI CBATbIe-MOKPOBUTeJIM 
3aKa34NKOB: cjleBa Teoprun [lodeqonocen u Onycbpui 
OTIeJIbHUK, cipaBa Makos OTmesbauk u [letp, ormembHuK 
Acbouckni. Mkona BbInosIHeHa B Tpay[MIJMOHHOM HKOHOMMCHOM 
cTusle, C WpeoOsIayjaHveM TeEMHBIX TOHOB, C OXKMBJIAIOUIMMU 
W300paxkeHue yKpallieHHAMU U3 30/10Ta MW CAaMOLBETOB B Oe AHH 
Boromatepu. CepeOpsHbml oKslaj]| OPHAMeHTMPOBAH peJIbec:pHbIMU 
I[{BeTOUHbIMM MOTMBaMH VU pe3HbIMU 30JIOUCHbIMU HAMOaMu. 


130. 

CHRIST THE SAVIOUR WITH A SILVER-GILT 
OKLAD 

RUSSIAN, MAKER’S MARK TYe IN CYRILLIC, 
MOSCOW, 1871 


Portrayed realistically with warm tones, blessing and 
supporting a globe topped by a cross, the silver-gilt 
oklad with a rayed and pierced nimbus, the raised 
border with repoussé floral and zigzag arrangements 
26.5 X 22cm 


€4,000-6,000 


130. 

CITAC BCEJEPXKUTEJIb B 30JIOHVEHOM 
CEPEBPAHOM OKJIAIE 

POCCMA, KIIEMMO MACTEPA «HE», 
MOCKBA, 1871 


XpUcTOc U300paxkeH B peasIMCTUUHON MaHepe, 
BbIJep2KaHHON B TeMIbIX TOHAX. OFHOU pyKou 

OH OslarocOBIAeT 3pUTeIA, Jpyrad NOKOUTCHA Ha 
jjep2KkaBe, YBeHuaHHON KpecTom. Ilo3so04eHHbIM 
CepeOpaAHbIM OKJIaj, yKpallieH JIYUUCTbIM pe3HbIM 
HUMOOM MH peJIbe(PHbIMU TOJIAMM B C—bopMe apKU C 
IBETOUHBIMH UW 3Ur3arOBMHbIMM LWITAMMOBaHHbIMU 
OpHaMeHTaMhH. 


131. 

THE MOTHER OF GOD OF KAZAN 
WITH A SILVER OKLAD 

RUSSIAN, MARK OF DMITRY GORBUNOYV, 
MOSCOW, 1886 


Rendered traditionally, flanked by two patron saints, 
the silver oklad applied with cut-out haloes of 
embossed, scrolling foliate design, the same motif 
repeated along the border, further ornamented by four 
raised and engraved spandrels and name plate 

25.5X 22cm 


€4,000-6,000 


131. 

BOTOMATEPb KASAHCKAS B 
CEPEBPAHOM OKJIATIE 

POCCHA, KJIEMMO MACTEPA NMMUTPUA 
TOPBYHOBA, MOCKBA, 1886 


Mkoua BbInosIHeHa B Tpas{MI[MOHHOM MaHepe, C JIByMA 
CBATbIMU B KWJICBUJIHbIX PaMOUKAX Ha MOJIAX KOBYerA. 
CepeOpaHbii OKJIay] yKpallieH pe3HbIMM HakJlay{HbIMu 
HUMOaMU C THCHEHbIM TpaBHbIM OPHaMeHTOM; 

TOT Ke MOTMB NOBTOpAeTCA Ha MOAX. Okay 

TaKXKe JIEKOPUpOBaH YeTbIPbMsA TpaBUpOBaHHbIMU 
HayrOJIbHUKaMU VW TaOMUKON C Ha3BaHVeM MKOHBI. 


END OF SALE 
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CONDITIONS OF SALE 


The type of the relationship between La Parole Divine Limited and Ledra 
Management Limited (hereinafter referred to as “the Auctioneers’), the Sellers (as 
defined hereinbelow) and Buyers (as defined hereinbelow) and the terms on which 
the Auctioneers contract with Buyers are outlined below. 


1) 


2) 


3) 


4) 


The Auctioneers’ and Sellers’ legal relationship with prospective Buyers is 
regulated by: 

1) these Condition of Sale; 

i1) the Consignment Agreement for Sellers; 

ii) any additional notices and terms printed in the sale catalogue as amended 
by any saleroom notice or the auctioneer’s announcement at the auction. 


The Auctioneers’ act as agent for the Seller. Therefore, a sale contract is 
made directly between the Seller and the Buyer. The Auctioneers may own 

a lot (and in such instances acts in a principal capacity as Seller) and/or may 
have a legal, beneficial or financial interest in a lot as secured creditor and or 
otherwise. 


DEFINITIONS 


Auctioneers means LEDRA MANAGEMENT LTD, a limited company 
incorporated under the laws of Cyprus having its registered office at 15 Agiou 
Pavlou, LEDRA HOUSE, Agios Andreas, 1105 Nicosia, Cyprus, AND LA 
PAROLE DIVINE LTD, a limited a company registered under the laws of 
Cyprus under reg. No HE 245027 having its registered office at 14 Promitheos 
Street, Agios Dometios, 2370 Nicosia, Cyprus; 


Bidder means any person considering, making or attempting to make a bid, by 
whatever means, and includes Buyers; 


Buyer means any person who makes the highest bid or offer accepted by the 
auctioneer, and includes such person’s principal when bidding as agent; 


Buyer’s Expenses means any costs or expenses due to the Auctioneers from 
the Buyer and any artist’s re-sale right levy payable in respect of the sale of 
the Property (as defined in the Consignment Agreement), including an amount 
in respect of any applicable VAT thereon; 


Buyer’s Premium means the commission payable by the Buyer on the 
Hammer Price (as defined hereinbelow) at the rate of 20% of the Hammer 
Price of each lot up to and including €10,000, and 15% on the excess of the 
Hammer Price above € 10,000; 


Hammer Price means the highest bid accepted by the auctioneer by the fall of 
the hammer, or in the case of a post-auction sale, the agreed sale price; 


Purchase Price means the Hammer Price and the applicable Buyer’s Premium 
and VAT; 


Reserve means the confidential minimum Hammer Price at which the Seller 
has agreed to sell a Property lot; 


Seller means the person offering a Property lot for sale (including their agent 
(other than the Auctioneers), executors or personal representatives); 


VAT is Value Added Tax at the current rate. 
CATALOGUE DESCRIPTIONS AND CONDITION 


The Auctioneers sell the Property lots as described or otherwise in the 
condition they are in at the time of the sale, based on the following methods: 


a. Due to the type and age of the lots sold, they will seldom be in perfect 
condition, and are likely to show signs of wear, damage, restoration or repair. 
Any reference to condition in a catalogue entry will not equate to a full 
description of condition. Condition reports are available on request. Each lot 
offered for sale by the Auctioneers is available for inspection prior to the sale, 
and we recommend that you always view the Property in person. Illustrations 
are for identification purposes only, and cannot convey the full condition of a 
Property lot; 


b. All dimensions of the Property lots in the catalogue entries are approximate. 


c. Any statements made by the Auctioneers about any Property lot, whether 
written or oral, concerning attribution to an artist, school, or country of origin; 
history; provenance; or any date or period; is not a representation of fact but 
rather is a statement of opinion. Our opinions have been formed genuinely 
and in accordance with a reasonable standard of care, taking into account 
information provided by the Seller, the Auctioneers’ scholarship and technical 
knowledge, and generally accepted research and scholarship at the time. 


d. Estimates of the selling price of the Property lots should not be depended on 
as the price at which the item will sell or its value on any other grounds. 


AT THE AUCTION 


a. The Auctioneers have the right, at our complete discretion, to refuse 
admission to the premises or participation in the auction and to reject any bid; 


b. Potential Buyers must complete and sign a bidder registration form and 
provide identification. We may require bank details from which 

payment will be made or other financial references. When making a bid, a 
Bidder is accepting personal liability to pay the Purchase Price, including the 
Buyer’s Premium and all applicable taxes, plus all other applicable charges. 
Bidders are personally liable for their bid; 


c. The Bidder may act as agent on behalf of an identified third party if it has 
been explicitly agreed in writing with the Auctioneers before the 
commencement of the sale. We will only look to the principal for 

payment, but Bidders acting as agent are jointly and severally liable with their 
principal; 


d. If Bidders are not able to attend the auction, or bid via an agent or by 
telephone, Auctioneers will carry out absentee written bids provided they are 
delivered to us prior to the sale. Bids must be placed in Euros. Please refer 

to the catalogue for the Absentee Bids Form. If we receive written bids on 

a specific lot for identical amounts, the first written bid to be received and 
accepted will have priority. Provided that we have exercised reasonable care in 
the handling of written bids, we cannot accept liability in any single instance 
for failing to carry out a written bid or for errors in connection with it arising 
from situations beyond our reasonable control; 


e. If a Bidder makes arrangements with the Auctioneers prior to the start of the 
auction, we will use reasonable attempts to contact them for them to 
participate in the bidding by telephone, but we do not accept liability for 
failure to do so or for errors in connection with telephone bidding arising from 
situations beyond our reasonable control; 


f. Unless otherwise stated, all Property lots are offered subject to a Reserve. 
The Reserve will not be higher than the low estimate printed in the catalogue. 
The auctioneer may open the bidding on any lot below the Reserve by placing 
a bid on behalf of the Seller. The auctioneer may continue to bid on behalf of 
the Seller up to the amount of the Reserve, either by placing successive bids or 
by placing bids in response to other bidders; 


g. The auctioneer has the right to exercise discretion in refusing any bid, 
advancing the bidding or withdrawing any Property lot. In the case of error 

or dispute, whether during or after the sale, he may take such action as he 
reasonably sees fit. If any dispute arises after the sale, and in the absence of 
any evidence to the contrary, the sale record maintained by the auctioneer will 
be conclusive; 


j. Subject to the auctioneer’s reasonable discretion, the highest Bidder 
recognized by the auctioneer will be the Buyer. The striking of the 
auctioneer’s hammer marks the acceptance of the highest bid and the 
conclusion of the contract for sale between the Seller and the Buyer. Risk and 
responsibility for the Property lot passes to the Buyer at the expiration of three 
calendar days from the date of the sale or on collection by the Buyer if earlier. 


6) AFTER THE AUCTION 


a. The Buyer must pay the Purchase Price for a Property lot and any Buyer’s 
Expenses immediately after the sale. This applies regardless if requirements 
for export, import or other permits apply; 


b. If the Artist’s Resale Right Regulations 2006 (EU Directive 2001/84/EC) 
apply to the Property lot, the Buyer also agrees to pay the Auctioneers an 
amount equal to the relapse royalty provided for in those Regulations. We are 
responsible to pay such amount to the artist’s collection agent on behalf of the 
Buyer; 


c. The Buyer will not acquire title to the Property lot until the Purchase Price 
and Buyer’s Expenses have been received by the Auctioneers in cleared 
funds. Any earlier release does not affect the passing of title or the Buyer’s 
unconditional obligation to pay the Purchase Price and Buyer’s Expenses even 
in circumstances where we have released the lot to the Buyer; 


d. We shall be entitled to retain items sold until all amounts due to us, have 
been received in full in cleared funds or until the Buyer has performed any 
other outstanding obligations as we shall require, including completing any 
anti-money laundering financing checks we may require to our satisfaction. 
In the event a Buyer fails to complete any anti-money laundering financing 
checks to our satisfaction, the Auctioneers shall be entitled to cancel the sale 
and to take any other actions that are required or permitted under applicable 
law. Subject to this the Buyer shall collect purchased Property lots within two 
calendar days from the date of sale unless otherwise agreed between us and 
the Buyer; 


7) 


e. Although we shall use reasonable efforts to take care when handling, 
packing and shipping a purchased Property lot and in selecting third parties 
for these purposes, we are not liable for the acts or omissions of any such third 
parties; 


f. Unless otherwise agreed by us in writing, the fact that the Buyer wishes 

to apply for an export licence does not affect his or her obligation to make 
payment immediately after the sale nor our right to charge interest or storage 
charges on late payment. If the Buyer requests us to apply for an export 
licence on his or her behalf, we shall be entitled to make a charge for this 
service. We shall not be obliged to rescind a sale nor to refund any interest or 
other expenses incurred by the Buyer where payment is made by the Buyer in 
circumstances where an export licence is required; 


g. If the Buyer fails to make payment in full in good cleared funds within 7 
days after the auction, we shall have the right to exercise a number of legal 
rights and remedies. These include, but are not limited to the following: 


i) hold the defaulting Buyer liable for the total amount due and to commence 
legal proceedings for its recovery together with interest, and costs for such 
proceedings to the fullest extent permitted under applicable law; 


11) cancel the sale of the Property lot; 


ii) resell the Property publicly or privately on such terms as we shall think 
fit; 


iv) pay the Seller an amount up to the net proceeds payable in respect of the 
amount bid by the defaulting Buyer; 


v) charge interest at an annual rate equal to 5% above the base rate of the 
Central Bank of Cyprus; 


vi) set off any amounts which the Auctioneers owe the Buyer against the 
outstanding amount remaining unpaid by the Buyer; 


vii) where several amounts are owed by the Buyer to us in respect of 
different transactions to apply any amount paid to discharge any amount 
owed in respect of any particular transaction, whether or not the Buyer so 
authorises; 


8) 


viii) exercise a lien over any of the Buyer’s property which is in the 
possession of the Auctioneers. We shall inform the Buyer of the 

exercise of any such lien and within 14 days of such notice may arrange 
the sale of such property and apply the proceeds to the amount owed to the 
Auctioneers; 


9) 


1x) take such other action as we decide necessary or appropriate. 
10) 
If we resell the Property under paragraph (iii) above, the defaulting Buyer 
shall be liable for payment of any deficiency between the total amount 
originally due to us and the price obtained upon resale as well as for all 
reasonable costs, expenses, damages, legal fees and commissions and 
premiums of whatever kind associated with both sales or otherwise arising 
from the default. If we pay any amount to the Seller under paragraph (iv) 
above, the Buyer acknowledges that the Auctioneers shall have all of the 
rights of the Seller, however arising, to pursue the Buyer for such amount 


Where purchases are not collected within two calendar days from the date 
of the sale, whether or not payment has been made, we shall be permitted 
to remove the property to a third party warehouse at the Buyer’s expense, 
and only release the items after payment in full has been made of removal, 
storage, handling, and any other costs reasonably incurred, together with 
payment of all other amounts due to us. 


WARRANTY 

In addition to the Auctioneers’ liability to Buyers set out in clause 4 of these 
Conditions, but subject to the terms and conditions of this paragraph, the 
Auctioneers warrant for a period of two years that if they sell a Property lot 
which is later found to be a forgery (as defined hereinbelow) they will cancel 
the sale and refund the Buyer the original purchase price paid for the Property 
lot in the currency of the original sale. A forgery means a Property lot that 

in the Auctioneers’ reasonable opinion is a fraudulent imitation created to 
deceive as to authorship or date, and where the Property lot is not described 
as such in headings printed in UPPER CASE TYPE in the catalogue (as such 
description may be amended by any saleroom notice or announcement). 


The Auctioneers’ warranty does not apply to supplemental material which 
appears below the upper case type headings of each Property lot and the 
Auctioneers are not responsible for any errors or omission in such material. 
The warranty does not apply to any heading which is stated to represent a 
qualified opinion. The warranty is subject to the following: 


a) It does not apply where (i) the catalogue description or saleroom 

notice corresponded to the generally accepted opinion of scholars or experts 
at the date of the sale or fairly indicated that there was a conflict of opinions; 
or (ii) correct identification of a Property lot can be demonstrated only by 
means of either a scientific process not generally accepted for use until after 
publication of the catalogue or a process which at the date of publication of 
the catalogue was unreasonably expensive or impractical or likely to have 
caused damage to the Property; 


b) The benefits of the warranty are not assignable and shall apply only to the 
original Buyer of the Property lot as shown on the invoice originally issued by 
the Auctioneers when the lot was sold at auction; 


c) The original Buyer must have remained the owner of the Property lot 
without disposing of any interest in it to any third party; 


d) Neither the Auctioneers nor the Seller will be liable for any damages 
including, without limitation, loss of profits nor for interest. 


e) The Buyer must give written notice of claim to us within two years form the 
date of the auction. The Auctioneers shall have the right to require the Buyer 
to obtain the written opinions of two established experts in the field, mutually 
acceptable to the Auctioneers and the Buyer, before the Auctioneers decides 
whether or not to cancel the sale under the warranty. 


f) The Buyer must return the Property lot to the Auctioneers in the same 
condition as at the time of the sale. 


The copyright in all images, illustrations and written material produced by or 
for the Auctioneers relating to a Property lot including the contents of this 
catalogue, is and shall remain at all times the property of the Auctioneers and 
shall not be used by the Buyer, nor by anyone else, without our prior written 
consent. The Auctioneers and the Seller make no representation or warranty 
that the Buyer of a property will acquire any copyright or other reproduction 
rights in it. 


If any part of these Conditons of Sale is found by any court to be invalid, 
illegal or unenforceable, that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest extend permitted by law. 


The rights and obligations of the parties with respect to these Conditions of 
Sale, and all aspects of all matters, transactions or disputes to which they 
relate or apply shall be governed and interpreted by the laws of the Republic 
of Cyprus. By bidding at auction, whether present in person or by agent, by 
written bid, telephone or other means, the Buyer shall be deemed to have 
submitted for the benefit of the Auctioneers, to the exclusive jurisdiction of the 
court of the Republic of Cyprus. 
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IlonoxEHMS WU YcIOBNA TOProB 


Buu3y oOo03HayeHbI OTHOWWeEHHA Mexyy OOO «JIa Tapons usin» u OOO «JIeppa 
MeuejpKMeHT» (jJasilee UMeHyeMbie «AyKUMOHUCT»), IIpoqapyamu (Kak O603HaYeHO 
Hwx«e) u [lokynaTesiamu (Kak OO03HaYeHO HWXKe), a TAKXKE YCIOBMA, Ha KOTOPbIX 
AYKUMOHUCTHI BCTYNAaFOT B OTHOWMeHHA C TlokynaTesamMn. 


1) JFOpuanueckue oTHomleHua Mexyy AyKuMonuctamn, ITpofapuamn u 
NOTeCHUMaJIbHbIMU TlokynaTesIaMu peryIMpyroTca: 
1) HacTosuuMn TlonoxeHuamu u Ycnosuamu Topros; 
1i) JOTOBOpOM O MocTaBKe MpesMeTos jyIa [TpoqaBuos; 
111) JOObIMH JJONOJIHUTeCJIbHbIMM 3AMeCUaHHAMH VW TOJIOXKCHMAMM, HallevaTaHHbIMu 
B KaTaylore TOproB UH McipaBJICHHbIMM Tp NOMOLIM MWyOJIM4HOrO OOBABJICHUA B 
ayKUMOHHOM 3aJle WIM 3axABJICHHeM ayYKUMOHUCTA B XOje AayYKUMOHA. 


2) AYKUMOHUCT BbICTyNaeT B KayecTBe areHta nmpojasya. Ilostomy foroBop 
Npofjaxku 3aksOYUaeTCA HanpsaMyro Mexyly ITpoyasuom u Tloxynatesiem. AyKUMOHUCT 
MOXeT ObITb Baj[eJIbIeM JIOTa (UM B TAKOM CJly4ae BbICTyNaTb B KayecTBe ITpoyasua) 
Y/Y ObITb FOPHAMYeCKU, (PuHAHCOBO WIM OeHeECpuLMapHoO 3avHTepecoBaH B JIOTe B 
KayecTBe OOecneyeHHOrO Kpes{UTOpa WIM B KAKOM-JIMOO [IPyroM KayecTBe. 


3) ONPETEJIEHUA 


AYKUMOHNCTHI onpefesmaroTca KaK OOO «JIEHPA MEHEJDOKMEHT>», komnannua 

C OrpaHHYeHHOM OTBETCTBEHHOCTHIO MOJ] JeEMCTBMeM 3aKOHOB Kunpa, c ocpuLMaIbHO 
3aperMCTpUpoOBaHHbIM OcpuicoM no aypecy 15 Agiou Pavlou, LEDRA HOUSE, 
Agios Andreas, 1105 Nicosia, Cyprus, MW OOO «JIA ITAPOJIb TMBUH», komnanua 
C OrpaHH4eHHOM OTBETCTBCHHOCTHIO, 3aperMCTpUpoBaHHad COrIacHO 3aKOHaM Kunpa 
nloy] HOMepoM HE 245027, B ocbulabHo 3aperucTpupOBaHHbIM OdUCOM MO ajipecy 
14 Promitheos Street, Agios Dometios, 2370 Nicosia, Cyprus; 


YuacTHHk TOPLoB ONpeyeAeTCA Kak JikKOO0e JMO, UMeroliee HaMepeHuHe, 
COBepiaronsee NOMBITKY CyeIaTb WIM earomsjee CTAaBKY JIEOObIM ClOCOOOM; BOTY 
KaTeropuiro BKJIFOUarOTCA Tlokynatesm; 


IlokynatTemb onpeflemaetca Kak s1000e JMO, CleaBluiee HAMOOJIbLITY!O CTaBKYy WIM 
TIpejJIOX%KeHHe, IPMHATOe AaYKUMOHUCTOM; B STY KaTerOpUlo BKIIOUAeTCA J[OBEpUTeJIb 
TaKOrO JIMIa, CCIM CTABKa COBeplaeTCA Yepe3 areHTa; 


M3yepxKH NoKynatTeiA onpesesAOTCA Kak JHOObIe BbIMIATbI WIM pacxOj[bl B 
nowb3sy AyKUMOHMCTOB OT sua Tlokynatesa UM JOObIe COOpbI B NOIb3y aBTopa 
0 WpaBy C/eOBAaHA B OTHOLUEHHU Mposaxku CoOcTBeHHOCTH (B COOTBETCTBHH C 
onpeyjeJIeHveM, JAHHbIM B KOHCHTHalMOHHOM JJOroBope), BKJIKOUadA CyMMY JIKOOOrO 
HJIC, Hanaraemoro BHocsey]CTBHN; 


IIpemna nokynatewia onpejeisaeTca KaK KOMUCCHOHHBIE, BbITJIa4uBaeMbie 
Tlokynatesem c AyKuMoHHon Lenbi (B COOTBeTCTBUM C JAHHbIM HIDKe 
onpejfesIeHveM) B pa3sMepe 20% oT AykuMOHHOM Leni 3a KarkJ{bI JIOT CTOMMOCTbIO 
no €10000 skmrountesmbuHo, 4 15% or AyKumonHon Lenbi, npeppiiaromujen € 10000; 


AYKUMOHHAA WeHa onpesesiaeTca Kak HavOO/IbINad CTABKAa, IIpUHATAA 
ayKUMOHUCTOM C yjjapoM MOJIOTKA, WIM JOrOBOpHad WeHa, B Cily4ae 
mMocuIeayKUMOHHON Mpoaxkn; 


Tlokynuaa Wena onpejeaetca Kak cyMMa AyKuMoHHon Lens u HasiaraeMbIx 
IIpemun Ioxynatena u HC; 


Peseps onpejesiaeTca Kak KOH(bUeHWMasIbHad MMHUMasIbHad AykuMoHHas Lena, no 
KoTopou ITpofapet, cormaceH NpojjaTb BXOALLy!O B JOT COOCTBeHHOCTD; 


IIpofapey onpeflensaetca Kak JMO, Mpefiararoljee Ha Mpopaxky BXOALLLYIO B JIOT 
CoOcTBeHHOCTh (BKJIFOUaA AreHTOB 9TUX JIM, (MHbIX, MOMMMO AyKIIMOHMCTOB), HX 
MCHOJIHUTeeM WIM JIMMHbIX WpesCTaBuTeen); 


HJIC — sro Hanor Ha JoOasnennyto CTroumocTb B COOTBeETCTBHU C TeKYLeu 
CTaBKOM. 


4) OMMCAHWA B KATAJIOVE UW COCTOAHUE OB BEKTOB 


AYKUMOHUCTHI TpoyatoT COOCTBeEHHOCTE B COCTABe JIOTOB COrIaCHO ONMCaHHtO, 
WIM B HAJIM4HOM COCTOAHMM Ha MOMEHT TOPLOB, B COOTBETCTBHM CO CJIe/{yFOLUMU 
npaBusiamMu: 


a. BBujly XapakTepa U BO3pacTa MpofaBaeMBIX JIOTOB, OHM Kpalihe pej{Ko 
HaXOJATCA B COCTOAHMM MpeBOCXOMHOM COXpaHHOCTH, Kak NpaBMJIo UMes Npu3HaKU 
BeETXOCTH, NOBpexeHHH, pecTaBpalvu WIM peMoHTa. JItoOoe ynomMuHaHHe 
XapakTepa COxXpaHHOCTH OObeKTAa B KaTalore He NpvpaBHUBaeTcsA K MOJIHOMY 
onvcaHuto COCTOAHUA. OTYeTHI O COXPaHHOCTH MpesOcTaBIAHOTCA MO TpeOOBaHUIO. 
Kaxj{bIii JIOT, BbICTaBJIACMbIM Ha TOPru AyKIUMOHMCTaMH, JIOCTYIeH JIA OCMOTpa 
WO Hadasia TOPoB, MU MbI pPeKOMeH{yeM BaM 110 BO3MOXHOCTH BCera IMHO 
OW|EHUBaTb CocToOsHve CoOcTBeHHocTH. MsinrocTpaluv npefiararoTca TOJIbKO /IJIA 
WeHTUCUKalMU OOLEKTOB UM He MOryT CUMTATBCA MOJIHOLUCHHbIM CBUJICTeJIbCTBOM 
COCTOAHHa CoOcTBeHHOCTH B COCTaBe JIOTA; 


b. Bce raOaputi CoOcTBeHHOCTH B KaTasiore JJarOTCA B MIpHOJIM3UTeJIbHBIX 
BeJIM4MHaX 


c. JIroOble 3adBIeHHA, C/eaHHble AyKUMOHMCTaMH B TIMCbMeHHOM WIM yCTHOU 
(bopMe 0 JHOOOM JIOTe, OTHOCHTeJIbHO ATPHOYUMU ero aBTOPCTBA, LIKOJIbI WIM 
CTpaHbl MpOuCcxorx*KeHuA; ETO UCTOPUM; MecTa CO3aHUA; WIM OTHECeEHUA K 
JHOOON JjaTe WIM Nepvoply; ABJIAKOTCA He KOHCTaTalMen (pakTa, a 13JIO2%KeHHeM 
MHeHHa. Hatin MHCHUA CTPOATCA HeMpe/B3ATO U C M3BECTHOM OCTOPOXKHOCTHIO, 


5) 


6) 


Ha OCHOBaHHU MHCopMaliun, MmpesocTaBleHHou ITpoyaBiyoM, KOMMeTeHTHOCTH U 
TeXHMYeCKUX 3HAHMM AYKUMOHUCTOB, WM OOLICMPHHATHIX UCCJIeOBATeJIbBCKUX U 
QKCHEPTHbIX OLCHOK. 


d. OyeHouHad CTOMMOCTb CoOcTBeHHOCTH B COCTaBe JIOTOB He rapaHTUupyeT 
npoyaxky OObeKTa No STON WeHe U He ABJIACTCA OTPAXKeHHeM PeasIbHON WeHHOCTU 
OObeKTA. 


B XOHE AYKUMOHA 


a. AYKUMOHUCT UMeeT TIpaBo, M0 HallieMy MOJIHOMy YCMOTpeHHIO, OTKa3aTb B pape 
BXOXKJCHUA B MOMeLeHHe AYKUMOHA WIM ydaCTUA B AYKIMOHE, a TAKX2Ke OTBEPrHYTb 
JKOOy!O CTaBKYy; 


b. Torenuvanbuble NOKyNaTesM JOJDKHbI 3anOJIHUTb VU NOPMMCAaTh perucTpalyWoHHyto 
(bopmMy yyacTHHKa ayKUMOHAa U MpesOCcTaBUTb yOcTOBepeHue JM4HOCTH. Mbt 
MOXKEM 3alIpOCHTb OaHKOBCKHe JeTaIM CueTa, C KOTOpOrO OyfeT NPpOU3BOAUTECA 
onslaTa, MIM fjpyryto cbuHaHcoByto HH*opmaunmto. JTenad cTaBky, yuaCTHUK TOProB 
OTBCTCTBEHHO BbIpaxKaeT NePCOHAJIBHY!IO TOTOBHOCTS 3aiaTuTb [loxynuyto yeHy, 
BkuHOUaA [ITpemuto NoKynatTesA, BCC COOTBETCTBYFOLUMe HaJIOr UM JOObIe pyre 
CONPOBOXKarolMe U3epxXKU. YuacTHUKU TOPLOB HECYT JIMIHY!O OTBETCTBCHHOCTB 
3a CBOIO CTaBKY; 


c. YuacTHUK TOPrOB MOXET BbICTYMATb B POJIM areHTa Ha3BaHHOU TpeTbei CTOPOHBI, 
ecJIM Ha ITO OblIa WHUCbMeHHasd JOTOBOpeHHOcTb c AyYKI[MOHMCTaMH JjO Hayasa 
ToproB. HecMotTps Ha TO, YTO MBI OyJ[eM B3bICKMBATb OMIATY TOJIBKO C ry1aBHOrO 
WHUUMaTopa CTaBKU, YYaCTHUK TOPFos, JesIalOWWM CTAaBKy OT ero JIMA, HeCeT 
OTBETCTBEHHOCTh 3a CTaBKY KaK COBMECTHO C MHUWMaTOpoM, Tak VM MHJIMBUJLyasIbHO; 


d. Ecnu YuacTHuku TOpros He MOryT MpvicyTCTBOBAaTb Ha CaMOM ayKIIMOHe, WIM 
lelaTb CTaBKM Yepe3 areHTa WIM NO TesIecbouy, AYKUMOHUCTHI OyyT IpHHuMaTb 
yjjasIeHHble CTaBKV B IIMCbMeHHOM BUH, Ip yCJIOBUM YTO OHM JOCTUTHYT Hac jo 
Hayayla TOproB. CTaBKH CJlefyeT JleaTb B eBpo. IloxKanylicta, Ucnomb3yltTe copmMy 
WIA yasIeHHOU CTABKM, HallevaTaHHy?!o B KaTasiore. B ciyyae NoyYeHUA [IBYX 
IIMCbMCHHBIX CTABOK Ha O/[MHaKOBYFO CYMMy Ha OjIMH U TOT Xe JIOT, WpeyMouTeHve 
OyfeT OTHAHO TOM CTaBKe, 4TO IpHObIa NepBoi. Mpri OyfjeM paccMaTpuBaTb 
IIMCbMeHHbIe CTABKH CO BCeM BO3MO2XKHOM TUATeJIBHOCTBIO, OJJHaKO MbI He HECeM 
OTBETCTBEHHOCTh 3a 4aCTHble Cly4an, KOra MMCbMeHHad CTABKa He MOT Ia OBIT 
BbINOJHeHA WIM ObiJIa BbIMOJIHeHa C OLWIMOKON, eCJIM STO ObINIO BbI3BaHO CUTyalMen 
BHe Halllero KOHTpoOuIA; 


e. B cmyyae koryja Y yacTHuK TOprosB 3apaHee JOroBopuwsica c AYKIMOHUCTaMH JJO 
Hayasia ayYKUMOHA, BCe BO3MOXKHbIe YCHIIMA Oy/yT NpesNpMHATHI, YTOObI CBAZATbCA 
c YuacTHMKOM TOpros, YTOOBI OH(a) CMoOr(J1a) YUACTBOBAT B TOprax MO Teseqouy; 
O/JJHaKO, MbI He HEC€M OTBETCTBCHHOCTH B CJIyuae HEBO3MO2KHOCTH CBA3H WIM 
OWWMOOK B XOjle TOProB NO Tee*ouy, eCJIM ITO ObIO BbI3BAaHO CUTyalMen BHE 
Halllero KOHTPOJIA; 


f. Bca CoOcTBeHHOCTh B COCTaBe JIOTOB UMeeT Pe3sepBHy!0 LeHy, CJIM TOJIbKO ee 
OTCYTCTBHe He OrOBOpeHO OcObO. PesepBHad WeHa He MOXeT OBITb BbIWe HYKHeM 
[paHUL{bI OLCHOUHOM CTOMMOCTH, yKa3aHHOW B KaTasiore. AYKIMOHMCT MOxeT 
OTKPbITb TOPIH Ha JIKOOOK U3 JIOTOB H¥xKe Pe3epBHOH LeHbI, C/[es1aB CTaBKy OT JIMA 
TIpogapya. AyKIMOHUCT MOXeT MpOOJDKUTh [esaTb CTaBKU OT JMya TIpopasua, 
s1M60 CaM, OjHy 3a pyro, 160 B OTBeT Ha CTABKH, MpejIOXKeHHbIe JIPyrTuMu 
nokyMaTeJIAMU, MOKa pe3sepBHasd WeHa He OyjjeT JOCTUrHyTA; 


g. AYKIMOHUCT UMeeT TpaBo OTKJIOHUTH JIOOy!IO CTaBKy NO CBOeMy YCMOTPeHHIO, 
YCKOpasTb TOP WIM CHMMATE C TOProB JOOON U3 JOTOB. B city4ae OMMMOKN WIM 
pa3Horlacna, BO BpeMA WIM MOCIIe TOPrOB, OH MOXET IPHHATb MepbI, KOTOPbIe 
MOCUNTaeT COOTBETCTBYIOLNMMU cuTyauMu. B ciryyae ecm pasHoriacue BOSHUKHET 
110 OKOHYAaHMM TOPLOB, peecTp TOproB, KOTOpbIM Bes] AYKUMOHUCT, OyJeT CUMTATbCA 
KOHE4HbIM, CCJIM TOJIbKO He BOSHUKHYT MpoTuBOpeyalle eMy [OKa3aTeJIbCTBA; 


h. Ha ycmotpenve Aykywounucta, YuacTHuK TOpros, C/leaBLUM CaMyto 

BbICOKY!O CTaBKy, OyjjeT npu3sHaHO AykuMouucTom Tlokynatesem. Yjjap MOOTKa 
AYyKUMOHUCTAa 3HaMeHYeT IIpHHATHe CaMOl BbICOKONM CTaBKH UW 3aKJIFOUeHHe 
KOHTpakTa O Kylie-lmpoflaxke Mexkyly [Tpoyasyom u Iloxynatesiem. Puck u 
OTBETCTBCHHOCTh 3a COOCTBEHHOCTS B COCTaBe JIOTa NepexopuT K IloKkynaresro 110 
UCTeYeHMM Tpex KaJIeHapHbIx JJHeM C MOMEHTa TOPLOB, WIM B TOT MOMEHT, KOrya 
Ilokynatejb 3a0upaeT JIOT, ECM STO CIIy4aeTCA paHbulle. 


MIOCIE AYKUMOHA 


a. Tlokynatesb 0613aH BbInaTUTb TlokynHyto WeHy 3a COOCTBeHHOCTh B COCTaBe 
ota UW sHOObIe M3y}epxKKU NOKynaTesA Cpa3y NOcse TOproB. ITO NOOXeHve UMeeT 
CUJIyY BH€ 3ABACHMOCTH OT TOO, CYLIeCCTBYIOT JIM SKCIOPTHbIe, AMMOPTHbIe WIM 
KakWe-JIM00 pyre TpeOoBaHHA; 


b. Ec k CoOcTBeHHOCTH B COcTaBe JIOTa IpuMeHUMO II paso npaBoMouHoro 
XYMOKHUKa IPH KaxkjOu NpwKU3HEHHOUM Nepempoyjaxe ero padorsl 2006 
(upextusa Espocoto3a 2001/84/EC), Moxynatemb Takxe oOa3yeTCA yIaTUTb 
AYyKUMOHUCTY CyMMY, paBHytO roHOpapy Xy/{OX%KHUKY COriacHo yKa3aHHomy [Ipasy. 
MbI HeceM OTBETCTBEHHOCTh 3a BbIMIaTy 9TOM CYMMbI YMOJIHOMOYCHHOMY areHTy 
XYMO*KHUKa OT JMya Tlokynaress; 


c. [lokynateib He NoslyyaeT NpaBo Ha COOCTBeEHHOCTS B COCTabe JIOTA MOKA 
Tlokynuaa Wena u M3yepxxku NoKynaTesa He ObLIM Nosy YeHbI AYKUMOHMCTOM B 
BIJe CBOOOJHBIX Cpej{cTB. PaHHad Nepeflaya He BIMAeT Ha Mepexoj NpaBa WIM Ha 
Oe3ycIOBHy!o OOx3aHHOCTE [lokynatena 3anmaTuTb [loxynuyto uexy u V3pepxKu 
NOKYNaTeJA jaxkKe B TOM CJIydae, CJIM MBI y>xKe Nepejamm oT Tloxynatest0; 


d. Mp coxpansem 3a COOOM MpaBo yjep»xUBaTb MpopaHHble Mpey{MerTbI, 1OKa HaM He 
OYeT BbIMIAadeHbI BCe IPHYNTarOlLMecaA MIaTe2xKU B CBOOO/HBIX CpefjICTBaX, WJIM 1OKa 
IlokynatTeb He BbINOJIHUWJI BCe Hajlexkallve OOA3aTeJIbCTBa Mepey] HAM, BKIHOUAaA, 
Ip HeOOXOMMOCTH, YCHeLIHble (PHHAHCOBbIe NpOBepKU MPOTUB (bakTa OTMbIBaHHA 
neuer. B cryyae ecam Tlokynatenb He MpOXOJMT yOBIETBOPUTeIbHON C(buHaHCOBON 
IIpOBepKU Ha OTMbIBAaHHe JleHer, AYKUMOHUCTbI MMEIOT T1paBO OTMCHUTb (akT 
Npoyaxku VU MpejIpVHATH [pyre Apyrue jevicTBua, TpeOyeMble WIM pa3spelieHHble 
3aKOHOM. B cyrydae BbIMOJIHeHHA STUX ycnoBuN, [lokynaTesIb MOXeT 3a0paTb 
lipvoOpereHHyto UM CoOcTBeHHOCTS B COCTaBe JIOTa B Te4YeHHe JIBYX KasIeHapHbIx 
WHeM CO JHA MpOfaxkKU, CCIM TOIbKO Mexkyy Hamu U [loKynatesiem He CylecTByeT 
MUHOU JOrOBOpeHHOCTH; 


e. MbI MposaBJIAeM BCIO BO3MOXKHY!0 MpesOCTOPOXKHOCT B Mpolecce oOpalljeHus, 
ylaKOBKUH UM MepenpaBKu KyrJIeHHOU CoOcTBeHHOCTH B COCTaBe JIOTa HU B BbIOOpe 
TPeTbeM CTOPOHBI JIA OCYIeCTBIICHHA STUX JIEMCTBUM, O/J[HAaKO MbI He HECeM 
OTBETCTBEHHOCTH 3a JICHCTBUA WIM yItyLJeHuA CO CTOPOHbI 9TUX TpeTbhUX CTOPOH; 


f. B cnyuae OTCYTCTBUM MMCbMeHHONM JJOTOBOpeHHOCTH Mex]ly HaMH, TOT (bakT, UTO 
Ilokynateb mlaHupyeT NOJYYUTb SKCIOPTHY!O JIMNCH3UIO, He OKa3bIBaeT BJIMAHUA 
Ha ero JIM ee OOA3AHHOCTh NpOU3BeECTH OIIaTy Cpa3y *Ke 10 OKOHYAHMM TOPros, a 
Take He BIMAeT Ha Hallie MpaBO HAaYMCIATb MPOUCHTHI WIM ONOJIHUTeIbHYHO Wary 
3a XpaHeHHe JIOTA B CJIy4ae 3aflep2xKKU omaTbI. Ecnm Tlokynareb xesaeT, YTOOBI 
MBI T1O/{aJIM Ha SKCIOPTHY!O JIMUCH3UEO OT ero JIMa, MbI MMeeM IIpaBo 3allpOCcuTb 
mlaTy 3a sty ycsryry. Mbi He 06a3aHbI AHHYJIMPOBATb Npopaxy WIM BOSMelaTb 
MIpOUeHThI WIM JHOObIe [pyre u3fjep2xKU, KOTOpbIM NoTepnies [lokynatTesb B TOM 
culydae, KOra SKCNOpTHBIe JIMMeCH3UM HEOOXOMMBI; 


g. Ecam Ilokynarestb He OCyIIeCTBIIAeT OMWIATY MOJIHOCTBIO Ip MOMOLIM CBOOOHBIX 
CpejICTB B TeYyeHHe 7 Hel MocIe ayKUMOHA, MbI MMeeM TpaBo Tpes{pHHATh pay 
FOpuyu4eCKUX Mep, B KOTOPble MOryT BXOMMTb Cylej{yroulMe (a TaKxe [pyrve) 
IeuCTBUA: 


1) IPUBIeKaTb He BbINOJHUBWeroO OOA3aTeNbCTBa [lokynaTesiaA K OTBETCTBEHHOCTU 
C UeJIbIO BbITWIAaTbI BCeM NpH4NTarOlWecaA CyMMBI UM BCeXx FOpHMYeCKUX Npowuepyp u 
U3]{ep2KeK, HalpaBJICHHbIX Ha BO3Bpall[eHve STON CyMMBI, BKJIOUAA MPOLeHTHI, 10 
MaKCHMaJIbHOMy IIpevickypauTy, JOMYCTUMOMy COOTBETCTBYIOLUIMM 3aKOHOM; 


il) AHHYJIMpoBaTb Mpoyjaxky CoOcTBeHHOCTH B COCTaBe JIOTA; 


ili) HepenpoyaTb CoOcTBeHHOCTh B MyOJIM4HOM WIM YaCTHOM MopsjiKe Ha 
yCTpavBarolljux Hac yCJIOBMAX; 


iv) onmaTuTs ITpofjaBuy cyMMy B pa3Mepe YMCTOM BbIPyUKU OT pa3sMepa CTAaBKH, 
CeaHHOM He BbINOJIHMBLUMM CBOUX OOs3aTebCTB [loKynatesiem; 


V) B3bICKaTb NpOUeHTbI 43 pacueta 5% ToOBbIxX B JOOaBsIeHHe K OCHOBHOM CTaBKe 
Lentpodanka Kunpa; 


V1) BBINeCTb JIKOOyIO CyMMy, KOTOpy¥o AYKUMOHUCT osDKeH TlokynatTesmro, 13 
ocTarolevica HeBbIMIayeHou [lokynatesieM CyMMBI; 


Vii) B TOM cylyyae, ecm IlokynaTesb OJDKeH HaM HECKOJIbKO MlaTexkelt B CUeT 
Pa3JIMUHBIX TpaH3aKUMi, UCMOJIb3OBaTb JIFOOYFO BbIMJIa4eHHYFO CYMMY JIA 
MOKPbITHA JIKOOOM 3af{OJDKeHOM CYMMBI B CUeT JIKOOOM OTCJIbHOM TpaH3aKUMH, aeT 
mm Tlokynatestb corslacue Ha 9TO WIM HET; 


Vili) yep2KUBaTb JHOOyto COOcTBeHHOCTH [lokynatesia, KOTOpad HaXOJUTCA B 
pacnops>keHuu AykuMonucta. Mb coobuuM Ilokynatesro, ecu MbI HasIOX%KUM 
apecT Ha ero COOCTBEHHOCTH, UM B TeYeHuN 14 Hei C MOMeHTAa MOOOHOrO 
COOOLCHHA MOXKeEM OpraHH30BaTb Mpoaxky ITOM COOCTBEHHOCTH, UTOOI MOKPbITb 
cymMy, KoTopyto IlokynateJIb JOJbKeH AYKUMOHUCTaM; 


ix) TIPCMIPUAATS WHbIe War B STOM KJIFOUe, KOTOPble COUTCM HeEOOXO/IMMbIMU WIM 
COOTBCTCTBYFOUIUMH. 


Ec MbI Nepenpoyjaem CoOcTBeHHOCcTb corsiacHo Naparpadpy (iii) Bbile, He 
BbINOJIHMBLUIMM CBOU OOs3aTesIbcTBa [lokynaTeIb MOHECET OTBETCTBCHHOCTh 3a 
JHOOOM HeOCTaTOK Mexkly U3HadaJIbHO TIpHMyUTaroljeica HaM CYMMOM VM CYMMON, 
NOJIYYeHHOH OT Mepenmpojarxk, a TAKXKE BCEX Pa3sYMHbIX PaCXOJOB, U3]epxeK, 
yOBITKOB, lOpHj{M4eCKUX TOHOpapos HU MpeMu JIOOOrO TUMAa, CBA3AHHBIX C OOCHMU 
NpojjaxkKaMu VW BbITeKAFOLUMMM V3 HEBbINOJIHCHUA U3HAYAJIBHBIX OOA3ATeJIbCTB. 
Ec MbI BbINIauuBaeM JIKOOyro cyMMy ITpoyjapuy corsacHo naparpady (iv) 
Bbiue, [lokynatTeb npu3HaeT 3a AyYKUMOHUCTaMU MosHOe NpaBo ITpofasya, BHe 
3aBMCMMOCTH OT ero NpOMCXxoOxeHHA, JOOuBaTECA OT TlokynaTeA yKa3aHHOU 
CYMMBI. 


Ec nokynateJib He 3a0pasI CBOM NpvoOpeTeHHA B TeYeHHe [IBYX KaJIeH/JapHbIx 
Hen CO JHA AYKUMOHA, BHE 3ABMCUMOCTH, OblIa JIM WpoBeyleHa OlaTa WIM 

HeT, HaM pa3pellleHO MepeBe3TH COOCTBEHHOCTE B MECTO J\JIA XpaHeHuA, 
lIpuvaiexailee TpeTbe CTOpoHe, 3a cyeT IlokynarTesa, U BbIJaTb €€ TOJIBKO 
NOcIe NOJHOM ONJIaTbI MepeBO3KU, MepeMeLeCHHA, XPaHeHHA UM JIFOObIX [pyrux 
MIOHECCHHbIX Pa3YMHbIX pacxoOB, HapAyy C y2Ke MIpMUNTarOlevica HaM TWIAaTOH. 


7) TAPAHTUA 


8) 


9) 


10) 


B jlonosHeHue K OOa3aTesIbCTBaM AYKUMOHMCTOB NMepey Tlokynatesamu, 
W13JIOX%KCHHbIM B Naparpade 4 jaHHbIX YcOBUM, HO B COOTBETCTBHU C MOIOXKeHUAMU 
MW YCIOBMUAMM JJaHHOrO Naparpacba, AyKUMOHEppbI jakOT rapaHTUO CPOKOM Ha 

Ba roa, B OTHOLMEHUM TOTO, YTO ECM NpoyaHHasd UMU CoOcTBeHHOCTh OyjeT 
BIOCJIeCTBUM MIpv3HaHa MOjesIKOM (COr1acHo JaHHOMY HEDKe OnpesjesIeHuto), 

OHM aHHYJIMpytoT Mpoyaxky uv Bo3MectaT IlokynatesoO UCXOJHY!O MOKYIHY!O 
CTOMMOCTb CoOcTBeHHOCTH B COCTaBe JIOTA, B UCXOHOM BaslroTe cyesKU. Topeka 
olpeflesIdeTCA Kak CoOCTBeHHOCTh B COCTaBe JIOTa, KOTOpas, 10 OOOCHOBAaHHOMY 
MHeHUIO AYKUMOHUCTOB, ABJIACTCA 2KYJIBHHYECKON UMUTalen, CO3/{aHHOM C LeJIbrO 
BBECTH B 3a0J1y2KJIeHHe OTHOCHTEJIbHO €€ ABTOPCTBa WJM BPeMeHM CO3aHHA, CCIM 
9TOT CbakT He OOo3HayeH SAT JIABHbIMU BYKBAMAN B 3aronoBKe onvcaHua 
JIOTa B AYKUMOHHOM KaTaslore (U43MeHCHUA MOTyT ObITb BHECEeHbI B ONMCaHve 
MOCpef[CTBOM YBeJOMJICHHA WIM OObABJICHHA B AYKIMOHHOM 3aJie). 


TapanTua AyKUMOHUCTOB He paciipocTpaHsAeTca Ha JONOJIHUTeIbHY!O MHCPOpMaLluto, 
pa3MeLIeHHY!O Moy] HaOpaHHbIM 3arlaBHbIMU OyKBaMMH 3aPOJIOBKOM B OMcaHun 
Kaxkoro JOTa, A AYKUMOHUCTbI He HECYT OTBETCTBEHHOCTh 3a JIKOObIe OLUMOKU 

YW Mponycku B sTOM MH*PopMaunu. CapanTua He pacnpocTpaHsAetTca Ha JOOOK 
3arOJIOBOK, KOTOPbIM 3aABJICH KaK NpejCTaBJIAFOLUUM KBasIMCPpVUMpOBaHHoe MHeHHe. 
TapaHTua jevncTByeT B COOTBETCTBHM CO CIe{YIOWMMU paBiiaMu: 


a) Ona He pacnpocTpaHsetca Ha Cily4an, Kora (i) onMCaHue B KaTasiore WIM 
OObABJICHHe B AYKIIMOHHOM 3aJIe COOTBETCTBOBAJIO OOLICMPHHATOMY MHeHHO 
YUeHbIX WJIM SKCIMePTOB Ha MOMEHT TOPTOB, MIM B ABHOM C(POpMe yKa3bIBaJIo 

Ha HasIM4ve MpOTMBOMOJIOXKHbIX MHCHHM; WIM (ii) BepHad UeHTUduKalnA 
CoOcTBeHHOCTH B COCTaBe JIOTAa MOXeT ObITb MpOJJeMOHCTPUpoOBaHa TOJIbKO 

C TOMOLIbIO Hay4YHOU Npollesypbl, OObI4MHO He OMycKarollevica JO MOMeHTAa 
nyOuMKallun KaTasiora, M60 Npouesypbl, KOTOpad Ha MOMeHT IyOuMKaluv KaTaora 
Oba ObI HeOMpaBsaHHO JOPOrocTosALen WIM HeMmpakTMYHON, WIM Morsia HaHeCTU 
ylep6 Co6cTBeHHOCTH; 


b) ITpapa no rapaHTun He nofiexaT nepejaye U JleHCTBYIOT TOJIbKO B OTHOLWICHHU 
ucxoyHoro Ilokynatema CoOcTBeHHOCTH B COCTaBe JIOTa, COrsIacHo cyeTy, 
W3HAYaJIbHO BbIJaHHOMy AYKUMOHMCTaMM MOcJe Mposaxu JIOTa Ha aYKUMOHE; 


c) Ucxogupm Tokynatemb fospKeH OCTaBaTbCA BJlajjesIbLleM COOCTBeHHOCTH B 
cocTaBe JIOTa, He MpefOCTaBIAA HUKAKOM [OI B HEM HAKAKOU TpeTbel CTOPOHeE; 


d) Hu Aykyuounctst, Hv IIpogapell He HecyT OTBETCTBCHHOCTH Kak 3a JIKOOOM 
yllepO, BKIKOouad, Ge3 OrpaHHyeHUui, yMyLeHHy!0 BbIrOjly, TaK Vi 3a JOXO]. 


e) [lokynatesb JOsDKeH NOjjaTb HaM TIMCbMeHHOe 3axABJICHHe O IIpeTeH3HU B TeYeHHe 
IBYX JIeT CO HA ayKUMOHA. JJo TOPO, KaK IIPHHATh pelieHve OO OTMeHE Mpopaxku 110 
npasy rapanTun, AyKUMOHMCTHI [OJDKHbI MMeTb 1paBo NoTpeOoBaTs oT Tlokynatea 
MIMCbMECHHBIe 3aKJIFOUCHHA JIBYX NIPH3HAHHbIX SKCIMeEPTOB B COOTBETCTBYIOLIeH 
oOsacTU, YbA KOMMeTEHUMA OMMHAKOBO Tpu3HaeTca AyYKUMOHUCTaMH U 
Tloxynatesiem. 


f) Tlokynatesb 0613aH BepHyTb CoOcTBeHHOCTb AYKUMOHUCTaM B TOM Ke 
COCTOAHMM, B KOTOPOM OHa HaxO/{MIaCb Ha MOMEHT TIposaxku. 


ABTOPCKOe M1paBo Ha Bce H300paxKeHHA, WIVIKOCTpaljui UW WMCbMeHHbIe MaTepuaibl, 
pou3BeyjeHHble AyKUMOHMCcTaMu Win fia AyKIMOHUCTOB, OTHOCHILMeCa K 
CoOcTBeHHOCTH B COCTaBe JIOTa, B TOM YMCJIe Ha COs[epxUMOe aHHOrO KaTasiora, 
NIpWHajIexkUT VU BCerya OyjeT NpUHasiexaTb AyKIMOHUCTaM; MepeuncJIeHHble 
MaTepHaJIbI He JOJDKHbI MCMOJIb30BaTBCA HU TloKymaTesiem, HV JIKOObIM JIpyruM 
JIMIIOM, Oe3 Halliero npe/[BapUTeIbHOrO NMCbMeHHOrO cormacua. Hu AyKWMOHNCTHI, 
Hu [Tpoyapell He aroT 3aBepeHui WIM rapaHTun, 4To IlokynatTesb COOCTBeHHOCTU 
NOJYYUT ABTOPCKHe MpaBa UJI OObIe pyrve WpaBa BOCIIpOUM3Be/{eHuA Ha ITU 
MaTepuasibl. 


Ec Kakaa-s1M00 YacTb HacToslMx YcnosBun Topros OyseT Mpu3HaHa JIKOObIM 
CYJIOM HeJeHCTBUTeJIBHON, MpOTMBOpedallen 3aKOHY UJI He UMeFOLeM UCKOBOU 
CUJIbI, 9TA YaCTb OyjeT AHHYJIMPOBaHa, B TO BPeMA KaK OCTAJIbHbIC YCIOBUA 
OCTaHYTCA JIeMCTBUTeJIbHbIMU, HACKOJIbKO STO BO3MOXKHO B COOTBETCTBHH C 
3aKOHOM. 


IIpasa u 06a3aHHOCTH CTOPOH B OTHOWeHHM HacTosuMx YcuoBpun Topros, u Bce 
aCII€KTbI BC€X BONPOCoB, ONepalMi WIM JMCIyTOB, K KOTOPbIM OHM UMCIOT 
OTHOLUCHHe WIM MIPUMeHAIOTCA, peryIMpy!OTCA U TOJIKYFOTCA B COOTBETCTBHH C 
npaspom PecnyOmuku Kunp. Copepiiad craBKi Ha ayKUMOHE, JIMYHO WIM Yepe3 
areHTa, MOCpejICTBOM MIMCbMeHHOM CTAaBKH, 10 TesIeC*OHy WIM JIKOObIMH JIpyruMu 
cpeycTBamn, IlokynatTemb CuuTaeTCA NOJYMHAKOWMMCA, K NOJIb3e AYKUMOHMCTOB, 
MCKJIFOUMTeJIBHON FOpucyuKUMM cya PecnyOmmku Kunp. 
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MISSION: 


: Professional Services 
- Stellar representation 
- Creative solutions 


- Integrated system 


VISION: 


* Global Expansion 
- Streamlined Approach 
: Client-focused Value 


- Diverse workforce 


LEDRA HOUSE: 


15 Agiou Paviou Str. 
Agios Andreas, 1105 
Nicosia, Cyprus 


P.0.Box : 24323, PC. 1703 


Nicosia - CYPRUS 


FAX: +39/ 22 7/5500 
TEL: +35/ 22 5566/7 


E-MAIL: ledra@vasslaw.net 


faves, Manacemeny Lep 


LEDRA MANAGEMENT LIMITED specialized in 
the provision of a highly personalized, 
professional and comprehensive range of 
international trust and fiduciary services to 
corporate and private clients throughout 


the world including: 


« Miulti-jurisdictional Company 
Incorporation & Continuing Administration 


= Asset Management & Tax Planning 


« Auditing, Accounting & Business Advisory 
services 


« Corporate Secretarial Services 
«= Nominee, Fiduciary & Escrow Services 


* Creation & Administration of trust in 
various jurisdictions 


* Establishing & Maintaining Banking 
relations for clients 


* Formation of Shipping & Ship Management 
Companies & Registration of Ships & Yachts 


www. vasslaw.coml 


INTERTAXAUDIT 


auart | tax | assurance 


AUDIT & ASSURANCE | ACCOUNTING | TAAATION | CONSULTING 


Sere lielae js a reputable and dynamic firm of professional Qualified 
Auditors, Accountants, Business and Tax Consultants situated near Nicosia 
Center. It was founded in 2002 and since then has demonstrated substantial 
expansion, experiencing one of the top growth rates in the market. The 
reasons for its success are the competence and professionalism of its staff, 
the personal and timely service offered and the experience in the area of 
consultancy. 


SR 


THE ACCESSION OF CYPRUS TO THE EUROPEAN UNION AND ITS BENEFICIAL TAX REGIME MAKE IT AN 
ATTRACTIVE LOCATION FOR INTERNATIONAL BUSINESS (OFFSHORE) COMPANIES (IBCS). THE TAX 
REFORM OF 2003 PROVIDES MANY ADVANTAGES TO IBCS, AS FOLLOWS: 


" Wo distinction between local companies and IBCs, Profits before tax of IBCs and any branches managed and controlled 
from Cyprus are taxed at the flat rate of 10% 

= Profits from the sale of securities are exempt from Corporation tax 

= Dividend income is also exempt from Corporation tax under certain conditions 

* Interest earned from trading or closely connected activities is only taxed under corporation tax 

= fn extensive network of double tax treaties has been concluded with other countries and can be used to their benefit 

= Profits from a Permanent Establishment abroad are exempt from Corporation tax 

= Wo withholding tax on dividend distribution to non-tax-residents 

= Tax losses may be carried forward indefinitely and may be utilized by way of group relief 

= (Capital gains tax is only charged in the case of sale of immovable property situated in Cyprus 


* Beneficial owners ensure their anonymity, as they do not have to disclose their details to the local tax authorities 


KYRENIA HOUSE: 5 SKAA STREET, AGlOs ANDREAS, CY - 1100 NICOSIA, CYPAUS 
TEL: +357 22556691 | FAX: +357 22556752 | E-MAIL: info@intertaxaudittnet 


www.intertaxaudit.com 
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28-30 May 2010 - The Constantine Palace - 
Strelna - Saint Petersburg - Russia 


UK: Tel: +44 207 193 3619 
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OEE Bok www.warandpeaceball.org.uk 


DRINK WITH CARE. STOLICHNAYA® Russian vodka. 40% Alc./Vol. 100% Grain Neutral Spirits. © 2010 


paapasy 


sTOLICHNAY/. 


| <2 IMPORTED RUSSIAN Vonks 
| SPL 


PropUCED IN Russia FOR §.P.1.Grovy 


g) WUSSIAN voDi4| 


From wealth creation to 
wealth preservation 
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Enjoy holistic relationship management from Bank of Cyprus Private Banking 


Bank of Cyprus is a modern, progressive bank with a strong foundation built on 
the wisdom that comes from more than 110 years’ worth of experience. 


Our goal is always to provide our customers with peace of mind and to contribute 
to their well-being and prosperity by providing a high level of banking services. 


For further information please . . ; ais 
contact us on +357 22121881 We achieve this through a uniquely holistic approach that keeps the customer 


or visit www.bankofcyprus.com at the centre of all we do. 
Bank of Cyprus \\: 


Private Banking 


ABSENTEE Bips FoRM 


Absentee bids must 

be received at least 24 
hours before the 
auction begins. 

All written and telephone 
bids are offered as a service 
at no extra charge, and 

we are not responsible for 
failing to execute such bids 
or for errors relating to the 
execution of bids. We will 
confirm all bids before the 
sale. 


A valid form of 
identification is 
required to register to 
bid. 


Please note that we 
may ask for a bank 
reference. 


WRITTEN Bins 

If identical bids are 
received for the same lot, 
the bid received first will 
take precedence. 


TELEPHONE Bins 

Please ensure the 

number you provide is 
correct and the one on 
which to reach you at the 
time of the sale. We will 
call you from the sale room 
shortly before your lot is 
offered. Telephone lines 
may be recorded. 


Post or Fax To: 
Icons AUCTION 

Lepra Business CENTRE 
1 Posriponos STREET 
2406 Ecxkomi NICOSIA 
Cyprus 

Fax: +357 22 7799 99 
TEL: +357 22 55 6677 


Bh Leven MANAGEMENT LTD 


Sa Vouk Disina 


ICONS AND ARTEFACTS FROM THE ORTHODOX WORLD 


Friday 7 May 2010 at 7pm 


Maximum Bid € 
(excluding Buyer's 
Premium & VAT) 
or Tick for Phone Bid 


Lagree to be bound by the Conditions of Sale as published in the catalogue which 
govern all purchases at auction, and to pay the published Buyer's Premium at the rate of 
20% of the Hammer Price of each lot up to and including €10,000, and 15% on the excess 


of the Hammer Price above €10,000; plus any applicable taxes. 


{Gio MANAGEMENT LD 


@MopMaA Jia Y JATJEHHOM CTABKH 


Yaanenuuie crankw jo0«HHI Mkoub! MW APTE@®AKTbI [TPABOCNABHOrO Mura 
OLITh NOVY! oO KpPanen 3 

Mepe 3a 24 4aca 10 Nawala [Istrunua 7 Masa 2010 87 Bec pa 

aYKUMOMA. 


Yeryru no obpaborke cTapok B 
THCEMeCHHOM BAUR HO Tene pony 
NpPelocraniahorcs GecilarHo, 
OUMKO KOMMAMHA He eT 
AOCOMOTHON rapanTrne, 4a 
CTUBKN OYTYT COeIAHb, a TAKE 
He HECeT OTBETCTEEHHOCTH Jil 
PMMORHBIC OUMOKH, CRAIC 
C OCYLIECTRACHHEM YAICHHLIX 
crapok. Bee crapkn GyqyT 
PATHCPHUPOBAHLE Ne per, MaaTOM 
TOprog. 


fina Toro, Wroinh clelaTh 


cTaBky, HeEOOXOHMO 

NpPelOocTabHTh JOKVMEeHT, MakcHM WlbHay CTABnKa 

VIOCTORe pA HOU JTHYWOCTh. | (HICK KOMMOCHIO HILO) 
WIM NOCTABLTe MaAIOUKY 

Hlockanylicra, HMEHTe B RAY, | pst crank no Tesecbony 


UTO Mil MOWKEM JAlpPocHTh 
y Ganka nog_TaepxAenne 

K Ped TocnoOcooHOCTH 
NOTCHUMATIEHODO MOK VATE. 


DncaMenHMe CTABKM 

B cryuae NONYYeHHA OMHaKOBLIX 
CTABOK Ha OFHH H TOT Ke TOT, 
npeWnowrenke GyLer OTTANO 
CTMBKE, NOTYYCHHOn Nepaon. 


Crank no Trkaeoony 
Noxanylicra, yoequTech, 4a 
Mibl CMOAKEM ChataTLca c Bam 
no yKaaaHHOMY BamMn Tenecpony 
BO BpeMA TOprok. Mint mogBOHHM 
BM HG Sia ayKUMOHA Cpasy 
noc TOPO, Kak OUEPeNL TOVET 
lo HTepecymomeno Bac sora, 
SBOHOK MOIKET TANMCLIBATHCH, 


Towronniht Anpec Han akc: 
[cons AUCTION 

Lepra Business CENTRE 

| Posemmonos STREET 

2406 Eckomi Nicosia 


Hacrosiie 4 3aneparo, iro Coralmoch ¢ DonoakeHHaMi WH YCHOBHAMM TOProB, Hale taTaHHbIMM 
B RaTAIOPe, COMMCHO KOTOPbIM AY KUMOH TIpOBOITCs, H roTon(a) nmiaTirb Opes mokyimaresH 
BpaaMepe 20% of AYKIMOHHOR D@Hbl (Id Kak OTO W3 OTOR, BIIOTE 10 (4 BK TOU) £10,000, v1 


Kune wIbHehne LSS Ha OCTaTOK CYMMBI, CCH Ona Npennmae;r £10000, a Takke COOTRETCTBY HOLME 
akc: +357 22 7799 99 HaJlorH. 
Ten: +337 225566 77 


YURI GORBACHEV 


Selected Paintings 

Le Méridien Hotel 

Limassol, Cyprus 
2-7 May 2010 


M30paHHble KapTUHbI 
Ortesb JIe Mepuauan 


JIumaccouyr, Kump 
2-7 Maga 2010 


Two Peacocks, oil, gold and enamel on canvas, 61 x 76.2 cm, 2002 
JI6a NaABAUHA, XOJICT, MacuIO, NO30N0Ta, aMasM, 61 Ha 76.2 cm, 2002 


Yuri, a nephew of the Russian president Mikhail 
Gorbachev, was born and trained in the Soviet Union. 

At the age of 27 he became a member of the prestigious 
Union of Artists, an honour reserved for the U.S.S.R.’s 
most revered cultural figures. Soon after Perestroika he 
moved to New York, where he still lives and works. The 
art of Yuri Gorbachev is passionately sought after and his 
paintings are found in numerous museums and private 
collections worldwide, including the Kremlin, the National 
Art Museum in Kiev, the Odessa Museum of Art and the 
Louvre just to list a few, as well as in collections such as 
those of President Clinton, Senator Edward Kennedy, U.N. 
Secretary Boutros-Ghali, Andre Agassi, Mikhail 
Baryshnikov, Brooke Shields and several other 
international celebrities. 


ENQUIRIES MAGGIE DEVERS 
3anpocbht Morrv JIEBEP3 


Marinos KLEANTHOUS marinosk@vasslaw.net 


MAaApnuoc KITEAHTOC 


lOpui, nieMaAHHUK Tpe3suyjeHta Muxausa lopdayera, poyusics, 
BbIPOC HM NOyuW OOpa3soBaHve B CoBeTCKOM Corose. Yxe B 27 
JIeT OH CTaJI WICHOM MpecTwKHOrO Coro3a Xy/JO2KHUKOB — TaKOW 
yecTu B CCCP yyoctauBalMcb TOIbKO HavOoulee yBaxkaeMbIe 
neaTesM KysbTyppl. [locne nepecTpouku OH TepecesIMJICA B 
Hp10-Mopk, rye XUBeT U padoTaeT 0 cell eHb. MckyccTBo 
lIOpua Topdayesa Nosb3yeTCA OFTPOMHBbIM CIIpOCcoM, a ero 
KapTVHbI HaxOjJATCA BO MHOIMX My3eAX MU YaCTHbIX COOpaHuax 
10 BCeMy Mupy, BKsIKOUad Kpemip, Jlysp, HanmonanbHbim My3en 
pycckKoro ucKyccTBa B Kuese, Onecckui Xyj[Ox%KeCTBEHHbIM 
My3eH, a Tak>xKe KOJIWIeKIMM MpesujeHta KamHToua, ceHaTopa 
OnBpapia KenHeyqu, cekpetapx OOH bytpoc-lam, Anype 
Araccu, Muxauna BappruauKkosa, Bpyk Ulnnyc u paya ypyrux 
Me@XK]lyHapoOsHbIxX 3HaMeHUTOCTeN. 


maggie@laparoledivine.com TEL: +44 (0)20 7706 3474 


TEL: +357 22 55 66 77 
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Sa Parole Divine 


LEDRA MANAGEMENT LTD 


Accounting & Corporate Services 


